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EMMA E. PETERSEN 


hicago Guild Chairman 


Emma E. Petersen, Chicago trained 
pncert pianist and educator, suc- 
eded Bessie Ryan as Guild chair- 
an in Chicago, Ill., in 1961. Miss 
ptersen was happy to report on the 
al arrangements made with the 
W manager of the Fine Arts Build- 
B to again hold Guild Auditions in 
Bt historic building. 
Important among the Chicago news 
FMS reported was that two Guild 
dents were among the winners in 
recent Tribune contest selected 
the Chicagoland Music Festival. 
Ine of three winners in the class A 
Stival piano solo competition was 
istine Eikeldahl, 17 year old pupil 
Rudolph Ganz. In the children’s 
tion (D), first place winner was 
mna Kaner, pupil of David Witz. 


NEW MEMBERS 


iss Petersen was delighted to an- 
unce that Irwin Fischer, Wilmette, 
+ IS a new faculty member of the 
(Continued on page 6) 


Home of Chicago Area Auditions, 1961 and 1962 


So traditionally known throughout the world as an art center 
hat from anywhere the address John Doe, Fine Arts Building, 
. 8. A. would bring any message directly to Chicago. 

The building is occupied by well-known musicians, sculptors, painters, ac- 
ors, writers, and illustrators; dealers in antiques and curios; sellers of pic- 
ures, prints, books, laces and linens; and business offices. Master classes of 
lexander Raab; Leopold Godowsky; Howard Wells; Isadore Buchhalter; 
M. Singher; Thomas MacBurney; famous cartoonist, John McCutcheon; 
rancesco Daddi, Buffo of Chicago opera; the Carruthers Normal School; 


critic for Chicago American; and the 


American Conservatory of Music—all these are but a few names of the 
many who have spent their time creating and developing the art and artists. 
his year the NGPT also became a part of this historic building, and Chicago 
uditions were held in the Eighth floor Recital Hall and the Golden Lyre 
foom. Auditions for next year are scheduled to again be held in Chicago’s 


| tion to be held in Fort Worth in Sep- 


-|to be held in Mexico City during the 


“= |in the Bellas Artes Opera House. 


_| sociated with the National Conserva- 


December 1 Begins 


Student Enrollment 


20 Students Already Enrolled 
At National Guild Headquarters 


December 1 has been announced as the beginning date for enroll- 
ing students in the 1962 National Piano-Playing Auditions, and as 
of November 20, Guild headquarters has received enrollments 


Mexico, India 
Will Choose 
Piano Envoys 


Nationwide contests have been set 
up under government auspices in 
Mexico and India to select their con- 
testants in the Van Cliburn Quad- 
rennial International Piano Competi- 


tember of 1962. 

Luis Sandi, head of the Department 
of Music in the Instituto Nacional de 
Bellas Artes in Mexico, has printed 
and sent out to piano teachers and 
schools in that country the rules and 
contestant qualifications of the com- 
petition. He also announced a contest 


third week of April 1962 to select 
the player to be sent to Fort Worth 
by the Mexican government. The win- 
ner also will be presented in concert 

Prof. Federico Schaffenburg, as- 
tory of Mexico, was in Fort Worth 
last week in consultation with Mrs. 
Grace Ward Lankford, chairman of 
the competition. He has two students 
who plan to enter, one of whom won 
the Pan American Competition in 
Mexico City last year. 

P. Sambamoorthy, chief of the In- 
dian Music Department and associated 
with the University of Madras, has 
notified Mrs. Lankford of the qualify- 
ing contest in his country. 

The competition is for the prize of 
$10,000 set up by the National Guild 
of Piano Teachers and Dr. Ir] Allison, 
to be administered by the Fort Worth 
Piano Teachers Forum and co-spon- 
sored by Texas Christian University 
and the Fort Worth Chamber of Com- 
merce. Other prizes totaling $7,250 
are offered. 

A brochure giving full details is 
now on the press, and may be secured 
by addressing Mrs. Lankford, 2211 
W. Magnolia, Fort Worth. 


In a recent letter from Marie C. 
Spano, Guild chairman of Middletown, 
New York, is contained the following 
important news: 

Dear Dr. Allison: 

It gives me great pleasure to write 
this letter, and I hope you will enjoy 
reading it. I have just received a 
letter from Dr. Joseph G. Saetveit 
of the State Education Department of 
the University of the State of New 
York in which he very kindly con- 
gratulates me on being the chairman 
of the National Guild Auditions in this 
area, and I quote: 

" . a number of piano teachers 


DON’T FORGET 

If your Student Enrollment Card 
is not typed and received here 4 
weeks before the beginning date 
of guild auditions in your center, 
the Combination Report-Card Cer- 
tificates cannot be filled-in at head- 
quarters by our artist-pensmen; 
however, these will be sent to you 
and you can have them filled in in 
your city. Corrections or replace- 
ments will be charged for at $1.00 


per certificate. 


New York State High Schools 
‘Recognize Guild Certificates 


have inquired as to whether the Na- 
tional Guild Auditions are acceptable 
in fulfilling conditions 8 and 9 (re- 
garding. final. examinations) for the 
granting of applied music credit. Yes, 
the Guild Auditions may satisfy these 
conditions as long as the examiner is 
approved by the local high school 
authorities.” 

Our local high school supervisor, 
Mr. Kenneth Marquis has been a 
staunch supporter of my efforts all 
these years, and he is pleased at this 
turn of events. He has agreed to ac- 
cept our judge’s marks for Regents 
credit. 

I need not point out how happy 
this makes me . . . Congratulations 
to you, who have really done the 
necessary work to put us where we be- 
long. 


FOUNDER REPLIES 


Thank you for your good letter. | 
We deeply appreciate Dr. Saetveit’s | 
ruling. He has always been a believer | 
in the value of guild auditions. 

We also are grateful to your Mr. 
Kenneth Marquis and to you for your 
many years of enthusiastic support, 
which is undoubted proof of your own 
fine ability as a teacher of piano. 


for 20 students. 

The first Guild member in the na- 
tion to send in a student enrollment 
ecard for the 1962 country-wide event 
was Frances M. Ihle of Corona, Cali- 
fornia, who enrolled the following 14 
students from her piano class: 

Wendy Bell, Catherine Hopkins, 
Marianne Hopkins, Branton Lachman, 
Christine Lunetta, Timothy Monich, 
David Neill, Michael Palmer, Jane 
Prichard, Daveta Pixley, Karen Tomp- 
kins, Vicky Troost, Henrietta Ver- 
meer, and Barbara Wood. 

The second card received was from 
Mrs. C. L. Bunckley of Beaumont, 
Texas, listing the names of six pros- 
pective 1962 members of the National 
Fraternity of Student Musicians: 

Mathia Clay, Beverly Duplanter, 
Susie Mae Esco, Malinda Melonson, 


Brenda Washington, and Laverne Wil- | | 


liams. 

In the next issue of Piano Guild 
Notes, there will be a listing of all 
teachers of the nation who have en- 
rolled their students before the dead- 
line for that issue. 

The 1960 National Piano-Playing 
Auditions will have over 650 playing 
centers from coast to coast where 
65,000 students and teachers will ap- 
pear for grading by examiners from 
other cities or states, as a result of 
which classified certificates with rat- 
ings commensurate with achievement 
shown, together with local pins, med- 
als, diplomas, and $100 scholarships 
will be awarded. 

(Continued on page 2) 


HERBERT MALLOY 


Chicago's 1962 Judge 


“Notice the happy expression on my face. 
This is how | looked after hearing that | 
was assigned to Chicago for 1962 Guild 
Auditions." 


At the Gate 
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Hye nan 
, who stood 
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of the years, 
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light, that 
I may tread 
sately into 
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and he 
replied, 
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ratings or grades in past years. 


NEW RULING: THE PUPIL’S STANDING 
IN NATIONAL PIANO PLAYING AUDITIONS 


The pupil’s standing in each annual Guild Audition shall be his 
current rating received from the judge of the year averaged with his 


Either the pupil’s standing or his current rating (whichever is 
higher) may be considered his score for the year. 


BOARD 


1. ALL MEMBERS are requested 
to notify the chairman in their 
audition center immediately how 
many students they are prepar- 
ing to enter in the auditions. 
This information is needed in or- 
der that the chairmen can notify 

8 how much time will 
be required for the auditions in 
each center. 


CONCURRENT WITH the mail- 
ing of this Piano Guild Notes is 
the sending of our annual Sacred 
Season greeting with which you 
will find enclosed your 1962 Stu- 
dent Enrollment Cards and other 
material NECESSARY to the 
success of your pupils in the 1962 
National Piano-Playing Auditions 
—the 33rd annually since 1929. 
MAIL INQUIRIES in question- 
naire form, leaving space for an- 
swers and PROGRAM APPROV- 
AL CARDS for Diploma Candi- 
dates to Mrs. Dorothy DOLL, Box 
1940, SAN ANTONIO, Texas. 
TELEPHONE CALLS, when 
necessary, should be made to Mrs. 
Dorothy DAVIS, GReenwood 1- 
1338, AUSTIN, Texas, between 
8:30-12:00 A.M. and 1:30-4:00 
P.M., Central Standard Time. 


DEAR PARENTS LETTERS ex- 
plaining the Guild’s goals and 
classifications are available in 
any quantity to all members by 
writing NGPT headquarters at 
Box 1118, Austin 66, Texas. 


RESTATEMENT of _ require- 
ments for ACM Endorsement for 
NGPT members: submission of 
25 national or international report 
cards or stubs of students who 
received a grade of 95 per cent 
(14 more C’s tham A’s) or above 
during the past 5 (or less) years 
to the ACM Certification Com- 
mittee, care of Grace Hofheimer, 
Hotel Laurelton, 147 West 55 St., 
New York 19, N. Y., with clerical 
fee of $3.00. Doris Frerichs is 
serving with Miss Hofheimer in 
this capacity. 

1962 YEARBOOK is due off the 
press by Jan. 15. Order NOW at 
$4.00 per volume for you and your 
students if you have not already 
done so. The Yearbook is valuable 
for inspiring students of all ages 
to emulate those who have at- 
tained the long-range Guild goals, 
such as the 5-year National Honor 
Roll, the Paderewski Medal, The 
High School, Collegiate and Artist 
Diplomas, the Allison Gold Medal, 
and other honors. 


FOR PUBLICATION IN PIANO 
GUILD NOTES: Comments on 
all Guild events are welcome! 
Please send double spaced typed 
copy, identified with your name, 
city and state, marked “For Piano 
Guild Notes.” 

When sending pictures, please 
write on the back of pieture the 
name and honor won and send 
it with the typed story. If you 
would like to have the photo- 
graph returned, add “return to” 
with your name and address. 

Scheduled press dates for 
NOTES, subject to change, are 
January-February, February 6; 
March-April, March 20; May- 
June, May 1; July-August, Au- 
gust 22; September-October, Oc- 
tober 10; November-December, 
November 21. Deadline for copy 
20 days preceding press date. 


ALL CHAIRMEN are requested 
to return promptly the post cards 
concerning audition dates and 
judges. If we do not hear from 
chairmen within ten days con- 
cerning the audition dates, second 
notices will be sent. If the cards 
listing the proposed judge are not 
returned within ten days, it will 
be assumed that the named judge 
is acceptable. 


Ne article longer than 1000 
words can be accepted. PGN re- 
serves the right to edit all accept- 
ed material to fit our require- 
ments. 


Please allow four months for 
accepted copy to appear. 


5. 


6 


7. 


Enrollments— 


(Continued from page 1) 

This, the largest annual piano-play- 
ing event in the world, had its be- 
ginning in 1929 at Hardin-Simmons 
University, Abilene, Texas, where for 
the first five years national headquar- 
ters were maintained. Since 1934, the 
national offices have been one year in 
Los Angeles, eight years in New York 
City, and for the past 16 years in Aus- 
tin, Texas, the capital of the home 
state of the founders, Dr. and Mrs. 
Irl Allison. 


At national headquarters all details 
for holding these annual piano tourna- 
ments or auditions are carried through 
by an official staff of 9 (with extra 
help as needed) in Austin, while over 
800 judges, more than 650 chairmen 
and approximately 600 monitors, who 
assist the judges, conduct the audi- 
tions in around 650 music centers of 
the nation. 


Mozart classified piano playing un- 
der three H’s—Head, Hand, Heart. 
Biology teaches that the first mani- 
festation of life is a heart vibration. 
“In the beginning,” said Brahms, “‘was 
rhythm.” 


DEAR GUILD MEMBERS: 


I wish to thank each of you for 
the many interesting items which 
you have sent me for my stamp 
collection. 

Your cards from foreign coun- 
tries, stamps from your own for- 
eign mail, old American stamps 
and envelopes are all deeply ap- 
preciated. 

My collection consists mainly of 
cancelled stamps which I have been 
clipping from your letters for the 
past almost thirty years. 

Thank you again. 


Sincerely, 
Mrs. Irl Allison 


To avoid delay in receiving certificates, 


When you are filling out 
Student Enrollment Cards 


1. Please TYPE names, if at all possi- 
ble, or print very carefully. 


2. Please note EXACT classification; 
EA, EB, EC, ete. 


3. Please note EXACT number of 
pieces to be played, not 4-6, 7-9, ete. 


There is a different certificate is- 
sued for each specific classification 
within the larger classifications of 
Elementary, Intermediate, Prepara- 
tory and Collegiate. There is a differ- 
ent colored star on the certificates is- 
sued for each specific number of 
pieces within the Local, District, State, 
and National divisions. 


(See Guild. Syllabus, page 6 in the 


31st revision dated October, 1961.) 


Give Yourself a Typewriter for Christmas 


If it is at all possible, please type 
all material sent in to Guild Head- 
quarters. 

Most of the errors made in certifi- 
cates, in compiling the number of C’s 
and A’s over a period of years, in the 
mis-spelling of names in Piano Guild 
Notes, and in Guild records can be 


CARMEN WILHITE's score for the past ten 
years in Guild Auditions of 319 more C's 
than A's qualifies her for honorable men- 
tion for Guy Maier’s 1961 scholarship. An 
International winner for 13 years, she has 
been a pupil of her mother, Mrs. Clifton 
Withite of Dallas, Alfred Mouledous of 
SMU's School of Music, and presently Ar- 
mand Basile of the Eastman School of Music 
in Rochester, N.Y. She has been a cash 
award winner in the BPRC, received local, 
state and national contest awards, and was 
the first student to win Dallas’ “Musician of 


the Year" award. 


traced back to the wrong decisigy 
made in deciphering the original mg 
terial. 

We all know how easy it is to fig 
ure out a message if we know wha 
is being said, and many times it woul 
be easy enough to trace back a fey 
years to check a decision, but there § 
rarely enough free time for that pr 
cedure. 

So, if possible, invest in a typewrik 
er—it’s tax-deductible for businey 
purposes. If it is not possible, pleag 
print very carefully, keeping in mim 
that everything gets into high gem 
around here after the New Year. 

Many thanks and Merry Christm 
from all of us, 


IMPORTANT NOTICE 


Guild Members who serve the or. | 
ganization on extended tours and 
enter a majority or all of ther 
pupils in the annual anditions, the 
recording competition, and ths 
composition contest will be ae. 
corded publicity in Piano Guild 
Notes more freely, when requested, 
than those who do not support 
the movement in these capacities | 
where their support is most needed, 


This resolution is announced a 
a further expression of apprecia- 
tion to the many who have shows 
their regard in these ways. 


Signed: Irl Allison, Founde 


BY 


BALDWIN 


.. . ts the request 


of leading pianists, 


instrumentalists 


and symphony orchestras. 


Its distinction on 


the world’s concert stages 


makes the 


Baldwin grand piano 
worthy of an honored 


place anywhere. 
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MELBA CORNWALL BUDGE 
St. John, Kansas 


VELMA A. BADGETT 
Port Arthur, Texas 


Endorsements by the American Col- 
jege of Musicians for 1961 have been 
accorded to 42 members of the Na- 
tional Guild of Piano Teachers since 
the last issue of Piano Guild Notes. 

The 19 members receiving this ac- 
creditation for the first time are Mrs. 
Velma A. Badgett, Port Arthur, Tex- 
as; Mrs. Melba Cornwall Budge, St. 
John, Kansas; Mrs. Harry O. Byers, 
Mansfield, Ohio; Miss Marjorie Cuth- 
bert, Encinitas, Calif.; Mrs. Finis 
Hardy, Malakoff, Texas; Mrs. Arax 
Asadourian Heller, Cambridge, Mass.; 
Mrs. Cecile C. Meskimen, Lubbock, 
Tex.; Miss Ellen I. Nason, Newport, 
R. I.; Mrs. Marie Platt, Mansfield, 
Ohio; Mrs. Bessie R. Runner, Detroit, 
Mich. 

Mrs. Noble Hall Smith, Van Horn, 
Texas; Mrs. Lillian Bacon Spear, 
Baytown, Texas; Mrs. Frances K. 
Stanley, Flossmoor, Ill.; Mrs. Ella 
Mae Stokes, Severn, North Carolina; 
Grace S. Summers, Ithaca, New York; 
Mrs. Melissa Taylor, Brownsville, 
Tenn.; Miss Dorothy L. Varien, Hay- 
ward, Wisconsin; Mrs. Maurice Web- 
ster, Haines City, Florida; and Miss 
Anna J. Weske, Chicago, Illinois. 

RENEWALS 

Renewals are granted by submitting 
five nationals yearly with a minimum 
of 14 or more C’s than A’s. (See Bul- 
letin Board for details.) These 23 
members have received renewals of 
their accreditation: 

Miss Dorothy Anderson, Wabash, 
Indiana; Miss Anna Marie Ball, Cas- 
per, Wyoming; Miss Lucille Bell, 
Waco, Texas; Miss Esther R. Bern- 
stein, Brooklyn, New York; Mrs. 
Edna Deitz Busby, Raleigh, North 
Carolina; Marietta B. Fitzgerald, 
Whittier, Calif.; Eunice Wilson 
Greene, Washington, D.C.; Mrs. 
Eleanor Morse Hall, Fort Worth, Tex- 
as. 

Mrs. Grace H. Hample, Overton, 
Texas; Mrs. W. E. Hill, Dodge City, 
Kansas; Mrs. Natalie Klimkevich, 
Miami Shores, Florida; Miss Avonell 
Ann Otis, Omaha, Nebraska; Mrs. J. 
W. Ousley, Waco, Texas; Mrs. Ed- 
ward Parrish, Beckley, West Virgin- 
a; Sister Marie, O.S.B., Duluth, 
Minnesota; Sister M. Agnes Jean, 
Sharon, Pa. 

Sister Maurita, Erie, Pa.; Sister 
Winifred Marie, New York, N.Y.; Mrs. 

ertrude B. Splane, Worcester, Mass. ; 
Margaret Vuille, Memphis, Tenn. $ 
irs. Harry Walters, Martin, Tenn.; 
Mrs. Vera Whitfield, Jackson, Miss.; 
and Miss Madeline S. Windsor, South 
Huntington, L.L, N.Y. 

This recognition is an added cre- 
lential of national note within the 
each of Guild members. It is not in- 
ended to compete with, but to com- 
plement certification by other groups. 


ew Recording 
By Lilie Wollin 


LOS ANGELES—The second Stereo 
Ibum of Lilie Wollin, pianist, is be- 
mg nationally released by Crown Rec- 
rds. “Moonlight Sonata” follows the 
uecess of Miss Wollin’s first Stereo 
‘cord, “Chopin Favorites.” 
Miss Wollin, young Los Angeles pi- 
st, was first place artist winner 
\ the 1954 International Piano Re- 
prding Festival (now known as the 
Piano Recording Competi- 
In 1957 she was awarded a Ful- 
ght grant to Europe where she 
udied and successfully concertized. 
The Guild founder wrote, “Thank 
ou for your splendid recording of 
Moonlight Sonata. We are always 
oud of your successes . . .” 


PLEASE NOTE! 


Please write to Mrs. Louise 
Smith, Circulation Manager, if you 
Wish to subscribe to Piano Guild 
Notes ($1 per year), to order extra 
“opies (20c each), or to report a 
hange of address. 


All scheduled press dates and 
Headline for copy requirements can 
ee found in the Bulletin Board. 
Mates for next issue are noted on 

ne back page, end of column one. 


MARIE PLATT 
Mansfield, Ohio 


BESSIE B, RUNNER 
Detroit, Michigan 


CECILE C. MESKIMEN 
Lubbock, Texas 


MARION BYERS 
Mansfield, Ohio 


GRACE S. SUMMERS 
Ithaca, New York 


ELLA MAE STOKES 
Severn, North Carolina 


FRANCES K. STANLEY 
Flossmoor, Illinois 


LILLIAN BACON SPEAR 
Baytown, Texas 


MARJORIE CUTHBERT 
Encinitas, California 


MRS. FINIS HARDY 
Malakoff, Texas 


MRS. ARAX A. HELLER 
Cambridge, Mass. 


ELLEN |. NASON 
Newport, Rhode Island 


MRS. NOBLE H. SMITH 
Van Horn, Texas 


ANNA J. WESKE 
Chicago, Illinois 


MELISSA TAYLOR 
Brownsville, Tennessee 


DOROTHY L. VARIEN 


Hayward, Wisconsin Haines City, Florida 


MERRY CHRISTMAS and HAPPY NEW YEAR 


To all of you from all of us. 


MRS. MAURICE WEBSTER 
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At Stephens College 


Columbia, Missouri—First recipient 
of the newly established Dimitri 
Mitropoulos Award for music students 
at Stephens College is Miss Ann 
Vicknair of New Orleans, La., a 
second-year student and candidate for 
the Bachelor of Fine Arts degree in 
Music at Stephens. 

A pianist, Miss Vicknair is the 
daughter of Mr. and Mrs. Wilfred E. 
Vicknair, 864 Pontalba St., New Or- 
leans. She is president of Sigma Gam- 
ma Gamma, honorary music sorority 
at Stephens. 

The Mitropoulos Awards were 
established this year by a grant of 
$10,000 from the Helis Foundation 
of New Orleans to provide scholar- 
ships for exceptionally gifted music 
students from all parts of the coun- 
try to study at Stephens College. 

The scholarships are awarded on 
the basis of ability. Girls interested 
in a Mitropoulos scholarship may 
write to Richard Johnson, Chairman 
of the Music Department, Stephens 
College, for information. 

Stephens College, in Columbia, Mo., 
has 1725 women students from all 
50 states and many foreign countries. 
Students may study for the Associate 
in Arts degree or for the Bachelor of 
Fine Arts in Music and other fields. 
The Mitropoulos Awards are offered 
in conjunction with the college’s pro- 
gram for the B.F.A. degree in Music. 

The Music Department at Stephens 
includes a full symphony orchestra 
and an opera department. On the 
faculty are the duo-piano team of 
Richard Johnson (music department 
chairman) and David Milliken (piano 
department chairman); dramatic so- 


Ann Vicknair Wins First 
Dimitri Mitropoulos Award 


ANN VICKNAIR, Guild student having 
studied under the late Ruth Miller and Mary 
Jane Smisor of Newcomb College, has been 
2 winner in auditions of the National Guild 
of Piano Teachers, Junior Philharmonic So- 
ciety, New Orleans MTA, New Orleans 
Philharmonic Symphony Orchestra, and Na- 
tional Federation of Music Clubs. 


prano Gertrude Ribla of the Metro- 
politan Opera and La Scala; basso 
Val Patacchi (voice department 
chairman) of leading American opera 
companies, and conductor Edward 
Murphy, head of the college sym- 
phony and assistant conductor of the 
St. Louis Symphony. Internationally 
famous pianist Ania Dorfmann is a 
frequent guest teacher on the campus. 


“Life, liberty and the pursuit of happiness” gave 
this boy freedom to make something of himself. 
His country—in making something of itself—has 
taken much of the hazard and hardship out of life. 


It has done this so well that living, for some, has 
lost its challenge. Making it soft for the individual is 
making the individual soft. To survive the machine 
age a boy—and his country—need sinew and soul 
and staying power. 


There is no easy way. It means not only getting 
but giving; not only looking on but dozng. 


The piano is again coming into its own as American 
parents realize these facts of life. The discipline of 
the keyboard will help their boy or girl rise above 
push-button ease. This is a big step toward equip- 
ping all our kids with the stuff that made their 


forebears strong. 


Steinway & Sons 
The Instrument of the Immortals 


e 
: 
BEG 
> 


4—PIANO GUILD NOTES, November-December, 1961 


Daniel Pollack 


Pollack Plays 
In San Antonio 
January 31,'62 


SAN ANTONIO—Daniel Pollack, 
famous young American pianist, will 
present a concert Wednesday evening, 
January 31, at 8:00 p.m. in Thiry 
Auditorium at Our Lady of the Lake 
College in San Antonio, Texas. This 
is Mr. Pollack’s second appearance 
on the college’s Campus Artist Series. 

Mr. Pollack will speak to the facul- 
ty and students at the 11:00 a.m. as- 
sembly that Wednesday morning re- 
garding his concert tour of the USSR 
last spring. He played 23 concerts in 
ten cities, 6 in Moscow and 4 in Len- 
ingrad, and all were sold out events. 


HISTORY 


Daniel Pollack, the youngest Ameri- 
ean artist ever to tour the Soviet Un- 
ion, created such an exciting impres- 
sion there that he was asked to make 
several recordings which, by permis- 
sion of the Ministry of Culture of the 
Soviet Union, have now for the first 
time been released in the United 
States. Mr. Pollack won international 
acclaim when he became a prize-win- 
ner in the first International Tschai- 
kowsky Piano Competition held in 
Moscow, 1958. Upon their completion, 
he will return for another concert tour. 

Pollack was born in Los Angeles, 
California, and began his musical 
studies at the age of four. At the age 
of nine while studying with Mme. Leg- 
inska he played the Chopin E minor 
Concerto in Town Hall in New York. 

At sixteen during the time he was 
a pupil of Lillian Steuber, he won a 
competition awarding him an appear- 
ance with the Los Angeles Philhar- 
monic Orchestra. The following year 
he entered the Juilliard School of 
Music on scholarship with Mme. Ros- 
ina Lhevinne where he received both 
the Bachelor and Master Degrees by 
1957. At the school, he was twice the 
recipient of the Olga Samaroff Grant, 
and also the Carl M. Roeder Memo- 
rial Prize, the Morris Loeb Prize, as 
well as the first Josef Lhevinne Me- 
morial Scholarship. 

Daniel Pollack has been the winner 
of many additional awards and schol- 
arships, including the Chopin Prize 
presented by the Kosciuszko Founda- 
tion of New York, the Lado Young 
Artist Award, the first prize in the 
International Recording Guild Festi- 
val, and the 1956 Concert Artists 
Guild award, which provided him with 
a Town Hall recital for which he re- 
ceived uncommonly enthusiastic crit- 
ical reviews. In 1957 Pollack was 
awarded a U. S. Government Ful- 
bright Grant, which provided him with 
a year of study in Vienna. He contin- 
ued his studies in Italy with Guido 
Agosti and Wilhelm Kempff. 

Following Mr. Pollack’s appear- 
ances in the Soviet Union, he went on 
to give several recitals and orchestral 
performances in Europe, where he was 
received enthusiastically. Upon his re- 
turn to the United States and re- 
lease from the Army, he resumed his 
career with a tour to the West Coast 
and a State Department sponsored 
tour of Mexico. As recognition, Los 
Angeles presented Daniel Pollack with 
a citation for outstanding achievement 
and meritorious service in promoting 
cultural and musical growth in South- 
ern California. 

See Grace White’s “Up and Down 
the Eastern Keyboard” of March- 
April, 1961. 


After Study in US 


Salzburg Acclaims Pianist 


Reprinted from The Austin (Tex- 
as) American, November 10, 1961. 

SALZBURG, Austria (AP)—A 
young pianist from the United States 
has captured the heart of this music- 


}| conscious city where he once lived as 


a penniless displaced person. 

When George Sementovsky, a na- 
tive of Yugoslavia, played to an at- 
tentive audience here in the famed 
Mozarteum center for classical music 
probably only a handful realized that 
he had been in the city years before— 
as an unskilled laborer at the railroad 
station. 

Today Salzburg critics praise him 
for his technique and style of his pro- 
gram of works. 

But Sementovsky, though a born 
European, developed his talent in the 
United States. He started in La Jolla, 
Calif., where he and his wife arrived 
from Europe and the ravages of 
World War II. 


Austria from Yugoslavia in 1945. 
They had no money. That was not the 
time for music. People were starving 
and Sementovsky went to work at the 
railway station clearing debris. His 
wife ironed clothing for the U.S. 
armed forces. 

Then Sementovsky had his first 
break. He met Prof. Heinz Scholz of 
the Mozarteum, who enabled him to 
study there. 

The couple then received an offer 
from the American Tolstoi Founda- 
tion to emigrate to the United States. 

At La Jolla, he studied music and 
especially piano. Then he won a schol- 
arship to study at New York’s Juil- 
liard School of Music. In two years he 
was graduated with honors and was 
awarded a teaching fellowship. 


At the University of Pennsylvania,| ~~ 


he received his academic degree and 


began a professional career which the 


MUSICAL GIFTS 
Write for free brochure of Musical 
Gifts for all occasions. 


HAZELEES 


P. O. Box 181 Orlando, Fia. 


The Sementovskys had escaped to | critics say is full of promise. 


NGPT Expenditures by States for Their 
Pianistic Development, 1960-61 Season 


Three hundred sixty thousand, eight hundred ninety seven dollars, and 
fifty one cents ($360,897.51) represents the total sum expended by the 
National Guild of Piano Teachers between July 1, 1960 and June 30, 1961 


for the stimulation of nation-wide interest in piano-playing through its ! 


several projects. ; 

Students and teachers numbering 65,954 were the recipients of benefits 
in the form of auditions under imported examiners of note, certificates, lapel 
pins, medals, syllabi, year books, service fees and travel cost of judges, in- 
surance benefits, postage, telegrams, letters from headquarters and many 
other services from headquarters—scholarships, Piano Guild Notes, cash 
prizes, and miscellaneous items too numerous to mention. 

If you and your pupils are members of the National Guild of Piano 
Teachers and the National Fraternity of Student Musicians in your state, 
you contributed to and profited from the following total sums by states which 
NGPT spent the past year from coast to coast to boost the country-wide in- 
terest in our beloved “King of Instruments,” the piano: 


AMOUNT 

STATE NO. SERVED EXPENDED 
District of Columbia ............. 3,997.59 


Either Hand Alone 


(or both hands) 
by 
Lois Von Haupt 


THE BOOK OF MANY USES 


1. As ist Grade Pieces—by using both hands, one for melody, 
the other for accompaniment, and alternately in runs. 


2. As 2nd Grade Pieces—Either hand alone 


3. As very brilliant 3rd Grade Pieces—Use hands together in 
duplication, the student creatively building his effects by 
choosing and varying the register of the double voices. 


PRICE $1.00 
J. FISCHER & BRO., Glen Rock, N. J. 


DR. EBERLY PRESENTS ... 


DALLAS, TEXAS—Dr. Wilgus Eberly, Guild 
judge of TWU in Denton, presented Ne 
tional Guild certificates to these ten sty 
dents of Mrs. Charles E. Adams at thei 
June 2 recital: Richard Burrell, Janet Chap 
tain, David Green, Mary Green, Jane M 
Green, Linda McAlpine, Phillip McAlpine 
Gail Gilbert, Kandace Snider, and Danis 
Zivney. 


Summary of 1960-61 Annual Report 


OF THE 


AMERICAN COLLEGE OF MUSICIANS 


For Fiscal Year beginning July 1st, 1960 and ending June 30th, 1961. 
ACCOMPLISHMENTS 


Number of Chapters coast to coast 646 
Number of Members: Music Teachers ................e00e000- 5,194 

‘ Number of Piano Guild Notes printed 
|; Number of Frat Pins manufactured and distributed to members 67,30 

FINANCIAL STATEMENT 
INCOME 
Teachers’ Membership dues (646 Chapters) .................. $ 39,625.35 
Students’ Membership dues (646 Chapters) .................- 290,762.94 
Yearbook and Notes Ads and Subscriptions ................... 17,070.18 
On Hand in 646 Chapters July ist, 1960 53,389.00 
$400,8474 
EXPENSES 

Used to import Judges for 60,760 students ................005- $117,473.38 
Scholarships, medals, frat pins awarded ..............-e+-00005 39,359.38 


Local expenses providing audition facilities in 646 Chapters .... 36,175.14 


Withholding and Social Security Taxes .................00005: 21,132.0 
Paid for printed matter; Piano Guild Notes, Membership 

plaques, Yearbooks, report card certificates, etc. ...... 32,9624 
Office Upkeep, field work expenses, 

Communications: postage, telegrams, telephone calls ... 32,102. 
Ads in Music Journals, dues to other organizations, 

Total expenses (646 Chapters) ................cccccccccceees $360,897.5 
On Hand in 646 Chapters June 30, 1961 ...................... 39,949.98 

$400,847.41 


Rules and Regulations for 1962 
Brewster-Allison Piano Contes 


Brewster-Allison 1962 $1,000 Piano Award Contest 


sponsored by 


THE AUSTIN SYMPHONY ORCHESTRA, Ezra Rachlin, 
Conductor 


and 


THE NATIONAL GUILD OF PIANO TEACHERS, 
Irl Allison, President 


Austin, Texas February 17, 1962 


The Award: $500 on winning the competition, and 

$500 at time of subsequent guest-performance with the Aus- 

tin Symphony Orchestra, November, 1962. 

Pianist must be an American who has not reached the age 

of 25 on February 1, 1962. 

Entrant must be prepared to present an entire solo concert 

program, and two concerti, as follows: 

(a) either a Mozart or Beethoven (3, 4, or 5); 

(b) either a Brahms, Rachmaninoff, Schumann, Saint-Saens 
(2 or 4), Prokofieff, Khachaturian, or Ravel 

Send typed letter with age, training, experience, and reper- 

toire, enclosing $10 entry fee, to 

MRS. FEW BREWSTER, 200 Schulle Ave., Austin 3, Texas 

Entrants must apply before February 1, 1962. 


Entrant: 


Repertoire: 


Application: 


This award, presented by the National Guild of Piano Teachers, 
honors Mrs. Few Brewster, pianist, active in the National Federation 
of Music Clubs (past state president and national board member), & 
long-time judge in Guild Auditions; and Dr. and Mrs. Irl Allison. 


founders of the Guild and its affiliated organizations. 
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Jack Guerry 
Plays Graduate 
Recital at MSU 


Jack Guerry, Guild member of San 
Marcos, Texas, was $500 cash prize 
winner in the 1961 Guild Biennial 
Piano Recording Competition as first 
place winner in Event 8. 

The following account of his grad- 
uate recital is reprinted from The 
State Journal, Lansing, Michigan, Oc- 
tober 2. 

Jack Guerry, Texan pianist, an ar- 
tist of masculine proficiency and ma- 
turity, displayed high excellence as a 
pianist Sunday afternoon in a grad- 
uate recital in the M. S. U. music 
auditorium. 

Mr. Guerry, an aspirant for the doc- 
torate, which he eminently deserves, 
played Liszt’s “Apres une Lecture du 
Dante, Fantasia quasi Sonata” as if 
possessed by the spirit of the great 
composer, and excelled otherwise, too, 
in an extraordinarily well designed 
program. 

The lightning and thunder of the 
Liszt composition’s inspired opening 
and its rhapsodic fervors, full of time- 
ly meaning to the elite, knowledgeable 
audience, came forth admirably under 
Mr. Guerry’s able hands. He is thor- 
oughly ambidextrous and achieves. un- 
failing vibrance of tone in both bass 
and treble. 

Continuously Good 

In the adagio mesto movement of 
Barber’s “Sonata Op. 26” too, Mr. 
Guerry reached extraordinary heights 
of beautiful virtuosity. But the sin- 
gling out of two numbers of his pro- 
gram is by no means to limit praise; 
for he was thoroughly and continu- 
ously good. 

His program opened well with the 
“Two Preludes and Fugues of Book 
I, W.T.C.” of Bach—and closed ap- 
propriately with the Fuga (allegro 
con spirito movement) of the Barber 
sonata, a nice touch of planning. 

Mr. Guerry played the Liszt medi- 
tation on Dante second, then, after a 
brief rest, Prokofief’s ‘“Sarcasms, Op. 
17” with complete understanding; here 
the allegro movement of. the series of 
random and purposely chaotic narra- 
tives had particular brilliance, and 
the smanioso movement, which seems 
in part to reproduce the sounds of an 
industrial society in a mood of mourn- 
ing, was indeed eloquent. Mr. Guerry 
took the extremely difficult precipi- 
tosissimo movement with full techni- 
cal sureness. 

His technical and artistic abilities 
are in part a great credit to his teach- 
er over some years, Dr. Silvio Scionti, 
head of the piano department in 
M. S. U., with whom he studied earlier 
in Texas. 

After the Prokofief music, Mr. 
Guerry played four familiar Debussy 
pieces reverently and discreetly, with- 
out ostentation. His interpretation of 
“Ce qu’a vu le Vent d’Ouest” contrast- 
ed anvil clangor and birdsong ad- 
mirably, and his presentation of “La 
Cathedrale engloutie” displayed a 
heavy forte which was still resonant. 

His playing of the Barber Sonata 
was masterly. E. W. 


BPRC Winners 
Receive Honor 


Orazio Frugoni of the Eastman 
School of Music in Rochester, N.Y., 
reports that two of her students who 
received awards in the last Biennial 
Piano Recording Competition have re- 
cently won high honors in their 
chosen field. 

Miss Mena Marucci, pianist from 
Rome, New York and a senior at the 
Eastman School of Music, participated 
in the 1961 International Music Con- 
test in Geneva, Switzerland, where 
she won the top honors of any Amer- 
lean competing this year. She was 
awarded the First Silver Medal for 
having placed third in the Women’s 
Division of the Piano Contest. There 
was no First Prize given. Her per- 
formance was highly lauded by the 
judges who have advised her to re- 
turn in 1962 to compete for first 
place. 

Miss Marucci was sponsored by the 
State Department, whose generous 
Srant not only permitted her to 
Participate in the Contest, but also 
to spend the previous month in Flor- 
ence, Italy, taking a concentrated 
Plano course with Orazio Frugoni at 
the Pius XII Institute. 

Mr. Jan Blankenship, who, last sum- 
mer completed his Music Master’s 

Cgree at the Eastman School of 
Music, is the recipient of a Fulbright 
Scholarship for one year’s study 
abroad. He has chosen France, and 
4S at present in Paris. 


Teacher-Judge 
Conference Period 
Available for '62 


A teacher’s conference with the 
Guild’s audition judge will be avail- 
able to Guild members during the 
1962 audition season, 

The conference will be for a period 
of twenty (20) minutes at the cost of 
$5.00. It may be used for discussing 
your students’ audition performances, 
teaching problems in general, etc., etc. 

Teachers desiring this conference 
with the audition judge should enroll 
themselves on the student enrollment 
card. List your name and TC (Teach- 
er’s Conference) under classification. 


For A Child 


When to Begin 
Piano Lessons.. 


By Edwine Behre 

Reprinted from Staff Notes by The 
International Library of Music, Divi- 
sion of The University Society, Incor- 
porated and used with their permis- 
sion. 

The best age to begin a child’s mus- 
ic-study depends mainly on the child’s 
musical gifts. Does he show signs of 
musical awareness at an early age? 
Does he sing? Does he listen of his 
own accord to music on the radio, on 
records? Does he like to listen to a 
performer in the family or among 
friends? 

The teacher whose advice is asked 
about a specific child in this regard 
should suggest to the child’s parents 
that they watch for such signs of mus- 
ical ability. The more musically aware 
the child is, the easier it will be for 
him to get an early start, unless— 
and this is important—his other abili- 
ties lag far behind. In that case it 
would not be wise to start him early, 
for his other lacks could hinder his 
development in music, no matter how 
interested in it he may seem to be. 

Children vary greatly in natural 
ability and the most musical child is 
not always the brightest in other 
ways. Teachers soon discover this and 
wise parents will listen to a good 
teacher’s advice. It is foolish and 
fruitless to compare one child with 
others whose natural abilities may be 
quite different. 

In general, even a musical child 
should have the discipline of a year 
or two at school before embarking on 
formal music lessons. Except in an 
unusually bright child, music lessons 
should not be begun before seven at 
the earliest; and in most children 
eight or nine is quite early enough. 
The exception is the child who begs 
long and hard for lessons before the 
age of seven and who shows an un- 
mistakable musical gift. Even then, 
and especially if the child has access 
to a piano and is already at it, he 
needs careful guidance to keep him 
from acquiring bad playing habits at 
an early age. 

If a child is musically inclined, he 
should be allowed to participate in 
group singing and body rhythms at 
kindergarten age. This makes a good 
beginning and it may well be followed 
up by class lessons in piano for an- 
other year or two. There should be 
no demand for formal practicing dur- 
ing this period. 

This is the best way to start any 
child in music. The musically gifted 
ones will take the lead and forge 
ahead and the less musical ones will 
be stimulated by their example. No 
invidious comparisons between one 
child and another, however, should 
ever be made by the teacher. 

Not all teachers hold classes for be- 
ginners, but if it can be arranged, it 
is a great saving of time and effort 
for teacher and pupils alike. And nat- 
urally a child’s introduction to music 


FORT WORTH, TEX.—Q'Zella Oliver Jeffus, 
local Audition Chairman, was presented in 
harpsichord recital by The School of Church 
Music of the Southwestern Baptist Theo- 
logical Seminary September 29. Mrs. Jeffus 
used her own two-manual Challis harpsichord 
from her unique studio collection of 14 key- 
board and stringed instruments. 
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PIANO 


Guild Teachers in Texas 


Gordon 
West 19th St., Austin 1, Texas 


Texas has furnished many fine 
judges for the Auditions held by the 
National Guild of Piano Teachers 
and among these is Frederick Thie- 
baud of Howard Payne College, 
Brownwood, Texas. Mr. Thiebaud held 
a Ditson Scholarship for study at 


NGPT Celebrated 


Arkansas MTA 


PINE BLUFF—A large group of 
members and guests of the Arkansas 
State Music Teachers’ Convention en- 


1} joyed a dinner on November 8 at the 


Magnolia Inn celebrating National 
Guild of Piano Teachers Night. 

Dr. Marcelline Giroir of Pine Bluff 
was chairman of arrangements and 
presided at the dinner. 

Immediately following dinner, the 
group gathered at Fine Arts Building, 
Southern State College at Magnolia, 
and enjoyed a forum with Mr. Wil- 
liam McKamie of Baylor University, 
Waco, Texas. 


Landrum Pupil 


Reprinted from the American- 
Statesman (Austin, Texas), Novem- 
ber 12, 1961. 

Edwin Deveny, a former Austin pi- 
anist, made his New York debut last 
month with an appearance in the 
Carnegie Recital Hall. 

He offered a program of Bach’s 
Partita in B-flat, Copland’s Sonata, 
Schumann’s “Kreislerina,’ Bartok’s 
Improvisations on Hungarian Folk 
Songs and Prokofieff’s Sonata No. 7. 


DALLAS JUILLIARD CHAPTER 

Mrs. Betty Lief Sims, Guild 
member of Dallas, Texas is organ- 
izing a Juilliard Chapter in the 
Dallas area. 

She would appreciate interested 
parties contacting her at 6430 
Prestonshire Lane. 


will do much to influence his later 
attitudes toward it. 

Some children, those not musically 
inclined, will resist music lessons for 
sheer lack of interest in it—a lack 
which often stems from musical dis- 
interest or ignorance on the part of 
the parents. Such parents, if they 
nevertheless think their children 
should have music lessons, may try 
to prod their children into taking 
them. This usually has the effect of 
turning the children against music 
for life. But a sympathetic, truly mus- 
ic-loving and child-loving adult, pos- 
sibly but not necessarily a teacher, 
may be able to persuade such a child 
that music can enrich his life most 
desirably, and the child may then 
want to learn to play. The time for 
starting such a child would probably 
be around nine. 

Certainly every child should be giv- 
en an open door into the world of 
music, if only to peep inside and see 
how he likes it. 


Music Of All 
Publishers 
For Every Purpose Since 1/89! 


San Antonio Music Company 


SAN ANTONIO, TEXAS 


Ray Green 
PIANISTS 


Olympic Star (Grade 1!) 35 
Rag Doll Waltz (Grade |!) 35 
Raindrops (Grade !) 35 
Toymaker's Shop (Grade 2} .40 
Rainy Day (Grade 2) 40 
Ballerina Waltz (Easy Inter) .40 
Happy Holiday (Easy Inter)  .40 
Offbeat Polka (Easy Inter)  .40 
Western Sky (Easy Inter) 50 


Piano Solos by Ray Green which are integrated with 


the Progressive, Wiedern, Up-To-Date 
PIANO BOOKS for YOUNG 


these specially prepared recital solos may be used separately . . . 


Order from your music dealer or from the publisher. 


AMERICAN MUSIC EDITION $5 Great Jones St., New York 12, N.Y. 


Summer Smoke (Easy Inter) .50 
Polka Sonatina No. |! 

(Easy Inter) 50 
March Sonatina (Inter) 50 


Square Dance Sonatina (Inter) .50 


Cowboy Sonatina (Inter) 60 
Song Sonatina (Inter) .60 
Pieces for Children (Inter) 75 


Edwin Deveny Makes 
Carnegie Hall Debut 


Reviewing the recital in the New 
York Times, Raymond Ericson called 
Deveny “a pianist with a strong mind 
and strong fingers.” While compli- 
menting the Bach work, the Times 
critic noted that “both the Copland 
Sonata and the Bartok Improvisations 
had clangorous intensity and free 
rhythms that suited the music and 
made them the most satisfactory in- 
terpretations of the evening.” 

The young Texas-born pianist, the 
son of Dr. and Mrs. A. L. Deveny, 
now of Abilene, began playing at the 
age of three, studying for the first 
year with his mother and for the next 
nine years with Miriam Gordon Lan- 
drum of the Texas School of Fine 
Arts. Early proof of his talent came 
when he played the Mozart Corona- 
tion Concerto with a chamber group 
here at the age of 10. 

Deveny attended the University of 
Texas and later studied for two years 
at the Cincinnati Conservatory with 
the late Dr. Karol Lisznieswki. 

He appeared as piano soloist with 
the Austin, Beaumont and Abilene 
Symphony Orchestras as well as with 
the Cincinnati Symphony, and has 
since toured extensively through the 
East, South and Midwest, both as a 
recitalist and an accompanist for vari- 
ous artists. 


the Cincinnati Conservatory for five 
years. He was fortunate enough to 
be a student there when the late Dr. 
Albino Gorno was head of the piano 
department and was his student for 
those five years. He received both 
his B.M. and M.M. at the Conserva- 
tory. 
While a student he was the ac- 
companist for one of the Cincinnati 
Radio Stations, taught piano privately 
and also taught class piano in the 
Cincinnati Public Schools. After 
graduation he taught at Berea Col- 
lege, Berea, Kentucky, leaving there 
for the United States Navy in which 
he served for three years. He has done 
work on his Doctorate at Indiana 
University where he studied piano 
with Joseph Battista. He has also 
done post-graduate work with Silvia 
Scionti and Stefan Bardas, pedagogy 
study with Leo Podolsky and the late 
Hans Barth. In addition to his teach- 
ing at Howard Payne College he di- 
rects the choir of the Austin Avenue 
Presbyterian Church. 

Mr. Thiebaud has given concerts 
in Ohio, Kentucky and Texas. He has 
been a Guild judge for the past ten 
years with great success. He is a 
member of the Texas Music Teachers’ 
Association and is a past Director of 
that organization. 

It is judges like Frederick Thiebaud 
who have kept the enthusiasm of the 
teachers and students alive, which 
accounts for the phenomenal growth 
of the Auditions. We appreciate the 
work and dedicated service of these 
people and want them to know that 
they are appreciated. 


It has been called to my attention 
that in my article on Mr. Blaise Mon- 
tandon I wrote “he feels that many 
of the students have inadequate train- 
ing”. Any Guild judge knows that he 
would not dare make such an unquali- 
fied statement even if he felt that 
way. What should have been written 
is, “Many students are well prepared 
but some have inadequate training.” 
I do not know of any good teacher 
who would not agree with this state- 
ment. It is not always the teachers 
fault when the student is not “well 
prepared.” When one of my students 
transfers to another teacher I often 
feel like tying a tag on him with this 
statement, “Don’t blame me, I did 
what I could.” 


MASON-HAMLIN - KNABE 
FISCHER - WURLITZER 
Since 1891 


Bledsoe Music Co. 


AUSTIN, TEXAS 


THE MUSICAL 


in the heart of cultural Chica 


SHERWOOD BUILDING 


EDUCATION FOR SUCCESS IN 


PROFESSION 


One- and two-year Certificate courses prepare for private 
studio teaching. Four-and five- 
and Master's Degrees, and include cultural courses at Down- 
town Center of University of Chicago. Piano, voice, organ, 
violin, ‘cello, wind instruments, composition, public school 
music. Faculty of renowned European and American artists. 


ar courses lead to Bachelor's 


Many opportunities for public recital, solo and group per- 
formance. Member of the National Association of Schools of 
Music. Founded 1895. Splendidly equipped lake-front building 


. Supervised housing facilities. 


For catalog, write Arthur Wildman, Musical Director. Please 
mention Piano Guild Notes in your inquiry. 


SHERWOOD MUSIC SCHOOL 


1014 S. MICHIGAN AVE. 


CHICAGO 5, ILLINOIS 


TEXAS SCHOOL OF FINE ARTS 
MIRIAM GORDON LANDRUM, Director 
Approved by the Texas Education Agency 

200 West 19th St., Austin, Texas 
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Welcome 


NEW MEMBERS 


By Carmen Reyna 


The National Guild of Piano Teachers finds much pleasure in extending 
the hand of welcome to each new member. May you all realize that the guild 
is strong because it has helped its members to maintain the enthusiasm of 
their pupils for the attainment of guild goals each year—the slow as well 
as the gifted. No better advice can be given you than to set an attainable 
goal before every pupil you teach, letting every lesson be a definite step 
toward the achievement of this goal. Again, we welcome you. 

Our special thanks to those Guild teachers who have helped bring in new 
members. Their names are in parenthesis following the name of the new 
member. 

MRS. JAMES R. ADAMS, Birmingham, Ala.; MISS BERNICE V. 
BAKER, Manchester, Mass.; MRS. W. A. BALLARD, Autryville, N.C.; MRS. 
MARGARET BARZENICK, Hammond, La.; MRS. R. W. BEBERMEYER, 
Ipswich, So. Dakota. 

MRS. DAVID R. BEECHER, Richmond, Va.; MRS. C. WENDELL 
BERGGREN, North Platte, Nebr.; MRS. M. K. BEYER, Lakeland, Fila.; 
VIOLA BRELJE, Orange, Calif.; AUDREY BROWMAN, Boise, Idaho. 

MRS. CLAUDIA M. BUNTING, Santa Rosa, Calif.; MRS. GEORGE H. 
BURNHAM, Northfield, Vermont; MRS. WILLIAM ARTHUR BURNS, 
JR., Atlanta, Georgia (Oliver Herbert); MRS. ANNA C. CAMERON, Ro- 
chester, N.Y. (Marjorie Corin Johnson); MR. IRVING CHAIKEN, Brook- 
lyn, New York. 

MRS. RUTH A. CLARK, Rochester, N.Y.; MRS. MARGARET C. COR- 
BYN, Park Forest, Ill.; MRS. CHARLES COULTER, Arlington, Texas; 
MRS. DALE COWAN, Gunnison, Colo.; MRS. MERVIN A. CRIPE, Berea, 
P.O., Ohio. 

MRS. RUTH D. CROW, Montgomery, Alabama; MRS. NORMA CUT- 
LER, Lovell, Wyoming; MRS. JIM DAILEY, Hutchinson, Kansas; MRS. 
R. J. DARST, Alexandria, Virginia; MRS. MARILYN K. DAVIS, West 
Hempstead, New York. 

MRS. DORIS COOL DOWNEY, Alexandria, Virginia; MRS. PAULINE 
H. DOWNEY, Prairie Village, Kansas; MRS. EARL DUMM, Eugene, Ore- 
gon; MRS. DEBORAH C. DYEN, Fort Bragg, North Carolina; MRS. 
HENRY C. EDWARDS, Atlanta, Georgia (Oliver Herbert). 

RICHARD J. EGNER, Rochester, N. Y. (Marjorie Corin Johnson); 
MRS. BETTY W. ELLIS, Tonawanda, New York; MR. LARRY EARL 
EVANS, Houston, Texas; MRS. RUBY B. FATULA, Orlando, Florida; MR. 
A. J. FILLMORE, Detroit, Michigan. 

CLARA FREIBERG, Monroe, La.; NORMA FUHRIMAN, Moses Lake, 
Wash.; MRS. H. B. FULLER, Junction City, Ark.; ANTHONY GALASSO, 
Franklin, N.J.; MRS. MARY GIBBS, Borger, Texas. 

OCEA GRIZZARD, Grand Prairie, Texas; MRS. EUGENE B. HAMLIN, 
Boise, Idaho; VIOLA M. HARTMAN, Washington, D.C.; MRS. CARL HAY- 
DEN, Amite, La.; MRS. HILTON W. HEARN, Houston, Texas. 

MR. ALFRED J. HEINZ, St. Petersburg, Fla.; MRS. W. ROBB HEW- 
ETT, Fort Worth, Texas; MRS. KITTY C. HOUSER, Metairie, La.; MRS. 
JOVITA M. HUNT, Eugene, Oregon; MRS. NORMAN R. HURD, Atlanta, 
Ga. (Oliver Herbert). 

MRS. W. W. IZARD, Montgomery, Alabama; MRS. HERMAN B. JOHN- 
SON, Sylacauga, Alabama; MRS. L. R. JOHNSON, Farmerville, La.; MRS. 
JAMES W. JORDAN, Hurst, Texas (Grace W. Lankford); STELLA KAY- 
SER, Madison, Wisconsin. 

MR. KEN KEESE, Chattanooga, Tenn.; MRS. JANE C. KELLNER, 
Carson City, Nevada; MR. DONALD F. KIMSEY, Pueblo, Colo.; GEORGIA | 
KING, Moses Lake, Wash.; MRS. O. C. KJOSNESS, Gunnison, Colorado. 

MRS. ALBERT LANGOLF, Port Huron, Mich.; MRS. HERMAN LATH- 
ROP, Olney, Ill.; MRS. GLORIA TOMITA LEVIN, Cornwell Hgts., Penna.; 
MRS. LEON LEWIS, Carthage, Texas; MRS. CATHERINE A. LILLY, Boise, 
Idaho. 

MRS. ROSE DAVIS LINCOLN, Lubbock, Texas; DAVID LITT, Brook- 
lyn, New York; CHARLES F. McCORMICK, Honolulu, Hawaii; Mrs. S. L. 
McELROY, Greenwood, Miss.; MRS. NORINE MAIZE McKNIGHT, Fair 
Oaks, Calif. 

MRS. H. F. McPARTLAND, Waseca, Minn.; DORIS MacLEOD, Granite- 
ville, Vermont; MRS. JACK R. MASON, Emporia, Kansas; MRS. FRED C. 
MAYER, Dallas, Texas; MRS. BETTY MITCHELL, Luling, La. 

KATHRYN E. MITCHELL, Boise, Idaho; MRS. ARTHUR G. OSMON- 
SON, Spokane, Wash.; DONNA O’STEEN, Dallas, Texas; MISS MARJORIE 


OUNSWORTH, Kansas City, Missouri; MISS BETTY PARKER, Ada, Okla- 
homa. 
MISS DORIS JEAN PEARCE, Youngsville, N. C.; EVELYN M. PRIOR, 
Rochester, New York; MRS. FRANK RANDALL, Montgomery, Ala.; MRS. | 
HOUCK W. REASONER, Pine Bluff, Ark.; VERLA REBMAN, Ogallala, | 
Nebr. 
JUDY RECK, Greenville, Ohio; MRS. ELLEN E. RITCHIE, Philadelphia, | 
Penna.; THOMAS H. ROBB, Yonkers, New York; MRS. J. D. ROBINSON, | 
Garland, Texas; MRS. DOROTHY ROSE, Cliffside Park, New Jersey. 
MRS. EDNA M. ROSE, Wagoner, Okla.; MRS. ETHEL ROTH, Houston, 
Texas (Mr. and Mrs. O. D. Keller); ELWARD N. ROYSTER, Henderson, 
Ky.; MRS. MARGARET R. SAMPSON, Reno, Nevada; THELMA P. SAS- 
SER, Rocky Mount, N.C. 
MRS. ELMER W. SCHNEIDER, Kenosha, Wisc.; MRS. AVA A. SCOTT, 
Jacksonville, Fla.; MRS. MARY E. SELOVER, Newton, N.J.; MRS. J. W. 
SEVERNS, Hastings, Nebraska; HELEN MARIE SHANE, Glen Cove, N.Y. 


HILDA SHORTER, Washington, D.C.; SISTER ANGELA MARIE, 
S.S.J., Bradford, Penna.; SISTER CLARITA MARY, B.M.B.A., Salem, 
Oregon; SISTER GENEVA KELLEY, O.P., St. Catherine, Ky.; SISTER 
JAMES MARIE, O.P., Springfield, Ill. 

SISTER LUCILLA MARIE, S.S.N.D., Cape Girardeau, Mo.; SISTER 
MARGARET IRENE, Salem, Oregon; SISTER MARTIN LOUISE, Wichita 
Falls, Texas; SISTER MARY AMANDUS, O.P., Madison, Wisconsin; SIS- 
TER M. BEATA, O.S.F., Portsmouth, Ohio. 

SISTER M. DAVINUS, O.P., Appleton, Wisc.; SISTER MARY EILEEN, 
O.8.U., Louisville, Ky.; SISTER M. EMMANUEL, 0O.S.B., Erie, Penna.; 
SISTER M. GERARD, 0O.S.B., Pueblo, Colo. (Muriel Meyers); SISTER M. 
KATHLEEN, 0O.S.B., Canon City, Colo. 

SISTER M. LAWRENCE JEAN, R.S.M., Independence, Mo.; SISTER 
MARY LIAM, O.S.F., Norfolk, Va.; SISTER M. MARCELLENE, P.B.V.M., 
Anoka, Minn.; SISTER MARY MARTIN, Porterville, Calif.; SISTER M. 
MILDRED ANN, St. Helens, Oregon. 

SISTER M. REDEMPTA, C.D.P., Ennis, Texas; SISTER M. ROSA, 
0.P., Bloomington, Ill.; MARILYN R. SKINN, Wayne, N.J.; MR. CHARLES 
A. SPIRE, North Syracuse, N.Y.; LYDIA SMUTNY STERBA, La Grange 
Park, Ill. 

CHARLES STEVENS, Greenville, N.C.; CHARLOTTE TRUTKEN, 
Garden City, New York; MR. LON TUPA, Larimore, North Dakota; 
PAULINE M. ULMER, Elloree, South Carolina; MRS. ANN VALLEN- 
TYNE, Jacksonville, New York. 

MRS. LILLIAN P. WADSWORTH, Wheaton, Ill.; MRS. ANN L. WALK- 
ER, San Diego, Calif.; MRS. DOROTHY WEBB, Port Lavaca, Texas (Mrs. 
R. R. Willmann); P. WICKEY, St. Louis, Missouri; MR. JOHN A. WIL- 
LIAMS, Port Lavaca, Texas (Mrs. R. R. Willmann). 

MRS. TRAVIS WILLIAMSON, Carthage, Texas; MRS. W. F. YOUNG, 


NEW MEMBER LETTER 
Dear New Member: 


This movement was founded for your 
pupils; hence we cannot stress too much 
the importance of setting guild goals 
before each of them this first year of 
guild membership. | believe you will 
feel rewarded for your efforts and that 
your students will be grateful for your 
interest and confidence in their ability 
to succeed. In the Guild Auditions as 
well as in the Piano Recording Festival, 
every pupil becomes a winner of an 
award commensurate with his attainment, 
and, great or small, high or low, each 
certificate, diploma, lapel pin or medal 
will be treasured among his trophies as 
concrete evidence of accomplishment. 

Study carefully the complete set of 
goals and start each pupil at all inter- 
ested toward achieving his first, after 
which your task will become easier, since 
one step leads to another. The five- 
year, ten-year, and even the I5 year 
goals will have been won by many of 
your class before you can realize that the 
time has passed. It is exactly compara- 
ble to passing grades in school, winning 
report cards and diplomas as the years 
go by. What is good in literary sub- 
jects is important in piano study, which 
has so vast a competition from bands, 
orchestras glee-clubs, athletics and many 
other distractions. Give your pupils the 
chance of a lifetime to feel proud of 
their pianistic achievements. 


Yours fraternally, 
Irl Allison 


Portland TV Shows 
Brandeis’ Growth, 
Victor Griffeth 


The following data was received 
from Mary Wilson Anderson, F.M., 
Chairman of the Portland, Oregon, 
Guild center. 


A televised program describing the 
growth of Brandeis University of 
Waltham, Massachusetts was pre- 
sented by the university’s friends and 
alumni in Portland, Oregon, on Octo- 
ber 19. The half-hour morning broad- 
cast was repeated in the afternoon on 
stations KPTV and KOAP in Port- 
land. 


A documentary film on the new five 
million dollar campus library was 
shown, and a panel of four discussed 
Brandeis and its history. Mrs. Gus J. 
Solomon, president of the Portland 
Chapter of the university’s National 
Women’s Committee headed the panel. 
which included Mrs. I. Neuberger. 
mother of Oregon’s late senator, 


| Richard L. Neuberger, and mother-in- 


law of present senator Maurine Neu- 
berger; Dr. Beatrice Rose, Portland 
vhysician; and Mr. Victor Griffeth. 
Portland teacher and member of the 
National Guild of Piano Teachers, a 
sraduate of the Music Department of 
Brandeis University. 

Mr. Griffeth’s pre-Brandeis musical 
training was entirely in Portland. his 
own home town: they were proud to 
have him represent his New England 
‘Alma Mater’, and to give it his earn- 
est endorsement. The broadcast in- 
cluded a performance of Debussy’s 
Danse, which he played with imagina- 
tion and skill. showing a fine sense 
of balance quite in keeping with the 
demands of the particular music he 
chose to play. 

He was heard again at the fall ban- 
onet of the Portland Chapter of the 
National Guild of Piano Teachers. 
held November 15th, 1961, at the Ione 
Plaza. The excellent report included 
a round-up of vacationers’ reports on 
music around the world. 


CORNELIA WILLIAMS HURLBUT 


The Iowa Federation of Music Clubs 
announced the 1961 one-day piano ses- 
sion conducted by Cornelia Williams 
Hurlbut on October 30. 

Mrs. Hurlbut, Guild chairman of 
Des Moines, presented the workshop 
in her piano studio. Divided into three 
sessions, the topic discussion centered 
on American compositions of 1960 and 
1961 suitable and correlated with 
those of the National Festival Bulle- 
tin of 1959-61, where to place stu- 
dents as to age and ability, and the 
new trend in these later American 
composition. 

Festival Bulletin numbers and new 
and old American numbers were on 
display with complimentary copies of 
new music catalogs, thematics and 
“The Piano Teacher.” 


Dublin, Georgia. 


NEW MEMBERS 


(Continued from page 1) 


National Guild of Piano Teachers. He 
was her teacher of Materials of Mod- 
ern Music and Harmony when she was 
working on her Master’s degree. 

Pianist, organist, conductor, and 
composer, Mr. Fischer performed his 
own concerto with the Chicago Sym- 
pheny Orchestra and gave two per- 
formances on WGN Radio Station 
with the WGN Orchestra, Henry 
Weber conducting. 

He is presently organist with the 

Chicago Symphony Orchestra, a mem- 
ber of the faculty of the American 
Conservatory of Music, and Conductor 
of the West Suburban Symphony 
Orchestra. His “Hungarian Set” is 
recorded on Composers Recordings 
No. 122, and recently the Oak Park 
River Forest Symphony performed 
his “Childhood Sketches.” Miss Peter- 
sen has performed the Sketches on 
many club programs with much suc- 
cess in their original piano form. 
Another welcomed new member is 
Helen Pech, faculty member of Chi- 
cago. She holds a Bachelor of Philos- 
ophy from the University of Chicago, 
an M.M. in piano from DePaul Uni- 
versity, and has done advanced study 
in voice at Juilliard. She is a member 
of the Delta Omicron National Pro- 
fessional Music Fraternity and an 
honorary member of the French 
Honor Society, Pi Delta Phi. 
Miss Pech has performed in concert, 
church, radio and TV. For nine years 
she was a faculty member at Webster 
College, corporate of St. Louis Uni- 
versity. 

RYAN ACTIVITIES 
Although Bessie Ryan resigned as 
Chairman of the Chicago Auditions 
in September, 1961, after 17 years 
service in that capacity, she still holds 
the title of National Chairman of the 
Biennial Piano Recording Competition, 


Irwin Fischer 


and has had a very busy season ag 
Guild adjudicator in Dayton and Cok 
umbus, Ohio, Auditions and Recording 
Judge. 

She is enthusiastic in her praise of 
the teachers whose students partici- 
pated in the Auditions. Most of the 
students were not only well prepared 
according to the high standards of the 
Guild, but many of them revealed @ 
high degree of musical intelligence 
and technical brilliance in their per: 
formances. 

Miss Ryan entered 22 students in 
Chicago’s 1961 Auditions where two 
received the highest Critic’s Circle 
ratings and 16 received superior ra- 
tings. Two of her voice students also 
achieved unusual success during the 
past season. 

In addition to her other work, Miss 
Ryan will present the “Bessie Ryan 
Concert Ensemble” in two programs 
for the Chicago Park District this 
summer. Her name is again listed in 
the current edition of ‘““Who’s Who of 
American Women,” just off the press. 


LEO PODOLSKY 
CHICAGO, ILL.—Dr. Leo Podolsky 
of Chicago is once more conducting 
his annual series of Master Classes 
for Piano Teachers in the Los Angeles 
area. This is the sixth year for these 
classes which continue to grow in pop- 
ularity. 

For the 1961-62 season, classes have 
been established in new areas as well 
as the established centers of North- 
ridge, Glendale, Woodland Hills, Bak- 
ersfield, Santa Ana, Studio City and 
Los Angeles. This year a very en- 
thusiastie class has been set up in 
Montebello and Covina, and the West- 
wood class has been moved to Beverly 
Hills in order to accommodate more 
teachers in that area. College credit 
is granted by the Los Angeles Con- 
servatory and the San Fernando Val- 
ley State College at Northridge, and 
many teachers who are working for 
their California Plan degree in the 
Music Teachers Association of Cali- 
fornia are taking advantage of this 
as well as those who are regular col- 
lege music students. 

The Junior Master class continues 
to grow in size and is attracting more 
and more talented students. This class 
is limited to students who study with 
teachers registered in the regular 
teachers’ master classes. Teachers and 
their students are most enthusiastic 
about the work done in the Junior 
Master Class as the season is conclud- 
ed with a series of recitals in Los 
Angeles presented by students who do 
outstanding work during the year. 


MRS. SAMUEL SIMON 

Reprinted from Austin (Texas) 
Statesman, November 9, 1961. 

A poem written for Governor Price 
Daniel honoring his service to the 
state was presented to him in Capitol 
ceremonies recently by Mrs. Samuel 
Simon, its author and poet laureate 
of Texas. 

Entitled “The Guilding Hand,” the 
poem memorializes the governor. A 
Port Arthur resident and a fourth 
generation Texan, Mrs. Simon is 
widely known as a poet, writer, lec- 
turer and musician. : 

She calls such recognition of the 
governor the first of its kind for the 
state’s chief executive. 

Mrs. Simon is a believer in “firsts” 
and last year originated “Texas Liter- 
ary Week.” The week, the first in Oc 
tober, was proclaimed by the procla- 
mation which she presented to Gov, 
Daniel for his signature. 

Mrs. Simon is author of three books 
of poetry. “Golden Keys” was pub 
lished in 1958 and received national 
and international praise. “From My 
Heart” was published in 1959, and 
“The Children’s Story Hour” in 1960 
was widely praised. 


NATION-WIDE MAIL ORDER SERVICE 
Music of All Types 


SOUTHERN MUSIC CO. 


1100 Broadway 
SAN ANTONIO, TEXAS 


Chicago 


many of national and 


Moderate tuition rates. Students’ 
Particulars furnished on request. 


Thorough preparation for concert, opera and teaching positions. 
features. Weekly recitals. Lectures. Training in students’ symphony orchestra. 
Classes in children's musical training. Oxford piano courses. Opera Workshop. 


AMERICAN 
CONSERVATORY 
OF MUSIC 


76th Season 


"The School with the Outstanding Faculty” 


Accredited courses in piano, vocal, violin, organ, public school 
music and all other branches of Music leading te 
DEGREE——BACHELOR OF MUSIC 
DEGREE—-MASTER OF MUSIC 
(Under Authority State of Illinois) 


Institutional Member of the National Association of 
Schools of Music. 


The faculty is composed of 110 artist instructors 


international reputation. 


Many special 


self help. Bureau for securing positions. 


Send for free catalog. Address John R. Hattstaedt, President 
501 Fine Arts Bldg., Chicago 


AMERICAN CONSERVATORY OF MUSIC 
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Guild Members In The News... 


Bardas Proves to Be Unusual Pianist 
Reprinted from the Los Angeles (Calif.) Times, July 3, 1961, by Albert 


Goldberg. 


It takes an uncommon amount of industry, courage and imagination to 
whip up the kind of program Stefan Bardas played at his piano recital in 
Schoenberg Hall Friday night as the opening event of UCLA’s summer 
concert series. And by and large it proved Mr. Bardas to be an unusual 


pianist, for he possesses a formidable 
musical versatility. 


RECOGNIZED as one of the nation's most 
gifted pianists, Mr. Robert Floyd was the 


winner of the National Guild of Piano 
Teachers’ Young Artists Competition in 
1952, and has gone on to combine a 
brilliant career as concert artist with out- 
standing achievements in teaching. A tour 
of 15 recitals throughout Mexico in Feb- 
ruary will be sponsored by the Mexican- 
North American Institute of Cultural Rela- 
tions. 


ROBERT FLOYD 


Reprinted from The Houston (Tez- 
as) Post, October 4, 1961. 

Robert Floyd, the intense but as- 
tute looking young man, who now 
heads Sam Houston State’s keyboard 
division, occupied the grand piano in 
Hamman Hall at Rice University 
Tuesday evening, with the authority 
and blase of a very knowing profes- 
sor. 

In the program ranging from Bach 
to Prokofieff, Mr. Floyd resoundingly 
demonstrated that he is quite a schol- 
ar and an agile technician to boot, 
who readily knows the difference be- 
tween forte possible and pianissimo. 

His most energetic and virtuoso of- 
fering, Liszt’s spry “Tarantella,” ap- 
peared to be just the kind of music 
the pianist had been waiting for all 
evening. And he treated Liszt (and 
the large gathering of listeners) with 
an exciting flow of fireworks. 

Earlier, Mr. Floyd warmed-up with 
a calculated and straight forward 
Bach’s Partita in C Minor, with lots 
of its tonal purity intact; Beethoven’s 
Sonata in E Major, which he seemed 
to meander through as an exercise 
until he reached the Andante Molto 
with verve and sensitivity, and Proko- 
fieff’s lively Sonata Number 3, which 
he delivered with considerable dynam- 
ies, 

This listener also enjoyed his Schu- 
mann, as the pianist, at all times, 
seemed to pay keen attention to the 
oom charming variations of “Papil- 
ons.” 


—Bill Byers 


MAXINE BROWN 


_ Maxine Brown of Ephrata, Wash- 
ington was program director for two 
spring music programs in her area. 

The annual musicale and silver tea 
sponsored by the Ephrata Business 
and Professional Women’s Club was 
presented on February 12 in the Park- 
way School Auditorium. 

On February 19, the Washington 
State MTA, Ephrata-Quincy Chapter, 
presented their Junior-Senior High 
School Music Recital at the LDS 
Church in Quincy. 

With the continuing question on 
recitals—to have or not to have—the 
following quotation taken from their 
Printed program may be of value to 
Some: “Recitals are mileposts on the 
toad to success. Each time we play 
we have taken a step forward in tech- 
Nique, stage presence and poise. The 
by-products of these experiences are 
4 great value to all of us and the feel- 
Ing of accomplishment is a wonder- 
fully happy one.” 


ALBERT WASMUS 


Albert Wasmus was presented in 
faculty recital by the Music Depart- 
ment of Copiah-Lincoln Junior Col- 
lege. Wesson, Miss., on September 14 
Ag rogrammed were Gavotte with 
ariations (Rameau), Symphonic 
Etudes (Schumann), Une barque sur 
Poeean (Ravel), and Mephisto Waltz 


(Liszt), 


technical equipment and wide ranging 


The hard core of the evening was 
the Piano Fantasy the Juilliard School 
of Music commissioned Aaron Cop- 
land to write on the occasion of its 
50th anniversary, and dedicated by the 
composer to the memory of William 
Kappel. 

It is a monumental work, far re- 
moved from the piddling forms the 
serial technique for the most part in- 


vokes from contemporary composers. 
Perhaps that is because Copland was 
able to subordinate technique to imag- 
ination; one is never conscious of 
method in listening to it, and in all 
the flights of fantasy and in the 
amazingly inventive use of all the 
piano’s resources of expression the 
composer’s individuality is indelibly 
stamped. 

To memorize such a long and extra- 
ordinarily complicated composition is 
a notable feat in itself and ample tes- 
timony to Mr. Bardas’ musicianship. 
He was equally successful in master- 
ing the colossal technical difficulties 
and in realizing the enormous variety 
of color. There were moments when 
the irregular rhythms did not precise- 
ly measure up to the written notation, 
and occasionally some of the dramatic 
effect was lost by ignoring the indi- 
cated pauses, but these were minor de- 
tails in an otherwise impressive per- 
formance. 


Charm and Fury 


That Mr. Bardas also commands 
charm as well as fury was demon- 
strated in Mozart’s Sonata in A 
Major. It was crisply and cleanly ar- 
ticulated, and phrased with sometimes 
enchanting delicacy and tonal colora- 
tion. 

The usual Chopin was disposed of 
briefly in an individualized interpreta- 
tion of the Berceuse that was a shade 
too business-like to be thoroughly ro- 
mantic, and in the seldom played Tar- 
antella, which was tossed off with the 
speed and dash that are about its only 
requirements. 

Any one of the six Etudes that Liszt 
based on the violin Caprices of Pag- 
anini is ordinarily considered a suffi- 
cient chore by most pianists, but Mr. 
Bardas daringly elected to tackle the 
entire set. The emphasis, of course, is 
on technique, and in feathery cadenzas 
and speedy octones, the pianist dis- 
played an exceptionally well equipped 
arsenal, even when caution now and 
then tempered the reckless 
flights of virtuosity. But there was 
enough fire and glitter to cause the 
audience to demand three encores; 
Schubert’s “Moment Musical” in F 
Minor, Brahms’ C Major Intermezzo, 
and the first Etude of Chopin’s Opus 
25. 


Partial reprint from The Pensacola 
Journal, March 13, 1961, by Mrs. Paul 
Stewart. 

Stefan Bardas, celebrated pianist, 
drew the largest crowds the Pensacola 
Symphony orchestra concerts have re- 
cently had. Sunday afternoon Sym- 
phony Hall was filled to capacity and 
the Saturday night audience was al- 
most as large. 

The same magic which captured the 
hearts of Pensacola music lovers on 
Bardas’ first appearance here last 
June again cast its spell in his thrill- 
ing performance of Rachmaninoff’s 
second concerto, Op. 18... . 

Bardas is a pianist of seemingly un- 
limited virtuosity but who never uses 
bravura for bravura’s sake. To con- 
vey the full meaning of the music 
seems to be his chief concern and for 
this end he has an uncanny control of 
tone. One will not soon forget his mov- 
ing, fatalistic opening chords of the 
concerto or the feathery, up-swept 
pianissimos of the second movement, 
or yet the penetrating brilliance of 
the third movement. The heart-search- 
ing moods and the over-powering com- 
pulsion of feeling in Rachmaninoff’s 
masterpiece are clearly communicated 
to every listener. 

A still more intimate acquaintance 
with Bardas as pianist came in his 
encores. Berceuse by Chopin, the Cam- 
panella Etude by Liszt and the Tur- 
kish Rondo by Mozart for the many 
young piano’ students in the audience, 
were breathtaking moments of rare 


beauty. ... 


JOSE ECHANIZ 

The July 25 recital of Jose Echaniz 
in Rochester, New York, was highly 
commended by Harvey Southgate of 
the Democrat and Chronicle and 
George H. Kimball of the Rochester 
Times-Union, 

Mr. Southgate reported, “A piano 
performance by Jose Echaniz is one 
of those exciting experiences which 
draw people who wait for special con- 
cert dates ... the distinguished East- 
man School pianist and teacher gave 
a typically brilliant program in Kil- 
bourn Hall... 

“Mr. Echaniz’ recitals are object 
lessons in technical brilliance—par- 
ticularly impressive, we imagine, to 
his Eastman School students—but 
they are not mere showmanship. Deli- 
cacy of touch, ability to draw a softly 
sustained tone by combined use of 
pedal and keyboard contributed to 
some of the loveliest moments in the 
program. 

“Mr. Echaniz, Cuban born, is just- 
ly celebrated for his interpretation 
of Spanish music, of which there was 
generous evidence . . . In the music 
of the Spanish Granados and Albeniz, 
Mr. Echaniz has long been in especial- 
ly congenial company. His interpreta- 
tions of the Albeniz ‘Iberia’ suite, for 
example, are standard among concert 
artists . .. he played the ‘Evocacion,’ 
‘El Puerto’ and ‘Triana’ from that 
suite, with those little subtleties of 
phrasing and rhythm that make the 
listener realize how truly this music 
springs from the soil of Spain.” 

Mr, Kimball wrote, “There’s nothing 
quite like an Echaniz recital. He 
brings a strongly individual touch to 
everything. His climaxes are usually 
more emphatic than most pianists’ 
and sometimes they’re downright ex- 
plosive, as at the height of the Liszt 
Variations on a Theme of Bach, which 
opened last night’s program. 

“While one is most apt to remember 
Echaniz for astounding surges of en- 
ergy in pyrotechnical display, there’s 
an extremely gentle side to this well- 
rounded artist. It was this gentleness, 
sensitively employed, that predomi- 
nated in the Mozart Sonata in F major 
and made it one of the gems of the 
evening. 

“Another gem was an exquisite 
tonal picture titled ‘The Maiden and 
the Nightingale,’ from ‘Goyescas’ by 
Granados... 

“Especially popular with the au- 
dience were the Chopin Nocturne 
(Opus 9, No. 2) and Polonaise (Opus 
53) that closed the first half. The 
pianist followed these with three en- 
cores, a waltz and etude by Chopin 
and a short piece by Schumann. 

“Insistent applause at the end 
brought four more encores, a piece by 
Caturla, Anton Rubinstein’s arrange- 
ment of the Beethoven Turkish March, 
Debussy’s ‘Doll’s Serenade’ and 
‘Punchinello, by Villa-Lobos, all per- 
formed with his characteristic relish 
and verve.” 


MRS. LLOYD BADGETT 


PORT ARTHUR, Tex.—Mrs. Lloyd 
Badgett received her Bachelor of Mus- 
ic degree, cum laude, from the Uni- 
versity of Colorado, and has done 
post-graduate work at Sherwood Mus- 
ic School in Chicago where she studied 
with Leo Podolsky. While a student, 
she was Colorado state winner in pi- 
ano of the Young Artist Contest spon- 
sored by the National Federation of 
Music Clubs, and represented a four- 
state district in the national contest 
held in San Francisco. 

Two of her pupils were awarded 
Paderewski medals last spring, the 
first in the Golden Triangle area to 
do so. 

Mrs. Badgett has served two terms 
as president of the Port Arthur Music 
Teachers Association. She is active as 
a performer in both the Beaumont 
Woman’s Club Piano Ensemble di- 
rected by Hubert Kaszynski and the 
Port Arthur Symphony Club. She is 
co-organist at St. John American 
Lutheran church. 


CLARENCE BURG 

Dr. Clarence Burg, Dean of the 
School of Music, Oklahoma City Uni- 
versity, was presented in piano recit- 
al by the Oklahoma Baptist Univer- 
sity College of Fine Arts in Shawnee, 
November 16. 

Programmed were Caprice (Pade- 
rewski), Sonate Pathetique, Op. 13 
(Beethoven), Etude Symmetrique 
(Clarence Burg), Romance in E flat 
(arranged for left hand alone by | 


Clarence Burg) and Staccato Etude | 


(Rubinstein), Sarcasme, Op. 17, No. 3 | 
(Prokofieff), Reflets dans Eau from 
Images (Debussy), Scherzino, Op. 29, 
No. 2 (Rudolph Ganz), Etude, Op. 10, 
No. 12 and Ballade, Op. 23 (Chopin), | 
and first movement of Concerto, Op. | 
23 (MacDowell). Reduction of the or- | 
chestral score for second piano was | 
played by Clair McGavern, Assistant | 
Dean, Warren M. Angell College of | 


Fine Arts. 
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ISADORE FREEMAN 


FAIR LAWN, N.J.—Isadore Free- 
man, Guild member of Fair Lawn, 
New Jersey, was recognized at the 
State Conference of the National Fed- 
eration of Music Clubs held at Doug- 
las College, New Brunswick, on No- 
vember 10 for his efforts in National 
Music Week. He was awarded a cita- 
tion from the State of New Jersey by 
Dr. Elwood Priesing, State Federation 
president. 

Mr, Freeman is an accomplished 
and dedicated musician with a back- 
ground of many years of musical ex- 
perience and civic services. He has 
appeared in concert and over radio as 
soloist, lecturer, accompanist and 
chamber music artist, and is actively 
engaged in teaching piano. 

Through his work with youngsters 
and adult groups in fostering fine 
musical presentations, he was unani- 
mously chosen chairman of FLAME, 
Inc.—Friends of the Living Arts and 
Music Enjoyment—a newly organized 
non-profit cultural organization of 
North Jersey. Their first undertaking 
was the arrangement of an outstand- 
ing concert series for the area with 
the initial program on October 16 pre- 
senting Stanley Drucker, clarinet, 
and John Wummer, flute (both solo- 
ists from the New York Philharmonic 
Orchestra), with Nathan Goldstein, 
violinist, and Mr. Freeman, Several 
outstanding concerts are scheduled to 
be held at the Fair Lawn High School, 
and announcements of the FLAME 
Scholarship program for young ar- 
tists will be made soon. 

For the second summer, Mr. Free- 
man has been director of the Fair 
Lawn Summer Festival of Music 
which presents orchestra and band 
programs in Memorial Park. As chair- 
man of the local American Federation 
of Musicians, he arranged several pro- 
grams to celebrate New Jersey’s Live 
Music Week in September. 

During the coming season, Mr. 
Freeman will appear as guest pianist 
with several members of the New 
York Philharmonic Chamber Ensem- 
ble, and he and Mr. Goldstein will pre- 


sent programs in schools of the north- 
east area. 


FRED HAYASHI 

Reprinted from Hawaii Press News- 
papers, November 8, 1961. 

Blind pianist Fred Hayashi of 
Wahiawa believes sharing his love of 
piano music is just as enjoyable as 
creating it. He does this by giving 
lessons as well as doing a half hour 
radio show every Monday at 9 p.m. on 
station KAIM, AM and FM. 

The radio program, “Excursions in 
Piano,” features piano music and the 
related arts. Once a month, his show 
promotes the music of a piano stu- 
dent. Tape recording is all done in his 
studio at home . . . Hayashi’s stu- 
dents are mostly children, from six 
years through high school ages. His 
philosophy is “to give the children 
something to live with for the rest 
of their days.” 

. .. Hayashi started his training as 
early as 1930 from a Mrs. Arthur 
Green at the Diamond Head School, 
formerly known as the Territorial 
School for the Deaf and Blind. He 
also received lessons in Wahiawa from 
Mrs. Ann Smith and Au Young Chun 
(“I think she’s now Mrs. Higuchi’). 
He later studied on the mainland at 
Perkins School for the Blind in Bos- 
ton, taking up organ and piano, theory 
and tuning included and the New Eng- 
land Conservatory. While on the main- 
land, he studied at Moody Bible In- 
stitute in Chicago. Returning to Ha- 
waii, Hayashi studied with Harry 
Wilhelm with whom he has been for 
14 years. In addition to all his train- 
ing and work, pianist Hayashi also 
finds time to work with other blind 
persons for the Bureau of Social 
Services, takes part in activities of 
the Wahiawa Kiwanis Club and the 
Wahiawa Music and Art Appreciation 
Assn. He also plays the organ at the 
First Baptist Church in Wahiawa and 
is currently writing a book which, he 
explains, is “‘to help blind teachers to 
help sighted persons.” While about a 
fourth of it is done, “Writing,” he 
says, “is a big job.” Not quite as big, 
we think, as the one he has already 
done. 


e 

Named as “Blind Person of the 
Year” by the Honolulu Lions Club, 
Mr. Hayashi entered pupils in the 
Guild’s Auditions last season, and has 
also appeared as soloist with the 
Honolulu Symphony Orchestra under 
Conductor George Barati. 


He has fostered many musical ac- 
tivities, including a chamber music 
series at the Paterson Y.M.H.A., is a 
faculty member and adjudicator of 
the NGPT, Scholarship chairman of 
the Bergen County Music Teachers 
Guild, Trustee of the Board of the 
Teaneck Symphony Orchestra Society, 
member of the Interstate Music 
Teachers’ Association, Director of 
Summer Festivals of Fair Lawn, Live 
Music Chairman for the American 
Federation of Musicians, Local 248, 
National Music Week chairman for 
Fair Lawn, Director of FLAME, Inc., 
member of the New York Bohemians, 
and past president of the Fair Lawn 
Rotary Club. 


The Young Pianists Library 


makes room for all 


itt! 


on the keyboard 


Edited by Denes Agay 


From Bach and Bartok, to Broadway Classics... 
from folk songs to formal sonatinas... 


THE YOUNG PIANIST'S LIBRARY includes the world’s finest 
piano literature. Graded in three progressive volumes, with 
no duplication of titles, under each major topic. 


BROADWAY CLASSICS 
SONATINAS 


FROM BACH TO BARTOK 
POPULAR RECITAL PIECES 
FOLK TUNES AND 
DANCES FROM MANY LANDS 


Used in conjunction with a basic piano method, it can sup- 
plement the student's course of study on each grade level. 


Have your music dealer show you the complete triple graded library. 


REMICK 
wt 


NEW ~ 


Music Publishers Holding Corp. @ 619 West S4th Street New York 19, N.Y, 


A SELECTED LIST OF GRADED TEACHING MATERIAL FOR THE PIANO 


Third Edition (1959) 
by GEORGE MACNABB 


Price $3.50 per copy postpaid. Send payment with order to 
EDWARD H. EASLEY, 15! Eastland Ave., Rochester 18, New York 
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PEARCY, ARKANSAS—Mrs. Jim Kuntz presented students in a Junior Piano Recital 
April 28 in the Lake Hamilton High School Auditorium when Guild certificates and pins 


were 
Coe, 


ented. Front row, left to right, are Sandra Matthews, Martha Wooddell, Rheta 
ark Johnson, Douglass Miller, Jo Owens; second row, Deborah Reynolds, Donna 


Kinsey, Debra Rurup, Helen Miller, Janie Spurlin, Melanie Jack, Lavonne Weatherford; 


third row, Debra Connine, Mary Fern 
Kunt, 


Berry, Nelda Milholen, Jolene Moore, Mrs. Jim 
Sherry Crabtree, Judy Wynn, Betty Tabor, Deborah Sorrells. 


Deadline January 31 


Composers Apply Now to 
National Music Council 


NEW YORK—The National Music 
Council today announced that compos- 
ers under 35 years of age who wish 
to spend a year in a secondary public 
school system composing music for its 
ensembles may make application be- 
tween now and January 31, 1962. Ap- 
plications should be addressed to Ed- 
win Hughes, Executive Secretary, Na- 
tional Music Council, 117 East 79 
Street, New York 21, New York. 
Awards for 1962-63 will be announced 
about March 31. 

Individual stipends for composers 
are $5,000, plus dependency allow- 
ances and limited travel funds. School 
systems which are chosen to receive 
composers will be given grants of 
$650 to meet expenses such as prep- 
aration of scores and parts for per- 
formance. 

This project has been made possible 
by a grant from the Ford Foundation 
and is administered jointly by the 
Foundation and the National Music 
Council. 

During the first three years of the 
project, thirty-one composers have 
spent one or two years in thirty-two 
different communities throughout the 
United States. It is expected that ten 
grants will be made to new composers 
for the 1962-63 academic year. In ad- 
dition, about six of the composers 
already associated with the project 
will be selected for a second year, 
with the school systems contributing 
approximately half of the cost. 

Norman Dello Joio is chairman of 
a committee to aid the National Music 
Council and the Ford Foundation in 
the selection of composers and school 
systems. Other members of the com- 
mittee are: 

For the selection of composers: 

Howard Hanson, Eastman School 

of Music 

Vittorio Giannini, Juilliard School 

of Music 

Peter Mennin, Peabody Conserva- 


tory 

> Bernhard Heiden, Indiana Univer- 
sity 

Leon Kirchner, Harvard Univer- 


sity 
For the choice of school systems: 

Vanett Lawler, Music Educators’ 
National Conference 

Wiley Housewright, Florida State 
University 

Ralph Rush, University of South- 
ern California 

James Neilson, Oklahoma City 
University 

Helen Hosmer, Potsdam State 
Teachers College 

George Howerton, Northwestern 
University 

Robert Bernard Fitzgerald, Uni- 
versity of Kentucky 

Gid W. Waldrop, Juilliard School 
of Music 


|GIOCOSO} 


Valerie G. Howard of Converse, In- 
diana, shared this wonderful one with 
all of us: 

A wee one had difficulty in placing 
a treble space note. 

I asked him to remember what those 
spaces spell. 

He gave me a baleful look and said, 
“Trouble!” 


~ 


Dr. Grant Beglarian is the field rep- 
resentative of the project to explore 
secondary public school systems which 
have outstanding music programs and 
can use the composers to best advan- 


tage. 


Eric Steiner 
Plans Winter 
Workshop Tour 


WEST ORANGE, N.J.—Eric Stein- 
er, guild member of West Orange, 
N.J., will conduct Piano Teachers 
Workshops this winter, demonstrat- 
ing his Piano Course, also his new- 
ly published Post-Graduate Piano 
Course, his Theory and Harmony 
Books and other supplementary ma- 
terial, published by BELWIN. 

The workshops are open to teach- 
ers free of charge. For further de- 
tails they may write to Belwin, Inc., 
Rockville Center, Long Island, New 
York. The dates are as follows: 


Baltimore, Md. 


ee Silver Spring, Md. 
Jacksonville, Fla. 
Montgomery, Ala. 
Birmingham, Ala. 
GA New Orleans, La. 
February 


2........ Hattiesburg, Miss. 
Memphis, Tenn. 


Kingsport, Tenn. 
Johnson City, Tenn. 


| In Memoriam | | 


MARGARET LOVE 


Marjorie Waite of Crestwood, N.Y., 
wrote that their faithful, past chair- 
man of the Crestwood Center, Miss 
Margaret Love, passed away on 
October 28 after an illness of five 
months’ duration. , 

“We teachers were all fond of her 
loving personality and appreciated 
her efforts in keeping the teachers 
of Westchester informed of Guild 
activities.” 

Born in Grand Rapids, Mich., Miss 
Love spent most of her life teaching 
music and had been an affiliated 
teacher of the Oxford Extension 


School of Piano Playing, an extension |} 


of the Board of Regents of New York 
State. She was a former area chair- 
man of the National Guild of Piano 
Teaching, and a charter member of 
the Music Teachers Council. 


MRS. MARY ADES 


The following account is reprinted 
from the Bay Shore Sentinel, Bay 
Shore, N.Y., May 11, 1961. Mrs. Ades 
was the first Guild chairman in AIl- 
bany, N.Y., where she served for 15 
years. 

Mrs. Mary Findley Ades, prominent 
musician and music teacher, passed 
away May 7 at the Southside Hospital 
following a short illness. She was 77. 
Mrs. Ades made her home since 1952 
with her daughter, Mrs. Christine 
Moreland, at 459 North Windsor Ave., 
Brightwaters. 

Mrs. Ades was born in Illinois, and 
very early in life demonstrated unu- 
sual talent in music. At the age of 14 
she obtained her first professional 
position as organist, and at age 17 she 
began teaching piano, a career which 
lasted for 60 years. 

She attended Friends University in 
Wichita, Kansas, and later became 
head of the music department there. 
She studied in New York with Harold 
Bauer, internationally known pianist, 
with Emil Liebling in Chicago, and 
with Jeannette Durno, who had been 
a pupil of Theodore Leschetizky, Eu- 
rope’s most renowned teacher. 

During the early part of the cen- 
tury, Mrs. Ades achieved stature in 
the mid-west as accompanist for many 
of the great artists of the day. These 
great names included Madame Ernes- 
tine Schumann-Heink, Antonio Scotti, 
Anna Case, Alma Gluck, Reinald Wer- 
renrath, Guiseppi Campanari, and Os- 
car Seagle. 

It was Mr. Seagle who brought Mrs. 
Ades and her husband, Lucius, to the 
east where she became his accompan- 
ist at his famous voice colony at 
Schroon Lake. Mr. Ades served as as- 
sistant voice teacher. 

For many years Mrs. Ades resided 
in Albany, N. Y., where she was or- 
ganist and choir director at Trinity 
Methodist Church for 17 years. In 
1952, she moved to Brightwaters to 
make her home with her daughter and 
to continue her teaching career. 

Besides her daughter, Mrs. Ades 
leaves a son, Hawley, who has been an 
arranger and composer for many 
years with the Fred Waring organiza- 
tion; a sister in Michigan, a brother 
in Colorado, and four grandchildren. 
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PIANO COURSE 


His Supplementary Books 
and Sheet Music 
have experienced, and still do, an ever 
increasing demand. 
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For FREE MANUALS and Guides send to 
BELWIN, ine. RockvILLe CENTRE NY. 


SUN VALLEY, IDAHO 
August 13-19, 1961 


Guild Members 
Participate in 
Burg Workshops 


OKLAHOMA CITY—The 1961 vaca- 
tion piano teachers workshops, con- 
ducted by Dr. Clarence Burg, drew 
teachers from 14 states, including: 
California, Arizona, Texas, Louisiana, 
Arkansas, Oklahoma, Tennessee, Vir- 
ginia, Illinois, Kansas, Iowa, Nebras- 
ka, Idaho, and Alaska. 

The eighth annual workshop in 
Eureka Springs, Arkansas, was held 
July 23-29. Dr. Burg’s second Idaho 
workshop was conducted in Sun Valley 
August 13-19. 

Both workshops included many 
Guild teachers, several Guild judges, 
local chairmen of auditions, and per- 
forming students who have made fine 
records in the Guild auditions. 

Dr. Burg’s workshops are designed 
primarily for private piano teachers. 
Motivation of the teen-ager, a syllabus 
for pre-college piano pupils, teaching 
procedures applied to materials of 
pre-college advancement, are all topics 
of interest to the private teacher. In 
his demonstration teaching of children 
in the elementary and secondary age 
levels, Dr. Burg illustrates: memoriza- 
tion, applied technique, interpretation, 
style, pedalling, how to polish com- 
positions for auditions, recitals, con- 
tests, etc. 


EUREKA SPRINGS, ARK. 
July 23-29, 1961 

In addition to a wide variety of 
summer recreational activities, other 
features of the workshops include: g 
music exhibit of graded and classifie( 
teaching pieces and collections, teac 
discussions 


er-conducted panel 


pedagogical and vocational problems 
like-minde 


and 
teachers. 


Dr. Burg, who is dean of the School 
of Music, Oklahoma City University 
will announce his 1962 workshops it 
the March-April edition of PIANQ 


fellowship 
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Report on 61 Music Festival of 
The American Matthay Association 


This report was received from Baldura S. Tatum of Tamworth, N.H., 
president of The American Matthay Association. 

The Matthay Music Festival of the American Matthay Association took 
place in Tamworth, N.H. the latter part of August. The highlight of this 
season’s Festival was the opening concert by Eunice Norton, pianist and 
A.M.A. member, who studied extensively with Matthay in London. Guest 
artist was Maeda Sprengling, mezzo-soprano, from Stillwater, Oklahoma. 


Esther Ballou, pianist and composer 
series to a close. 

The Morning Sessions comprised 
lectures by former presidents Mae 
MacKenzie of Pittsburgh, and Stanley 
Sprenger of Philadelphia; and Vice- 
President Miriam Johnson of Elwood 
City, Pa.; also a Young Peoples’ Con- 
cert, scheduled to be given by Diana 
Wray Allen, 17 year old Matthay pi- 
anist, of Long Island, N.Y. Diana Al- 
len having been prevented by illness 
from appearing, Miss Norton gra- 
ciously consented to play instead. She 
performed brilliantly for fifty min- 
utes, choosing the first part of Diana’s 
program and continuing with more 
Bach and a Chopin group. She reached 
in the final number, so it seems to 
this writer, heights of pianistic per- 
fection seldom heard even in the larg- 
est metropolitan concert halls. 

The Festival opened with the an- 
nual Association Dinner. Afternoons 
were reserved for a business meeting 
and for recreation when trips around 
the beautiful mountain and lakes 
region of New Hampshire were ar- 
ranged. 

The following review of the three 
formal concerts was written by James 
Thomson, musicologist from Wilson 
College, Chambersburg, Pennsylvania: 

For the fourth year in succession, 
Tamworth Gardens has been host to 
three most striking and memorable 
music recitals. This community is 
again greatly indebted to the Ameri- 
can Matthay Association, through its 
able representative, Baldura Schmidt 
Tatum, for arranging a musical series 
that more than sustained the fine 
standards of performance to which 
we have become accustomed in at- 
tending festivals of the Matthay As- 
sociation in past years. 

Tobias Matthay is known to musi- 
cians everywhere as one of the great- 
est piano teachers in the history of 
music. His principles of piano tech- 
nique and of musicianship are being 
perpetuated by his many pupils, the 
most eminent of whom is Myra Hess. 
The Tamworth festivals bring not on- 
ly men and women who have studied 
with Matthay himself but also their 
artist students who have achieved con- 
cert calibre. 

In this latter classification belongs 
the lady who gave the final recital in 
this year’s series, Esther Ballou, a 
pupil of Julian DeGray who in turn 
was a student of Matthay. With one 
exception the names of composers rep- 
resented on her program were fami- 
liar ones, but it is not always our good 
fortune to hear the music of these 
men played with such fluency and as- 
surance. The selections by Bach, Toc- 
cata in G and Prelude and Fugue in 
E from Vol. II of the Well-tempered 
Clavier, were played with a singing 
tone that characterized the artist’s 
performance all evening. The Scarlatti 
Toccata in d minor was dashed off 
with brilliance and clarity. We felt 
that in the Schumann Etudes Sym- 
phonique, Op. 138, which closed the 
first half of the program, the artist 
reached a high plane of achievement. 
Twentieth-century music was repre- 
sented by the Piano Variations by El- 
lis B. Kohs, a fine work that we would 
like to hear again. Miss Ballou’s im- 
Posing technique was well displayed 
here as well as in the four Chopin 
Etudes that closed the program. She 
is also known as a composer both in 
this country and abroad, so we were 
disappointed that she did not play any 
of her own works. 

Having been treated during earlier 
Matthay Festivals to the delicate and 


B8ensitive violin talent of Uni Spreng- 


ling, we were most pleased to have 
the opportunity to attend, as the sec- 
ond in the current series, a recital by 
her sister, Maeda Sprengling, mezzo- 
Soprano. It is always a special pleas- 
Ure to be greeted with a program of 
music that is not in the least hack- 
Neyed. Although the first three com- 
Posers she selected might normally 
have a place on any good program, 
they were represented in this instance 
by pieces that are often neglected. 
€ would like to hear more of Han- 
Mdel’s Deutsche Arien, the sixth of 
vhich, with violin part played by Uni 
Sprengling, opened the program. A 
much too little known work by Pur- 
ell, The Blessed Virgin’s Expostula- 
on, which reminds us of some of his 
operatic music, also deserves more 
Prequent hearings. In the Debussy 
soup the emphasis was on works 
ritten earlier in the composer’s ca- 


from Washington, D.C., brought the 


reer. Miss Sprengling’s French was 
very good, but her naturally fine 
handling of German was an asset, not 
only in the Handel, but also in her ef- 
fective expression of Sommersegen, 
a cycle of Romantic miniatures by 
Yrjo Kilpinen. We would be interest- 
ed to hear her sing some Hugo Wolf 
Lieder. 

Of the remaining pieces on the pro- 
gram, by far the best and most ef- 
fective were the two duos by Alan 
Thomas, the husband of Uni Spreng- 
ling. These settings, for voice and vio- 
lin, of translations of oriental poetry, 
confirmed earlier impressions of the 
high quality of this composer’s talent 
and ability. The particular difficulties 
of these songs were handled with 
great effect and with facility by Uni 
and Maeda Sprengling. All during her 
program Miss Sprengling sang well on 
pitch and with a clear tone that was 
produced without effort throughout a 
wide range. The accompaniments were 
played artistically and tastefully by 
Alan Thomas. 

Eunice Norton was a student of 
Matthay for eight years. She played 
not only the first formal program of 
the current series but also at the last 
minute a children’s program, substi- 
tuting for Diane Wray Allen whose 
illness prevented her from appearing. 
A great many things could be said 
about Miss Norton and her playing, 
all of them good. She opened her pro- 
gram with two preludes and fugues, 
in d minor and D Major, from Vol. I 
of the Well-tempered Clavier, where 
we heard, as demanded, both crispness 
and limpid tone. Particularly notewor- 
thy was her ability to declaim the 
melodic lines artistically. It was a 
special pleasure to hear the D Major 
Prelude, with its nearly perpetual mo- 
tion, played with meaningful phras- 
ing, not in the mechanical manner in 
which we hear it too often. In these 
pieces, as well as in the French Suite 
performed earlier in the day for the 
Children’s program, there was really 
excellent Bach, with a marvellous 
blend of lyric beauty and intellectual 
understanding. The ornaments, a 
thorny subject not only to players but 
even to musicologists, were done with 
conviction and correctness. 

The Schubert Sonata in B Flat, Op. 
Posth., is another unusual composition, 
rarely heard but undeservedly so. 
Schubert can be rather long-winded 
in some of his chamber-music works, 
but that fault was never noticeable 
while we listened to this piece. At 
times dramatic or whimsical, at oth- 
ers contemplative and mournful, we 
find here an unusually imaginative 
Schubert, never boring. Although the 
composer’s highly characteristic pivot- 
al modulations, for example, are fre- 
quently encountered, there are many 
harmonic transitions that seem rather 
remarkable for their time. We must 
confess that sometimes it seemed dif- 
ficult to be certain whether the piece 
really was so good or whether the 
artist’s playing made it seem that 
way. She completely loses herself in 
the music, but still there is always 
perfect control, that elusive balance 
between emotion and mind; the logic 
of her playing seems incontestable be- 
cause of her perfect musical under- 
standing. 

Most of us think we know the Bee- 
thoven Waldstein Sonata, which closed 
Miss Norton’s program, but she in- 
troduced us to it all over again. We 
had forgotten that it could be played 
with such freshness, with such full- 
ness of meaning, with such clarity— 
never muddy, never over-balanced 
with too much ferocity. The most 
amazing pedaling in the last move- 
ment, played as it was actually desig- 
nated by the composer, made one won- 
der why that theme is not normally 
executed in that way. Miss Norton is 
a pianist whose maturity is never 
dulled by even the slightest sugges- 
tion of staleness—her playing is al- 
ways arrestingly interesting because 
it is so evident that she herself is 
still thrilled by the music that flows 
so easily out of her fingers. Only in 
such a case can the music be project- 
ed as effectively as it was that eve- 
ning. Miss Norton should be heard 
much more often and by many more 
audiences, for she is one of the great- 
est interpreters of our time. 

We hope that the Tamworth Mat- 
thay Music Festivals will be con- 
tinued. They deserve much larger au- 
diences. 


FREDERICKSBURG, VA.—Charles Talley, a 
seventh year Guild auditioner, and piano 
student of Mrs. J. S. Pates, has won superior 
ratings in both Guild and Virginia Federa- 
tion of Music Clubs events, has played 
several times at District IV meetings, and 
been guest performer for the local music 


club. He has served as president of the 

local junior music club, is presently treasurer 

of juniors in his district, and a second 

gitee winner in the local Kiwanis Talent 


TWO JUNIOR STUDENTS, Jennifer Bennett 
of Alhambra, Gold Medal and cash prize 
winner in several previous Recording Fes- 
tivals of the Guild with Rodney Wilbert of 
Temple City, who made the City wide 
Circle Rating in his first audition as a 
National entry are here pictured with their 
teacher LeRoy Carlson receiving final sug- 
gestions on performance of works to be 
heard in a forthcoming Repertoire Class 
monthly meeting at his new residence studio, 
642 So. Comstock Ave., Whittier, California. 

Both of these young people played for 
composer-pianist Norma Lyon, of Coos 
Bay, Oregon at a reception tendered in 
her honor while visiting in Los Angeles re- 
cently, and were richly rewarded, as were 
other members of his class, when she played 
several of her more recent descriptive com- 
positions and embellished them with a word 
picture only excelled by her performance 
and their unusual tonal content. 

The Carlsons carry on here in Whittier 
in the tradition they established at Shreve- 
port, Louisiana, in the early days of the 
Guild when their home on the campus of 
Centenary College was the mecca for stu- 
dent and professional, particularly at audi- 
tion time each year, with the culinary skill 
of Mrs. Cleora Carlson providing surprises 
for young and adult alike. 

Arrangements this season are being made 
with several resident artists and composers 
to personally perform their works and ad- 
dress the students of his class on aspects |. 
of music study and public performance that 
will contribute to their musical advance- 
ment. 


2 MORE GREAT NEW BOOKS 
Join the quality selected Musicord library 


YOUR HIT TUNES 


RED BOOK 
Compiled & arranged by Georges Bermont 
A grand collection of 20th Century Song Hits! 
Favorites of the Theatre and America's Great 
Song Writers. Pitched to proper voice range 
for everyone to sing. Written in keys that are 
easily playable. 


Price $1.00 


* 
28 STAR MELODIES 


BOOK ONE 
Compiled & arranged by Georges Bermont 
Here's a collection to please both young and 
old. A wide choice of selections that include 
Folk, Nursery, Musical Comedy, Light Classics 
& Popular Tunes. Arrangements lie well under 
the hand and fit the average voice range, 


Price 85 cents 
* 
THE FUN BOOKS 


by David Hirschberg 
A colorful series designed to present the 
basics of good musicianship in an interesting, 
novel way. 
PIANO LESSONS ARE FUN 
TWO PIANOS ARE FUN 
CLASSICS ARE FUN 


H IS FUN 
BEETHOVEN IS FUN 
MUSIC APPRECIATION IS FUN 
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Howard Hanson's 65th Birthday 
Honored by Symphony Orchestras 


NEW YORK—Dr. Howard Hanson, 


a pioneer in the development of 
American music and one of the na- 
tion’s most eminent composers, cele- 
brated his 65th birthday on Saturday, 
October 28, 1961. 


Concurrently, the Eastman School 


|| of Music at The University of Roches- 
|| ter in Rochester, New York, the con- 
servatory of which Dr. Hanson has 
been the Director for the past 37 
'|years, marked its 40th anniversary 
'|this school year. 


Symphony orchestras from coast-to- 


,| coast will salute Dr. Hanson this sea- 
son by programming his scores, and 
radio stations that feature classical 
music will devote air time to record- 


ings representing Dr. Hanson as a 
composer and as conductor of the 
Eastman-Rochester Symphony Or- 
chestra. 

The Boston Symphony Orchestra, 
under the direction of Charles Munch, 
played Hanson’s Elegy in Memory of 
Serge Koussevitzky on tour, the cli- 
max of which was a Carnegie Hall con- 
cert in New York on Saturday, No- 
vember 18. 

The San Antonio Symphony has 
named Hanson “Composer of the 
Year,” and under the direction of 
Victor Alessandro will offer at least 
ten performances of his works in and 


around Texas. 


Highlight of Eastman’s anniver- 
sary activities is the Eastman Phil- 


|| harmonia’s forthcoming concert tour 


of Europe, under the aegis of the 
State Department. Dr. Hanson will ac- 
company the group as its conductor. 
The Eastman Philharmonia will be 
the first student orchestra in the 


history of the international cultural 


exchange program to perform an ex- 
tended tour during the winter season. 
They leave on November 25, 1961 and 
return on February 25, 1962. The or- 
aie was founded by Dr. Hanson in 

No living American is more active 
in the development of contemporary 
music in this country than Dr. How- 
ard Hanson. His own compositions 
have had profound influence upon the 
work of the current generation, and 
his extensive endeavors on behalf of 
young composers have done much to 
encourage their careers. 

As composer and conductor, he has 
established wide and numerous con- 
tacts with the international public; as 
Director of the Eastman School of 
Music, he is in the forefront of this 
country’s music educators; on the 


speaker’s platform, he has added ar- 
gument and controversy to practical 
accomplishment. 

Howard Hanson was born in Wahoo, 
Nebraska, on October 28, 1896. He 
studied at Luther College in Nebras- 
ka, the Institute of Musical Art in 
New York (now Juilliard), and North- 
western University in Illinois. At the 
age of twenty, he accepted a 
appointment at the Conservatory of 
Fine Arts at the College of the Pa- 
cific in San Jose, California, and 

years later was made Dean of the 
school. In 1921, he won the first na- 
tional competition for the Prix de 
Rome, and entered the American 
Academy in Rome as its first Fellow 
in Music. While still in residence at 
the Academy, he was offered the posi- 
tion of Director of the Eastman 
School of Music, which post he ac- 
cepted and has held ever since. In 
1936, he was elected to membership in 
the National Institute of Arts and 
Letters in New York, and in 1938, to 
fellowship in the Royal Academy of 
Music in Sweden. In 1944, he received 
the Pulitzer Prize for his Symphony 
No. 4. In 1945, he won the Ditson 
Award, followed in 1946 by the 
George Foster Peabody Award, and in 
1951 by the Award of Merit of the 
Alumni Association of Northwestern 
University. He holds twenty honorary 
doctorates from American colleges 
and universities, including the Mus. 
Doc., LI. D., Litt. D., and L. H. D. de- 
grees, in addition to numerous other 
honors and awards. 

Works by Howard Hanson are pub- 
lished by Carl Fischer, Inc., which is 
also the sole agent for the catalogue 
of the Eastman School of Music. All 
orchestral material is available on 
rental. Dr. Hanson and the Eastman- 
Rochester Symphony Orchestra re- 
cord exclusively for Mercury Records. 
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EVERETT - CABLE-NELSON 
WURLITZER 
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San Antonio Music: Company 


SAN ANTONIO, TEXAS 


Bledsoe Music Company 


HARLINGEN, TEXAS 
CORPUS CHRISTI, TEXAS 
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«for 
study 


3 fascinating books for acquainting 
the piano student with the styles of 
the masters. Each contains a biog- 
raphy, photographs and facsimile of 

e@ composer's manuscript. Teachers 


material on an easy grade level will 


INTRODUCTION TO MOZART 


Selected and Edited by J. MICHAEL DIACK 
(PT 2566) 


INTRODUCTION TO BEETHOVEN 
Selected and Edited by HELLER NICHOLLS 
(PT 448) 8 


INTRODUCTION TO HANDEL 


Selected and Edited by FREDERICK MOORE 
(PT 447) 


have been looking for worthwhile 


these books indispensable. 
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A CHRISTMAS RECITAL 


Arranged by MAXWELL ECKSTEIN 


FOR PIANO 


Order from your 


local dealer or from: 


TECHNIC IS FUN Six Books 
THEORY IS FUN Two Books 
PIECES ARE FUN Three Books 
DUETS ARE FUN Two Books 
SCALES & CHORDS ARE FUN Two Books 


ALL FUN BOOKS 85 cents each 
* 


MUSICORD PUBLICATIONS, INC. 
(Write for free catalogue) 
Staten Island 10, N.Y. 


Seven celebrated Christmas Hymns 
are presented in skillful piano solo 


arrangements featuring selections for 
Advent, Birth, Adoration, and Epiph- 


any. Ideally suited to Christmas 
recital. 
(04243) 75 
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HOBBS, NEW MEXICO—These 72 pupils 
Hughes, their 1961 Guild adjudicator. From 


of Mrs. B. A. Rea played for Marguerite 
their grand total of 732 memorized pieces, 


they selected numbers for three recitals given in the Bender Boulevard Studio on May 7. 


Judges Comment 


SPOKANE, WASH.—Judging last 
spring in New Mexico was an inter- 
esting experience, seeing whole class- 
es doing splendid work, the teachers 
eager for “tips on teaching,” and 
warmly extending Western hospitality 
with Southern graciousness. New 
Mexico had seemed so “frontier” that 
the high standard of work and the 
eagerness of the students was an un- 
expected joy. 

Marguerite Hughes Jones 

* 


NEW ORLEANS, LA.—Everywhere 
the teachers and children were cordial, 
hospitable. I was sorry to leave each 
of the three cities. The standards of 
teaching were exceptionally high, 
which, of course, makes the judge 
feel that he is attending a recital 
rather than presiding over an audi- 
tion. I really feel privileged to have 
been assigned to Casper, Spokane and 
Vancouver, and I can think of nothing 
I’d like better than to return. 

The sisters of the Holy Names in 
Spokane were remarkably good teach- 
ers. Evidently their training is ex- 
ceptional, for I heard class after class 
play with sensitivity to musical con- 
tent of pieces. Their kindness and 
thoughtfulness for the comfort of 
the judge is beyond description. 

How can I express my appreciation 
to you for sending me to three such 
fine centers? Again in Vancouver, 
most of the teaching was of superior 
quality and the hospitality really 
heart-warming. Of the seven teachers 
who entered pupils, five were very 
fine quality, and they represented the 
bulk of the Auditions. 

I have but one regret in my work 
as a Guild judge: I’d like to gather 
many of these wonderful people 
around me as close friends, and this 
is not possible! 

William Gillock 


WABASH, IND. 

This was our 16th consecutive year 
to participate at the Fort Wayne cen- 
ter which is so efficiently conducted 
by our chairman, Miss Ruth Castle. 
Four of my students were judged 
early at the Huntington audition by 
Mr. Frederick Thiebaud, and 34 
played for Mr. Leo Lawless at the 
Fort Wayne audition. 

Both judges were most pleasant and 
capable. We had more contact with 
Mr. Lawless, and we appreciated the 
thoroughness with which he observed 
and graded. The children were im- 
pressed with his attention to all de- 
tails. I feel my students and I have 
again benefited greatly by preparing 
for the auditions and by receiving the 
evaluations from these two capable 
judges. 

—Dorothy R. Anderson 


PASADENA, CALIF. 

We were delighted with our judge, 
Mildred Haines of Beverly Hills. She 
displayed, throughout our auditions, 
the rare gift of making all pupils, 
from four years of age to adults, feel 
comfortable while playing. Mr. Robert 
Vetlesen of San Francisco had the 
same qualifications, during our 1959 


auditions. 
—Ora L. Caldwell 


SYLACAUGA, ALA. 

I would like to say that we liked 
our judge very much. He was Mr. 
Ernest J. Huete of New Orleans, and 
I must say he was very kind and un- 
derstanding with the children. He was 
a hard working judge and we found 
him most helpful. 

Thanks to the Guild for being a 
source of inspiration and guidance 
to teachers and pupils. 

—Mrs. W. D. Whetstone 


FAYETTEVILLE, N. C. 
May I say a “thank you” for send- 
ing Miss Charlotte Munson to us for 


our auditions. She is very understand- | 


ing of student problems—and teachers | 
also. To me it proved to be a very sat- | 
isfactory audition. 

—Dorothy S. Russel | 


BEAUMONT, TEX.—Thank you for 
the opportunity of judging in the 
Detroit area. It was a most reward- 
ing experience. First, it gave me the 
opportunity again to meet so many 
talented young people and a large 
group of dedicated teachers. Each in- 
dividual seemed to express and share 
the gospel of the love of good music. 

At all times there was great evi- 
dence of striving for musicianship in 
performance as well as a greater con- 
sciousness of the need for musician- 
ship in the programming and in the 
choice of literature. Such features 
cannot help but be most beneficial to 
teacher and pupil alike. 

The wonderful cooperation of the 
teachers of Detroit and of Grinnell 
Bros. Music Stores was due in great 
part to the leadership, kindness, and 
love of good music as demonstrated 
so superbly by the chairman, Mrs. 
Carl Beutel. 

To Mrs. Beutel] and all of the Guild 
teachers of Detroit, my sincere thanks 
and may God reward you for your 
inspired efforts in behalf of music 
in its relation to the individual, to 
society, and to life. 

Hubert B. Kaszynski 
* 


WASHINGTON COLLEGE, TENN. 
—I have completed my judging in 
Scranton, Pa., and I thank you very 
much for the privilege of judging 
there. Mrs. Anne Liva is a very com- 
petent chairman, thoughtful in every 
detail to make my stay and work 
most pleasant. Mrs. Liva is not only a! 
fine musician, but an inspiration to 
all with whom she associates. This 
has been an enjoyable musical experi- 
ence. 

Carrie R. Warrick 


LOS ANGELES, CALIF. 


Thank you very much for the won- 
derful judge, Erna J. Luetscher. She 
was very capable and very fair and 
my pupils liked her very much. Her 
background of training and experi- 
ence coupled with her warm person- 
ality made her an inspiration to both 
teacher and pupils and left the pupils 
filled with enthusiasm to begin their 
work for the auditions next spring. 


—Mrs. R. R. Crow 


LITTLEFIELD, TEX. 

My husband and I are still enjoy- 
ing, in memory, an evening of music 
with our judge, Mrs. Janice Stice of 
Ozark, Mo. Such a genteel person of 
quiet dignity and an inspirational 
musician. 

—Mrs. Raymond G. Schelin 


McMINNVILLE, TENN. 

We have had one of the most suc- 
cessful and inspiring auditions we 
have ever had. Thank you so much 
for sending us Paul Roe Goodman of 
Lakeland, Fla. He was wonderful 
with the students. His comments and 
encouraging words, and judging of 
my 43 students was most interesting 
and inspiring. All of the students en- 
joyed playing for him. 

—Mrs. H. M. Carney 


ROWAYTON, CONN. 

It was an exciting experience to 
have the privilege of the mother of 
Van Cliburn voice her views and com- 
ments on the performance of my pu- 
pils, and I do believe they gained a 


great deal. 
—Miriam Katims 


GREER, SOUTH CAROLINA 

We were so favorably impressed 
with Mrs. Ray Spear’s combination of 
strict judging and friendly attitude 
in the recent Auditions held in Green- 
ville, S. C., we cannot refrain from 
making this known to you at head- 
quarters. The students felt they had 
to do their best, but also, were re- 
laxed and happy. 

—Bernice Taylor 


GUILD GAMUT —- 


MUSICIANS’ CLUB CONCERT IN MEMORIAM 
Dedicated to the memory of Willard Leo Underwood, 
the Musicians’ Club presented their October 17 concert 
at the Women’s Forum. 
The program of vocal, string, and piano selections was 
concluded with Nettie Baber Tittle playing Ravel’s Jeux 
d’Eau and Chopin’s Grande Polonaise brillante, Op. 22. 


TWU CONTINUES CHAMBER MUSIC SERIES 


J. Wilgus Eberly, Director of the Department of Music 
of Texas Woman’s University in Denton, Texas an- 


|| nounces the intention of the department to continue the 


presentation of monthly Sunday recitals in the Redbud 
Auditorium. Chamber music programs are scheduled for 
January 21, February 25, March 25, April 29, May 20, 
June 24, and July 29. Write the school for their schedule 
if you will be in that area—they sound good. 


ANOTHER GUILD JUDGE IN ‘WHO’S WHO’ 

Cecile C. Meskimen of Lubbock, Texas, long-time Guild 
adjudicator, has been elected to “Who’s Who of Amer- 
ican Women, 1961.” She has been chairman of the Lub- 
bock Guild center since 1938 and has been entering pupils 
in Auditions since 1929. 

Mrs. Meskimen served twice on the Board of Directors 
of TMTA and served two two-year terms as President 
of the South Plains MTA. She was a member of the 
applied music faculty of Texas Tech from 1942-1949 and 
is now teaching piano privately in Lubbock. 


SCHOLARSHIPS AVAILABLE AT SHSTC 

Dr. Robert Floyd, Chairman of the Keyboard Division, 
Department of Music, announces that Sam Houston State 
Teachers College in Huntsville, Texas, has an outstand- 
ing scholarship program available for the deserving and 
talented student. Audition dates are planned for Decem- 
ber 2, 1961, and March 17 and May 12, 1962. 

Dr. Floyd invites visitors to the campus for their 
faculty recitals, Fine Arts series, and other programs 
throughout the year. 


9th BACH FESTIVAL PLANNED IN BAY AREA 

The ninth annual Junior Bach Festival was discussed at 
the November 20 meeting of friends and associates in 
Berkeley, Calif. Planned for March 31-April 8, 1962, 
festival questions to be resolved were acceptable music, 
concert schedule, and ways of increasing income. 


VERNA HARDER PROGRAMMED FOR AUSTIN MTA 

U.T.’s specialist on piano pedagogy, Verna Harder, 
spoke to the Austin District Music Teachers’ Association 
November 6 meeting on piano teaching material. Selling 
neither publisher nor composer, Miss Harder had pre- 
pared a comprehensive list of recommended material, in- 
cluding both old and new selections for various grades in 
solo and ensemble. She was assisted in her demonstra- 
tions by one of her students and Guild member Franceg 
Fleming. 


HONOLULU MUSIC CLUB HAS PROGRAM 


Reprinted from The Honolulu Advertiser, November 
5, 1961. 

The Morning Music Club of Honolulu will have its next 
program Wednesday at 10 a.m, in the home of Mr. and 
Mrs. John Hanley, 637 Honua Street. 

The meeting is open to club members, new applicants 
for membership and guests from out of town. 

Mary Ellen Morrison will perform cello solos accom- 
panied by Ruth Bacon at the piano. Coloratura soprano 
Alice Gorelangton will sing, accompanied by Yvonne 
Bowman. 

Ellen Masaki and Joanna Zane will perform a Schubert 
piano selection for four hands. 


ECHANIZ TO LEAD MASTER CLASSES 


Reprinted from Rochester (N.Y.) Democrat and 
Chronicle, Oct. 8, 1961. 

An unusually active year is mapped out by Jose 
Echaniz, distinguished pianist of the Eastman School 
artist faculty. Among other engagements, he will have 
the featured spot in a Master Class series at the school 
of music in Greensboro College, North Carolina, during 
the 1961-62 academic year. The classes will include 
demonstrations conducted by Mr. Echaniz. He will also 
give solo recitals. Twenty-four sessions, for teachers, 
students and performers are slated. 

On October 18, Mr. Echaniz was invited to address a 
music forum for piano teachers in Buffalo. He will 
speak on “Interpretation and Ornamentation of Mozart.” 
On October 24, he gave a recital for the Wednesday Club 
Concert Association of Harrisburg, Pa. (See “Guild 
Members in the News” for further information.) 


—Grace McGrayer Wood 


More Comments on 1961 Auditions 


COVINGTON, TENN. 

We liked Dr. Young so much. He 
made each pupil feel at ease and in- 
spired to work harder. 

, —Mrs. D. L. Goddard 


SALISBURY, N. C. 

The enthusiasm is still reverberat- 
ing from our latest Auditions. It was 
such a privilege to have Mrs. Lois 
Oliver as our judge this year. Besides 
being so attractive in appearance, she 
was so very appealing in personality 
and intelligence. Thank you so much 
for giving us the chance to have her. 

Mrs. Jones and J both feel that we 
have found a new friend. Time was so 
short to just sit and talk and swap 
ideas, but the time we did have with 
her was very fruitful for us. I sup- 
pose Mrs. Oliver would be a judge 
leaning toward conservativeness, but 
not too much so. In any case we 
thought she was very fair in her 
evaluations and criticism and will try 
to improve our teaching as time goes 
by. The children were as impressed as 
the teachers were and seemed to feel 
at ease in her presence, thus doing 
their best. Thank you for sending us 
Mrs. Oliver. All our judges have been 
good, although different. Please send 


us another like Mrs. Oliver. “We 
liked our judge.” 
—Vanda Lipppert Crowell 
SAN DIEGO, CALIF. 


We were so pleased with Dr. E. 
Young as our judge two years ago. 
This year you sent us Mrs. Lucile 
Malcom, a most charming lady, a fine 
musician, an experienced and under- 
standing judge. 

I am looking forward to next year, 
and hope you send us a person in this 
area of efficiency, similar to Dr. 
Young and Mrs. Malcom. 

—Ruth S. McCoy 


ST. PETERSBURG, FLA. 


My class and I were all delighted 
with our judge, Mr. Jesse Wright 
Boyd. He showed a real interest in 
each pupil, and his remarks were fair 
and also inspiring. 

—Louise Swager 


REDLANDS, CALIF. 


I would like to thank the Guild for 
sending Mrs. Ina Mae Guinn to judge 
our Auditions in San Bernardino this 
year. She made the pupils feel so at 
ease that they were able to put forth 
their best efforts for her. And the re- 
sults were most gratifying. 

They came out of the Auditions eag- 
er to go right on with their study— 
in fact, we were able to have another 
workshop a few weeks later in which 
a brand new set of pieces was present. 
I feel that Mrs. Guinn’s encourage- 
ment to the pupils was largely re- 
sponsible for this renewed interest. 

—Everett Swank 


LA JOLLA, CALIF. 

The 23 of my 25 students were very 
well judged by your competent adjud- 
icator, Mrs. Lucile Malcom, and all 
are pleased with her fair and kindly 
attitude toward entrants in the San 
Diego Auditions. 

—Sherman Storr 


GREAT BEND, KANSAS 

Both teachers and pupils liked our 
judge, Dr. Robert Steinbauer very 
much. He has a way of putting pupils 
at ease. The praise he gave pupils was 
justified, and he has a talent for find- 
ing and pointing out their weak 
phases. We would like to have him 

again sometime. 
—Mrs. H. W. Giesick 


MANSFIELD, OHIO 
Our judge this year, Hazell Hallett 
of Boston, was so enthusiastic, and 
generous in her grading, she gave the 
students impetus for next year. Thank 
you very much for sending her here. 
—Mrs. C. H. Platt 


BALTIMORE, MD. 

My first year in the Guild found 
my students and parents very enthusi- 
astic. The audition plan encouraged 
more studious, consistent and willing 
study by more students than I have 
witnessed in over 40 years of teaching 
experience. 

Miss Beth Hudneill, our chairman, 
was most helpful, and Miss Grace 
Barber, our audition judge, made the 
auditions a memorable experience for 
the students and for me. Her personal 
interest in each candidate and the 
expert appraisal and suggestions are 
proving helpful in many ways. 

—Mrs. Adah K. Jenkins 


CHECOTAH, OKLA. 


I was most pleased with the audi- 
tions this year, and our judge, Mr. 
Kenneth Osborne, was most helpful. 
He gave each student a maximum of 
time and suggestions, praise and cri- 
ticisms that applied to the individual. 
I, too, as a teacher, will profit from 
his visit. We liked him. 

—Mrs. Ray Jondahl 


ESCONDIDO, CALIF. 


Mr. Frank L. Johnson was a won- 
derful judge. Besides being a musician 
of the highest caliber, he is a real 
psychologist. Though quick to recog- 
nize excellence, he seems instantly 
aware of our weaknesses. That is the 
reason we enter the Auditions—to get 
encouragement for our accomplish- 
ments, and help for our needs. A good 
grade from him means something, as 
he does not hold out false hopes. I 
shall try as many of his suggestions 
as I can, for they were all good. We 
would like to have him again some- 
time if it is feasible. 


—Mary Keithley 


OLAA, HAWAII 

Thank you for sending Mrs. Evelyn 
Altmann who has given my students 
confidence in themselves. Our Audi- 
tion was an especially memorable one 
for the students as they had the hon- 
or of being the first and only ones on 
this island of Hawaii to participate in 
national auditions. The parents, ag 
well as I, are indeed grateful for hav- 
ing had such an understanding judge 

in Mrs. Altmann. 
—Hatsume Tanaka 


McALLEN, TEXAS 
Mrs. Harriet Wood did a wonde 
ful job of evaluating the children’s 
work, and I appreciated her so much 
—Gertrude E. Miller 


CORRY, PA. 

Our adjudicator was Mrs. Blanch 
Gruss. She was very fair in her judg: 
ment and was an inspiration to each 
student. We liked her very much and 
hope we will see her again. 

—Florence I. Flowe 


FOREST HILLS, N. Y. 
We were highly honored in having 
Mrs. Cliburn judge my pupils at thei 
Carnegie Hall Guild Auditions, anf 
Wwe were proud and happy in having 
her. She is not only a superior musi 
cian, but a charming and most sym 
pathetic lady. Thank you for the greaj 
privilege. 
—Ernesto Berw 


LOS ANGELES, CALIF. 

1961 auditions at Inglewood Cel 
ter were a tremendously enriching ef 
perience—thanks to the thought 
and competent adjudicating of I 
Mae Guinn. Her friendly personali 
won the confidence of teachers af 
students alike. “It’s so easy to plé 
for her’ was the entrants’ way @ 
expressing their ease in her presené 
Mrs. Guinn was well received by a 
the teachers who had students in al 
ditions. Her broad knowledge of musi 
was quite evident and she supple 
mented this with just the righ 
amount of constructive comments ¥ 
encourage continued study and pr 
tice. Mrs. Guinn is a judge we woul 
gladly welcome back again next yeal 
—Lillian Stump 


DES MOINES, IOWA 

I want to emphasize how fortunat 
we feel we were in having Mrs. U 
gerer as.our Audition judge. She 
such a charming person, as well as b 
ing a very fine musician. Her app 
ciation of the work done by entramt 
and her very evident pleasure in I 
tening to their work gave students 
great deal of stimulus and inspi 
tion to do their best. 
All of my students were more tha 
pleased with their ratings. Each ye 
sees an added interest in Auditions. 
—Delia G. Ki 
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Rehearsing | 
for a Miracle 


By Robert W. Dumm 


(Eleventh in a Series of Articles for 
Piano Guild Notes.) 


Dean of the Bos- 
ton Conservatory, 
contributing music 
critic to The Chris- 
tian Science Moni- 
tor, editor for the 
Boston Music Co., 
Education Editor 
for Junior Key- 
notes Magazine, 
Contributing Edi- 
tor for Musical Courier, frequent lec- 
ture-recitalist, and partner with Mar- 
vin Kahn in coast-to-coast piano work- 
shops. 


Think of those rare times in your 
life when you have been amazed, 
transfixed, or revolutionized, by hear- 
ing an artist’s performance. It won’t 
take you long, for the biggest 
moments with music arrive seldom 
enough in anyone’s experience. Prob- 
ably you took your seat as you had 
before, expectant or indifferent, in 
the mood for music or not in the 
mood. But the unforeseen stole over 
you—imperceptibly at first—then per- 
suasively, so you could feel what was 
happening, and felt changed as you 
went out onto the street. 

Such an ‘experience’ is hard to 
describe, either during or afterwards, 
but it carried us ‘away’ for a while, 
and when we returned we were dusted 
with magic, so that the world ap- 
peared sharper, and feelings went 
deeper, like a changeling child in an 
old legend. When all is said and done, 
the hope for such a ‘miracle’ should 
lie at the bottom of all our practicing, 
whether we are artist or beginner, 
whether we are playing for a circle of 
friends or an audience of thousands. 

And it certainly belongs in the 
margin for miracles—ranking with 
telepathy, voodoo, and bringing back 
the dead—when any player’s fingers 
and brain, heart and hard work, can 
fuse what the composer was saying in 
his day, with what we understand in 
this day, and aim it, like a burning 
glass, at people who keep their feel- 
ings just as buried as we. Such power 
of communication would have set a 
man apart as marked by the gods in 
ancient times, and still rates higher 
than money or youth in the value 
scale which tells how long a person 
will be remembered. 

But let’s get on to how to prac- 
tice, you may say. All right, but the 
true musician begins with an Ideal 
(maybe an unattainable ideal), and 
the first thing he practices is keeping 
that Ideal before him, in whatever 
else he does. 


In Both Ears and Out the Fingers 


Well, since we’re musicians, let’s 
keep our inner ear tuned to ideal 
sounds, sounds not likely to be made, 
even, by the instruments we know, 
and watch how that impulse can 
guide unruly fingers to shape a 
phrase, draw out better tone quality, 
vary the touch with a thousand shades. 
It is what the inner ear dictates that 
decides what the fingers will produce 
for the outer ear. Then too, there’s 
an athletic side to playing any in- 


tm Strument, and at least part of the 


sport lies in making our will stretch 
our limits, to the utmost of our energy 
and attention. 

The athletics are by no means all 
directed to the muscles, then, for we 
must practice the habit of close con- 
juring—thinking a sound immediately 
before we come to play it. Surprising 
as it may seem, fully 50% of the best 
Practicing is silent—not filled with 
Wool-gathering—but the hard effort 


mot imagining, note by note, sounds 
tmimmediately before they are to be 


Played. Gieseking as a teacher would 


wecarry this process of ‘pre-visioning’ 


0 extremes, with excellent results. 
And I remember hearing of a visit 
© Rachmaninoff’s home, late in his 
uife. Coming up the walk, the caller 
vould hear a note and a wait, an- 
Other note and a still longer wait— 
he seconds in between growing—un- 
il a half-hour had passed (he hadn’t 
lared to break the spell). And what 
vas ‘sounding’ during the gaps? Inner 


@enusic, more compelling by far than 


hat which came from the Steinway. 
there is no end to practicing, because 
here is no end to refining this inner 
stening. 


INTERESTED? 


If readers would be interested in 
having a collection made available 
of Dr. Dumm’s series of articles, 
Please write him at Boston Con- 
Servatory of Music, 26 The Fen- 


COVINGTON, TENN.—After a couple of re-takes, Mrs. D. L. Goddard got this picture 
of her Guild Audition winners: front row are District entrants Phyllis Baskin, Laura Petrie, 
and Frank Huffman; Janice Huffman, Gayle Smith, Johnny Rone, Mark Walker, Martea 
Baskin, Joan Elliston, Sara Anne Baskin, and Lynn Turner were Nationals of from three 


to six years. All students made superior or above ratings. 


Sound Off! 


The mental process of inner listen- 
ing is as sustained and demanding as 
the train of thought in higher mathe- 
matics, and yet we must ask it of 
children almost, or children at least 
in the development of mental powers. 
This is a side ‘miracle’ that practice 
can bring about; the emergence of a 


distinct individual through the habit|# 


of economically directed thinking. But 
before we multiply our claims, let’s 
blueprint the steps leading to such 
desirable outcomes. 

Effective practice can be briefed by 
the following steps: 


1. THINK IT. A mental pre-hearing 
must precede any passage you 
are about to play during prac- 
tice, allow exactly as much 
time to think it, as you will 
need to play it. 


2. TRY IT. But try it rhythmically, 
on a firm beat, if you expect 
to hit the nail on the head. 


3. JUDGE IT. Be your own critic, 
and a tough one. Why didn’t 
it come off as planned? Where 
did the printed notes not sound 
like music? You will need your 
teacher’s judgment in this, till 
you gain experience in ‘stand- 
ing off’ to hear yourself play 
back. 


4. THINK IT AGAIN. If Mother calls, 
‘Stop dawdling; do your prac- 
tice!’ explain what we mean by 
sighting a target. Improve- 
ment begins with sizing up 
freshly what you aim to do. 


5. TRY IT AGAIN. And again, and 
again, as many times as you 
need to near the mark—but 
never without your ‘mental 
playback’ beforehand. Have 
faith that this meaningful stop- 
ping means, strangely enough, 
‘going ahead’ for you, as many 
master pianists have found. 


The Spartan self-discipline of good 
practice is not easy; in fact, it may 
prove impossible. If it turns out so, 
be content to go on enjoying your 
music, and leave the rarer types of 
torture to the professionals. There is 
a way to corral those wandering 
thoughts, though. Try ‘paying’ your- 
self (with a bit of paper) each time 
a trial suits you, and ‘pay back’ one 
of those hard-won bits when it 
doesn’t. There’s no better way to 
sharpen the target eye! 

Somewhere along the way, you'll 
find the music of your inner hearing 
begins to come back from your fin- 
gers. That magic sensation is just 
what the artist was feeling who moved 
you the most; miracles are no farther 
away than the room you practice in, 
like Pushkin’s hero, who found a 
diamond mine in his own dooryard, 
after he had searched the world in 
vain for fortune. Go after one every 
time you sit down to practice. 


JACKSONVILLE, FLA.—Mrs. R. M. Bethea 
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The Best Day 
Of My Life 


By Deborah Zipse 

Rose Hanapel, pianist-teacher of 
Whiting, Indiana, wrote that her nine 
year old piano student composed the 
following as a school assignment on 
which she received a fine grade, 

When I was two years old, I got 
a toy piano for Christmas. I enjoyed 
it very much. It was fun to try to 
play. Since that time I wanted a real 
piano. Time passed and no piano. 

But one day on the 27th of June a 
piano was delivered to our house. I 
was so excited and happy. It was my 
very own. I remember my mother ar- 
ranging a special place for it. 

I was so eager to play it. My mother 
made arrangements for piano lessons 
for me. I started taking lessons. I 
have a lesson every week. I practice 
every day. 

It is so wonderful when I have a 
good lesson. I get a star. When I play 
now, my parakeet, whose name is 
Kelly, sings. 

I love music. I have a wonderful 
teacher. To me that was the best day 
of my life. 


presents students who won honors in Guild 


Auditions in their big recital of the year. This is the group who worked hard for the 
1961 event and were presented on May [5 in the Friday Musicale Auditorium. 


Founder of Composers Press 
Reviews Guild Connections 


Dear Irl: 


It seems a long time since you first 
came to see me (in 1928) in my Brook- 
lyn studio to tell me about the NGPT. 
You asked me to be a judge for the 
auditions, and I was glad to do that 
work for some fifteen seasons or 
more. 

The quality of teaching has been 
greatly raised since then—as I ob- 
served when I again judged for you 
in 1959. I feel confident that your de- 
veloping of the NGPT has had more 
to do with this improved level of 
teaching than any other one factor. 
And since the inception thereof, you 
have added so many other corollary 
activities, I really am amazed at the 
variety and extent of your activities. 

The Piano Guild Notes has been of 
great value to the teachers, and 
brought them into closer contact with 
publishers of new music, which I par- 
ticularly appreciate—and I am sure 
the others do, too. 

But probably the most important 
step of all was the inauguration of 
your Piano Recording Contests. The 
teachers who have entered the Com- 
posers Press Piano Recording Con- 
tests have expressed to me their ap- 
preciation of this added outlet for 
their pupils—making them particular- 
ly conscious of the fact we, in America, 
have an important school of compos- 
ers writing at all levels and in dif- 
fering styles. I appreciate the fact 
you have, so to speak, taken The Com- 
posers Press under your wing, and 
allowed us to do our work in associa- 
tion with you. It would never have 
occurred to me to do this had it not 
been for the example of your record- 
ing contests. 

The teachers have been writing in 
to inquire about a second disc release 
of NEW MUSIC FOR PIANO 
TEACHERS, and so I will release the 
second one by May 1, 1962. It will 
concentrate on grades 1-2-3. If the 
teachers who are familiar with the 


Composers Press catalogue have any 


Way, Boston, Mass. 


THE COMPOSERS 


STILL TIME TO ENROLL STUDENTS 
IN OUR 1962 
PIANO RECORDING CONTEST 


EIGHT EVENTS——CASH PRIZES—-A RECORDING CONTRACT 


For details write THE COMPOSERS PRESS, INC., 
1211 Ditmas Avenue, Brooklyn 18, New York 


PRESS REMINDER! 


wishes for certain pieces to be includ- 
ed thereon, I will be glad to include 
them. There will probably be about 
30 or 40 pieces, which, in addition to 
the 31 already on the first ALBUM, 
will give them a good cross section of 
NEW MUSIC for piano teachers— 
and by Americans. 

With cordial regards to you and 
Mrs. Allison. 


Charles Haubiel 
Los Angeles, Calif. 


Marvin Kahn and Robert Dumm compare 
‘notes’ during a recess in their week's work- 


shop at the University of Denver. This 
Summer, the new team will tour nationwide 
for nine weeks. 


Dumm-Kahn 
Workshops 
Set for ‘62 


BOSTON—Marvin Kahn and Robert 
Dumm, both Guild Faculty Members, 
have revealed plans for their joint- 
workshops next Summer. This new 
team, enthusiastically received every- 
where this Summer past, will visit 
some 12 cities on a nine-week na- 
tional tour during June, July, and 
August of 1962. Mr. Kahn will pre- 
sent the teaching aspects of popular 
piano stylings, for which he is well 
known, presenting new methods and 
music for improvisation, arranging, on 
to progressive jazz. His partner, 
Robert Dumm, who is Dean of the 
Boston Conservatory, will discuss a 
wide range of piano literature, from 
masters through serious contemporar- 
ies. His special sessions deal with 
The Right Sound of Bach, Pedaling 
in Debussy (he is editing the French 
master’s music for Boston Music Co.), 
Hand-Building Through Chord Work, 
Mainstreams in Modern Music, and 
interpretative lessons on _ teaching 
masterpieces, old and new. Watch for 
calendar of places and dates in the 
next issue of NOTES. 


Teach self-reliance. Too much help 
is throwing both ends of the rope to a 
struggling swimmer. He’ll surely go 
down. 


THE PREFERRED PIANO METHOD! 
THE MICHAEL AARON PIANO COURSE 


From coast to coast and border to border, Michael Aaron is the ‘first name’ in piano 
teaching methods. The excellent Michael Aaron Piano Course and the helpful theory and 
performance books of Aaron insure a well-rounded keyboard education for the student. 


The carefully graded Piano Course consists of the following: 


Michael Aaron Piano Course Book One .. 1.25 
Michael Aaron Piano Course Book Two .. 1.25 
Michael Aaron Piano Course Book Three . 1.25 
Michael Aaron Piano Course Book Four .. 1.25 


Michael Aaron Piano Technic Book 1 ....  .75 
Michael Aaron Piano Technic Book 2 .... 
Michael Aaron Piano Album ............ 85 


Michael Aaron Piano Course Book Five .. 1.3 
Michael Aaron Adult Piano Course 


Other Instructional and Fun Books by Michael Aaron. . . 


Michael Aaron Adult Plano Course 

Michael Aaron Piano Duet Book ......... 1.00 
Michael Aaron Note Reader .............. 1.00 
Michael Aaron Note Spelling Game .... 1.35 


A BONUS FOR THE YOUNG PIANIST 
THE MICHAEL AARON NOTE READER 
(The Write Way to Note Reading) 


@ Includes note reading, note spelling, note writing, note games and quizzes. 
© Uncluttered pages make for easy reading. Step by step procedure insures complete 


familiarity with musical nomenclature. 


e Just the book for beginners . . . makes an ideal gift for the young student. 
Price $1.00 


TWO NEW PUBLICATIONS BY MARVIN KAHN 


STRICTLY POPULAR 


Standard Keyboard Melodies and Impro- 
visations for Popular Piano Playing. A col- 
lection of all time favorites arranged for 
the upper intermediate grade pianist. 
CONTENTS include modern, professional 
arrangements of: 

| CAN'T GIVE YOU ANYTHING BUT 
LOVE ¢ JEALOUS ¢ A GHOST OF A 
CHANCE e | LET A DREAM GO OUT 
OF MY HEART ¢ IN A SENTIMENTAL 
MOOD e¢ MARY LOU ¢ HOLD ME, 
THRILL ME, KISS ME ¢ NOBODY'S 
SWEETHEART ¢ WHISPERING GRASS 
and others 1.50 


POPULAR BEGINNER 
for Teenagers and Adults 


A PRACTICAL METHOD for learning 
chords and their uses; playing popular 
music; learning the blues progression; how 
to play a lead sheet; full chordal bass; 
chord inversions; etc. 


Included are illustrations which utilize 
original compositions and such popular 
standard favorites as: JEALOUS ¢ THAT'S 
MY DESIRE ¢ | CAN'T GIVE YOU ANY- 
THING BUT LOVE e MARGIE e GIRL 
OF MY DREAMS 1.25 


THE ALWAYS FAVORITE BOOK 
THE SONATINA ALBUM by Hazel Cobb 


Four melodious sonatinas for the young pianist, written in the style of the 
classics. Each sonatina is in four movements and may be used for 


performance or study 


Write for Piano Catalog 


MILLS MUSIC, INC. 


1619 Broadway, New York 19, N. Y. 
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sented a January 12 music 
left to right, 
Freer, Rebec 


FORT THOMAS, KY.—The Music-Drama Department of the local Woman's Club pre- 
gram of outstanding talented young people. The students, 

are Susan Hehl, Lorraine Kuhni, John Reeves, Mike Glier, Mrs. Donald E. 
ca Kuhni, Kathy Reeves, and David Freer. Mrs. Freer, who was in charge of 


the event, gave a talk on “New Avenues of Music Therapy Never Before Known." Mrs. 

Freer wrote, “This group so unselfishly played this program and similar ones for schools, 

women's clubs, music clubs, and psychiatric hospitals. We have plaques and medals for 
ing and especially helping children with music therapy." 


PIANO RECITALS 
COAST TO COAST 


Ogdensburg, New Jersey 


Friends were invited to a concert 
given by piano pupils of Mary Webb 
Alyea in the school auditorium on 
October 8. Nine of the students pro- 
grammed won honors in ’61 Guild 
Auditions. 


Jean Billy 


Newport, R. I. 


Ellen I. Nason presented Jean Per- 
rotti (left) and Billy Lalli as Nation- 
al Piano Guild Recitalists in an Octo- 
ber 4 program at the Art Associa- 
tion. 

Five Guild students were presented 
in recital on July 25 at the Art As- 
sociation. 

Dayton, Ohio 


The Wasson Piano Studio opened 
their recital series of the current 
school year with an October 1 pro- 
gram in the Italian Room of the Day- 
ton Art Institute. 

Lynne Ellen Edwards, 14 year old 
student of Audley and Barbara Was- 
son, was presented in her second solo 
recital on October 22. A five year 
Guild auditioner, she has received 
superior ratings in Guild events, Ohio 
Federation of Music Clubs Festivals, 
and at her elementary school. 

On October 29, Glenn Mazer played 
his second solo recital. A Wasson pupil 
for four and a half years, he also has 
received numerous superior ratings in 
music events. 


Miami Shores, Florida 


Natalie Klimkevich presented her 
six year old pupil, Melinda Hayes, in 
piano recital on October 28 in the 
Dixie Room of the Musicians’ Club 
of America in Coral Gables. 

Programmed with the list of varied 
piano selections was a resume of 
Melinda’s superior accomplishments 
after almost a year and a half piano 
instruction, including two Guild Audi- 
tions, record contests of The Com- 
posers’ Press and the Guild, recitals 
and festivals. 


New York City, N.Y. 


A recital was given by a group of 
pupils of Luba Galpern in Steinway 
Concert Hall on June 18. Mrs. Gal- 
pern, Faculty member and adjudica- 
tor for NGPT, enters all her students 
in Guild Auditions as well as partic- 
ipating in the Biennial Piano Re- 
cording Competition and events spon- 
sored by the Music Education League, 
N.Y. Federation of Music Clubs, 
Brooklyn Music Teachers’ Guild, As- 
sociated Music Teachers’ League, and 
— Teachers Congress of New 

ork. 


Ephrata, Washington 


An informal musicale at the home 
studio of Maxine Brown on Sept. 10 
featured two of her former students. 
Jill Brown, presently a junior at the 
University of Washington, gave her 
graduation recital on May 24, 1959, 
and Carolyn Yeates, presently a 
sophomore at Brigham Young Uni- 
versity, was presented in graduation 
recital May 22, 1960. 

Mrs. Brown presented Mrs. Neal 
Amend and Miss Janeil Schulz, 
organists, in an April 9 Spring Con- 
cert at St. Paul’s Lutheran Church in 
Quincy. 

Advanced students from the Brown 
studio played a May 1 recital at the 
LDS Church in Quincy. 


* * 


Mrs. William S. Runner presented 
Judith Mijal in recital on June 8 in 
the Thoburn Methodist Church. The 
program of advanced selections from 
the piano literature of Bach, Bee- 
thoven, Schubert, Mendelssohn, Cho- 
pin, MacDowell, and Cyril Scott, in- 
cluding Vivaldi’s Violin Concerto in A 
minor, was presented in partial ful- 
fillment of the requirements for the 
Guild’s High School Diploma. 


Winter Haven, Florida 


Billye Mullins Smith and the piano 
department of the Winter Haven 
School of Fine Arts presented Carol 
Skinner in Klavierabend on September 
1 and 2. Programmed were Sonatas, 
128 and 286 (Scarlatti), Sonata, Op. 
110 (Beethoven), Novellette, Op. 21, 
No. (Schumann), and Estampes (De- 
bussy). 


* 


Honolulu, Hawaii 


Carola Skog presented Lynn Kimie 

: * Sumida in recital 
on October 18 in a 
_ program of ten se- 
lections by Bach, 
Chopin, Ibert, 
Liszt, and Schu- 
mann. 

On October 15, 
Lynn was one of 
five selected stu- 
n recital by Miss 
Skog and Richard Vine at the Armed 
Services Y.M.C.A. 


Fort Worth, Texas 


Q’Zella Oliver Jeffus presented two 
former students in recital recently. 
On October 17 at the Jeffus studio, 
Frances Lumpkin, Guild High School 
Diploma winner of 1958, played a 
program of Bach, Chopin, Debussy, 
and Beethoven. She was assisted at 
second piano in the Beethoven Con- 
certo No. 4 by Stefan Bardas with 
whom she is now studying as a senior 
piano major at North Texas State 
University. 

On October 27, Sharon Van Cleave, 
Guild High School Diploma winner 
of 1960, was featured pianist on a 
program at the Fort Worth Art Cen- 
ter sponsored by the Madeira Man- 
chester Music Club. Sharon is now a 
freshman at Southern Methodist Uni- 
versity under Alfred Mouledous. 


1108 ELM STREET 


Wai music co. 


MUSIC OF ALL PUBLISHERS — MAIL ORDERS FILLED PROMPTLY 


DALLAS 2, TEXAS 


and Mrs. Joe Justin Walters, was the 


In this enthusiastic eulogy of one 
of the Guild’s outstanding children 
who may be called young artists, the 


onstration of talent, her home back- 
ground, 
neighbors, friends and music educa- 
tors, and enumerated her already 
lengthy list of engagements, prizes, 
contests entered and won, and her fer- 
vent love of music. 

Susan Lynn Walters is undoubtedly 
destined for a highly successful musi- 
cal career. She is a pupil of Joseph 
Huck. 


PICTURED are most, but not quite all of the 
awards and certificates won by Dr. Libke's 
student Nancy Lynn Dyer over a period of 


years. 


OKLAHOMA—Dr. Frederic Libke’s 
9-year NHR Superior winner, Nancy 
Lynn Dyer, entered Eastman this fall 
on a_ four-year, 
$2,000 scholarship 
from school. 
18-year-old Nancy 
studied piano with 
Dr. Libke in Okla- 
homa City for 11 
years, and built an 
extraordinary rec- 
ord thru her par- 
ticipation in piano competition and 
other musical activities. 

Besides the Guild Auditions (in 
which she amassed a total of 209 ex- 
cess C’s over A’s in her nine annual 
auditions), Nancy entered several Re- 
cording Competitions, winning a gold 
medal and a number of cash awards. 
Nancy gave seven annual individual 
piano recitals in Oklahoma City, and 
was on the Jr. Artist Series roster of 
the Oklahoma Federation of Music 
Clubs, under whose auspices’ she 
played in various state towns. She 
represented Central District on the 
state Federation convention program 
several times, and has been piano solo- 
ist with the Oklahoma City Junior 
Symphony Orchestra, in which organi- 
zation she regularly played cello. 

Nancy was official accompanist for 
her high school, and every year was 
sent to represent her school (in both 
her Junior and Senior High years) 
in piano events of the various state 
interscholastic meets. Last spring she 
received the coveted senior “outstand- 
ing musician” plaque. 

The following quotation is from a 
story in the OKLAHOMAN of Octo- 
ber 10, which announced a $100 cash 
award to Nancy from a local music 
club: “Miss Dyer carried a fantastic 
record of musical service, scholar- 
ships, and awards with her, and has 
already started a similar record at 
Eastman ... She has been advised 
that she can work toward a triple 
major—in piano, cello, and _ public 
school music teaching—owing to her 
advanced musicianship. She placed in 
the advanced theory class as well as 
in advanced performance ratings. She 
is on a four-year, $2,000 scholarship 
from the school. . .” 


BROOKFIELD, WIS. 


Betty Lief Sims, our 1961 adjudica- 
tor, is a fine musician and one truly 
dedicated to her work. I was most ap- 
preciative of the great care and de- 
tail with which she marked the Report 
Cards. The special marginal notes 
with admonition for slow practice, etc., 
etc., bear double importance when 
coming from still another source than 
the regular teacher. 

The pupils also were surely inspired 
to do their best by her pleasing per- 
sonality. 


—Elsa Seidel 


BROOKLYN, N. Y. 


I wish to express my sincere thanks 
for the wonderful person and judge 
that you have in Mrs. Cliburn. She 
was natural, not austere in any way 
with the children. 

For me, the 1961 Auditions will be 
one of the very best memorable events. 


—Celia Rotblut 


author sketched Susan’s early dem- ; 


influence of her parents, |; 


Guild Students Win Many Honors « + « 


Susan Lynn Walters Honored in ‘Church Musician’ 


In September, 1961, Susan Lynn Walters, talented young daughter of Mr. 


subject of a lengthy article published 


in The Church Musician of Nashville, Tennessee, 


David 


WASHINGTON, D. C.—Ambitious 
students from the studio of Thelma 
Callahan have been busy winning con- 
tests and honors recently. 

Carolyn Stupka, age 15, David Was- 
ser, age 13, and John Cobb, age 14, 
were chosen as the three winners of 
prizes totaling $100 made available by 
the generosity of the Jordan Piano 
Company of Washington, D. C. The 
awards were presented to them pub- 
licly by Mr. Robert Isbell, Vice Pres- 
ident of Jordans. 

Carolyn also won a cash award in 
the BPRC and achieved Superior Plus 
as a result of her performance of a 
15 piece program in the N G PT au- 
ditions. 

David was the winner of the Annual 
Jordan Piano Contest sponsored by the 
D.C. Federation of Music Clubs and its 
$50 cash prize. He also received Super- 
ior Plus and high praise from Audition 
Judge Marian Gabriel on his National 
program last June. 

John, besides preparing and playing 
a National program (Superior rat- 
ing), played the piano score of “My 
Fair Lady” in the performance given 
by his Junior High School. 

Carolyn, David, John and Bobbr 
Fogelgren were selected by a panel ~ 
judges to play on the D.C. Federation 
of Music Clubs Honor Recital. 

Another pupil of Miss Callahan’s, 
Frances Jean Fischer, who received 
Superior on her High School Diploma 
program last June, was chosen run- 
ner-up in the “Miss Washington” con- 
test last August. For her talent por- 
tion of the contest she played De- 
bussy’s “Clair de Lune” and deFalla’s 
“Ritual Fire Dance”. 


Carolyn 


MICHIGAN—Sandra Acker, piano” 
student of Dorothy R. Brown, won 
a scholarship to the University of 
Michigan School of Music this past 
summer while she was a student at 
Interlochen. She was attending Inter- 
lochen as scholarship winner of the 
Dr. Carl Beutel Memorial Fund, a 
fund to aid students which was begun 
in memory of a beloved friend and 
long time Guild chairman of Detroit, 
instituted by his wife. 

Sandra has always participated in’ 
Guild Auditions and has received cash 
prizes in record contest and feels that 
Guild goals have helped her in her 
striving toward excellence in her art, 
She has won the annual piano competi- 
tion for the past two years at her high 
school and will play the Mozart d 
minor concerto with the orchestra at 
their annual Winter Concert. She is 
working toward receiving her Guild 
High School Diploma in 1962 Audi- 
tions. 

Dorothy R. Brown is one of a grow- 
ing number of Guild members who en- 
ter all their students in Guild Audi- 
tions. She has been doing just that 
for over 25 years and says, “I would- 
n’t try to teach apart from the stimu- 
lation of Guild 


STUDENTS OF Hilda Kornfield auditioned 
in June were, first row left to right, oy 
Hirsch and Enid Jaffe; second row, Ma 
Hirsch, Leslie Friedman, and Mrs. Kornfield; 
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third row, Carole Brandon, Madelaine She Symp! 
fer, and Lynn Friedman. "All send their Prelud 
love to Mrs. H. L. Cliburn, their judge, forg Ticclo 
being so kind to all of them, and they hope No. 7 
to have the same judge next year.” Fugue 
played 

assiste 

homa 

+f dent n 


“pops” #4 


El Choclo * Espana "Fledermaus" Polka 
Heart of My Heart * Honey Dat | Love So «+ 
Well « | Love You * Maple Leaf Rag 
Martha, Martha © Mattinata * Melody of ¢ 
Love * My Wild Irish Rose * Rock and Roll 
Lullaby * Sweet Betsy from Pike * When. ¢* 
Bh Were Sweet Sixteen * Yellow Rose of 
‘exas. 


“pops” #Q 


Adios Muchachos * Alabama Hoe Down 

Boll Weevil Boogie * Helena Polka . 
Hello Ma Baby * Mambo Lindo 
Marionette’s Funeral March * Nocturne in * 
Waltz Time * On the Banks of the Wabash 
Paper of Pins * Rock and Roll "Smoky" ML) 
Romance * Song of India * Sweet Rosie 
O'Grady Tarantella Napoletana Tell 
Me Pretty Maiden * Tell Me Why 


Yesterthoughts Rec 


“pops” #3 


Calypso Serenade * ‘“'Careless Love" é 
Boogie * Cindy * Czardas * Greeting Son 

1 Am The Very Model | Have a Song * 
Love You Truly * Il Bacio * Love Duet 

Love The Memory Waltz. 
Polka Italiana * The Rock and Roll Twins 
Sweet Marie ¢ Swiss Hiking ey | * Tango ¢ 
Argentino * Theme (Addio del Passato) ALI 
When The Saints Come Marchin' In . 

Whistling Rufus 


Pian 


‘ Minié 


“pops” #4 j 


Aupres de Ma Blonde * Aura Lee * Because * 
"Blue Danube"’ Cha-Cha The Chase (Galop) 
Glow Worm ¢ He's Got The Whole World « 
In His Hands * In The Good Old Summer- 
time * Just A-Wearyin' for You 

Kashmiri Song * Land of Hope and Glory 
Lonesome Road * Rakoczy March ¢ The 
Riddle Song * Theme from Piano Concerto j 
No. 1 * Wedding of the Winds * Yale Boola 


SAI 
Hymn 
Very 


“pops” #5 DU 


Cha-Cha Rhapsody * Chiapanecas * Dear 


Old Girl * Down South ¢* Entry of the LOU 
Gladiators * Hora * Ida! Sweet As Apple 
Cider * La Sorella * March of the Toys 
Meet Me In St. Louis, Louis * Musetta's Tunes 


Waltz Song * My Curly-Headed Baby 
Nick-Nack Paddy-Whack Rock 'N' Roll 
Jamboree * Theme From the ‘'Pathetique" 
Symphony. 


SC 
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PASADENA, CALIF.—Ora L. Caldwell was caught leaving the stage when the 
was taken of this large group of piano students after their June 3 recital. All . 
students were National or International winners in 196! Guild Auditions and had just 
been presented with their certificates and pins. 


of these 


OKLAHOMA — Maribeth _ Riddle, 
1961 Guild $100 Scholarship winner 
and piano student of Mrs. Stella Par- 
rish of Altus, had a busy year as a 
senior in Altus High. 

Last summer, she placed first in 
the piano division of the National 
High School Music Institute held at 
Northwestern University in Evanston. 
She attended Northwestern following 
the competition and performed with 
the University summer chorus which 
appeared at the Republican National 
Convention in Chicago. 

In April, she was sponsored in con- 
cert by the Young Artists Music Club 
in cooperation with the State Federa- 
tion of Music Clubs and McDowell 
Club of Allied Arts. In May, she rep- 
resented Oklahoma in the Oklahoma- 
Texas organ contests of the Federated 
Music Clubs at Lawton after winning 
first place in Oklahoma City. 

She appeared in Frederick as co-ar- 
tist with a vocalist in a musical pro- 
gram sponsored by the Frederick 
Cecilian Club and the Oklahoma Fed- 
eration of Music. The same weekend, 
she played her senior piano recital 
program in Wichita Falls as guest 
artist of the Music Teachers Associa- 
tion in the home of Miss Florence 
Sammons. 

Miss Riddle was presented in sen- 
ior piano recital by Mrs. Parrish at 
the First Methodist Church in Altus 
on May 1. Programmed were Sonata, 
Op. 10, No. 1 (Beethoven), Etude 
Symphoniques, Op. 18 (Schumann), 
Prelude and Chorale (Franck), Cap- 
riccio (Dohnanyi), Prelude, Op. 12, 
No. 7 (Prokofieff), and Toccata and 
Fugue in D minor (Bach). Maribeth 
played the Bach on the organ and was 
assisted by two pianos. 

She is presently attending Okla- 
homa University as a freshman stu- 
dent majoring in Piano. 


* 


FLORIDA—Ada Brant, Guild mem- 
ber of Sarasota, sent news that her 
former pupil, David Kocsis, has just 
won signal recognition in perform- 
ance with the Atlanta Symphony Or- 
chestra, June 25, and with the Augus- 
ta (Ga.) Symphony, October 23. He 
appeared last summer with the New 
Hampshire Music Festival. 

While studying with Ada Brant in 
Aurora, Ill., David was chosen from 
the Chicago area to perform with the 
Chicago Symphony in April of 1954. 
He was cash prize winner in both the 
Guild’s Recording Contest and Com- 
position Test during that period. 

To quote from the Atlanta Journal, 
June 26, 1961: 

“The cheers were for John David 
Kocsis of Atlanta who played the 
first movement of the difficult Khat- 
chaturian Piano Concerto. Conductor 
Coleman said Monday that Kocsis has 
agreed to make a repeat appearance 
in the season’s final concert, again 
playing the Khatchaturian. ‘That boy 
is terrific’.” 

To quote from the Augusta Chroni- 
cle, Oct. 15, 1961: 

“One critic, upon discovering the 
Khatchaturian, delineated it as a 
work ‘of virtuoso rivalry between 
piano and orchestra’. No better de- 
scription of the Armenian’s composi- 
tion can be found. 

“Friday night the Augusta Sym- 
phony and Pianist David Kocsis car- 
ried out the rivalry, and from the 
opening boom of the bassdrum to the 
closing coda the composition was im- 
passioned”—“The young Atlantan ap- 
pears destined for a brilliant career in 
music. His playing is animated and 
clean, powerful and virtuosic. Here is 
a pianist to watch in days ahead.” 


Those who never strive for the 
seemingly impossible rarely attain the 


possible. 


SOLO 


DAVID CARR GLOVER 


Boogie Woogie Tidbits (Gr. 2-3) 15 
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ALBERT ROZIN 

Miniatunes (112-2) 
SAMUEL WILSON 

Hymns for the Young Pianist (1) 85 
Very First Tunes You Like (1) 75 
DUET 

LOUISE GARROW 

Tunes You Like For Two (2) 1.00 


SCHROEDER & GUNTHER, INC. 


A DIVISION OF ASSOCIATED MUSIC PUBLISHERS, INC. 


One West 47th Street 


Designed for Teaching 


New York 36, N. Y. 


i\student of Leah 


NEW YORK—Joyce Duffy, piano 
Dowden Shane of 
Glen Cove, L.I., has been awarded a 
piano scholarship to Marymount Col- 
lege, Tarrytown on the Hudson, N.Y. 
She is also the recipient of a four 
year studio scholarship. 

Joyce attended Our Lady of Mercy 
Academy and served as pianist and 
accompanist there. She was presented 
in senior recital June 11. 


MISSOURI—Reprinted from The 
Kansas City Star, October 29: 
Virginia Belwood, 10-year-old 


daughter of Mr. and Mrs. J. F. Belwood 
in Overland Park, has won sufficient 
recognition as a pianist to be chosen 
to play in a fund-raising program last 
night in the auditorium of Shawnee- 
Mission North. It was sponsored by 
the Cherokee school P.-T.A., and was 
called a “Barber Shop Harmony 
Night,” arranged by the Shawnee- 
Mission chapter of the Barber Shop 
Quartettes. Last June Virginia won 
an international certificate in the au- 
ditions of the National Guild of Piano 
Teachers here. Her piano teacher is 
Leta Wallace. Virginia played Grieg’s 
“Birdling” and Paderewski’s Minuet 
in G, 
* 
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NORFOLK, VIRGINIA 


Mrs. Ruby Young’s correct psycho- 
logical analysis of each student was 
amazing, and her charming personal- 
ity, kindly consideration, and sym- 
pathetic understanding captivated 
both students and teachers. 

I quote comments of students, “I 


just love her, and wish she could re- 
,|turn to judge us next year!” 


—Monnie L. Ward 


WASHINGTON, D.C. 
The Auditions went very smoothly 


;| this year, which was due to the splen- 


did monitoring of Mrs. Frances Sheri- 
dan, and to the excellent auditionings 
done by the two very capable and 
personable judges, Mrs. Marian Ga- 
briel and Mrs. Gertrude Noll. 
—Thelma Callahan 


NORFOLK, VIRGINIA 


Thank you for sending us as judge, 
Ruth Eberle Young. Mrs. Young was 
kind and understanding and also 
firm which our students like. Her 
years of teaching young students gives 
her an understanding of their prob- 
lems. Enthusiasm and interest shown 
by Mrs. Young inspired the advanced 
students to strive for higher goals. 

—Katherine S. Pond 
—John Lankford Pond, Jr. 


NEW YORK, N.Y. 


Everyone was delighted with Mrs. 
Rilda Cliburn, the judge in New York 
this year. Her comments, whether fa- 
vorable or otherwise, were always 
very well taken, and the students all 
felt that she was very fair in her 
markings. While some judges in the 
past have been more generous with the 
C checks, Mrs. Cliburn made up for 
this by not being too liberal with the 
A checks. After all of my students had 
played, I had the pleasure of taking 
her to lunch one day, and it was just 
like being with an old friend, even 
though we had barely met! I hope to 
see her again some time in Texas. 


—David Goldberger 


‘We Liked Our Judge’ 


GLEN COVE, N. Y. 


It is with pleasure that I extend a 
word of commendation to our adjudi- 
cator, Doctor Esther Baldwin for her 
deep understanding of my pupiis’ dif- 
ficulties. 

My three diploma candidates were 
especially overjoyed and thankful for 
the successful results of their audi- 


tions. 
—Sister Mary Brunonis 


FAYETTEVILLE, N. C. 


We were delighted with Mrs. Char- 
lotte Munson as our judge. She at 
once puts the pupil “at ease” and 
keeps the schedule moving. It was 
amazing how she could so quickly 
note all the phases of the pupil’s play- 
ing. Her criticisms were very just and 
her comments most constructive and 
encouraging. 

Mrs. Munson is thoroughly fami- 
liar with the Syllabus and all points 
of grading. We would be pleased to 
have her as judge again! 


—Ernest O. Geddie 


GREEN BAY, WIS. 


Over the eight years my pupils have 
been blessed with Guild rewards, we 
have had the finest of judges, one and 
all—and we really feel that R. Dwight 
Drexler was one of the best—a re- 
markable record surely. His kindness, 
friendliness, and earnest helpfulness 
endeared him to all of us. 


—Sister Marie Raymond, OP 


DOWNEY, CALIF. 


I want to thank you for sending us 
Mrs. Melba Budge as our judge this 
year. She is one of the finest we have 
had. The students instinctively sensed 
her deep understanding of children, 
and were drawn to her immediately. 
They all expressed a desire to have 
her again. They had a geat deal of 
confidence in her ability to give a fair 
evaluation to their efforts. 


—Ethel B. Powell 
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BROWNSVILLE, TENN.—Melissa Taylor wrote that she entered 23 of her piano pupils 
in Auditions 


with a National program each. 


Several went to the Jackson, Tenn., center 


with Mrs. John Lawhon as judge, and the remainder to Milan, Tenn., center where Mr. 
Audley Wasson was adjudicator. She is justly proud that the pictured 23 all made rat- 
ings of superior and above. These students consistently work for Guild awards and have 
also made equally remarkable records in the Festival of the National Federation of 


Music Clubs. 


SANTA CRUZ, CALIF. 

My pupils were inspired by Mr. 
Griffis at San Jose. They also liked 
Mrs. Kennedy very much and came 
home happy and anxious to prepare 
for next year. Such a fine and under- 
standing musician as Mr. Griffis is a 
great help. 

—Gladyce R. Berry 


VANCOUVER, WASHINGTON 

I can report our local Auditions 
were most gratifying with the dis- 
tinguished judging of William Gillock 
who filled his three days on duty with 
detailed analysis of upward to a 100 
students’ work, clarifying both favor- 
able and unfavorable comments in 
such a way that the students had the 
pleasant feeling that they had been 
singled out for special attention. They 
were flattered and definitely inspired 
to follow on with his advice. 

Mr. Gillock generously gave us a 
Sunday afternoon “request,” demon- 
strating his own compositions and 
many ways of proceeding with original 


composition. 
—Stella Tuttle Baird 


TYLER, TEXAS 
Mr. Walter Charmbury won both 
my own respect and admiration, and 
that of my students. His thoroughness 
and outstanding musicality helped 
Guild standards reach a new high. 
—Ruth Margaret Walters 


ROYERSFORD, PA. 

It was a privilege and an honor 
to have Volya Cossack as our Audi- 
tion judge this year. Warm, sympa- 
thetic, understanding and with many 
helpful ideas for students and teachers 
—we enjoyed every minute of her visit 
with us. 

Out of Auditions came another won- 
derful experience. Our local piano 
teachers group, the Chesmont Music 
Teachers Assoc. had Miss Cossack 
present a Workshop from June 26 to 
30 for teachers in our area. The Work- 
shop was an exciting experience for 
all who attended! Miss Cossack is a 
dedicated musician and her sugges- 
tions and ideas were gratefully re- 
ceived by all. . 

Thank you so much for all the 
Guild has done for piano teachers 
everywhere! 

—Mrs. Mildred B. Deery 


HONOLULU, HAWAII 

I can’t begin to tell you how much 
we liked our nice judge, Mrs. Charles 
Malcom. I found her grading fair and 
accurate, and felt she was well quali- 
fied to distinguish good playing from 
bad. My students loved her for her 
calm, friendly manner and her appre- 
ciation of their efforts. 

Any judge will naturally be touched 
by the outstanding personalities of 
some of the students who come in to 
play. But in my opinion, a good judge 
will not be influenced to give a high 
Audition grade based on such a phase. 

Mrs. Malcom spoke to me later of 
the winning ways of some of my at- 
tractive students. But when they were 
playing for her, she graded strictly 
on performance. I appreciated this 
and my students appreciated it. 

—Mary Ann Horton 


WASHINGTON, D.C. 


AUBURN, NEW YORK 

This is a note of appreciation for 
sending Mr. McClanahan to us as 
adjudicator for this year’s Auditions. 
He is a wonderful judge. His long 
experience in teaching young people 
and his sincerity—also his very thor- 
ough checking of the students made 
this year’s Auditions a very fine ex- 
perience for every one concerned. 

As you know, we arranged a semi- 
nar to be attended by all teachers in 
the vicinity of Auburn on “Functional 
Technique.” Teachers from Syracuse, 
Ithaca, and four other neighboring 
towns attended. It was successful and 
‘beneficial. 

—Carmaleta H. Long 


ODESSA, TEXAS 
Last year was my first year to en- 
ter students in the Auditions, although 
I have been a member for years. I am 
“tickled pink.” 

The judge was most gracious and I 
learned more from her than I do at 
the average workshop. Send her again. 

Thanks for a shot in the arm of 
a long time teacher. I am going to 
enter all my pupils next year! 

—Mrs. Ashley Lawson 


GREENVILLE, TEXAS 

The entire group of teachers want 
to thank you and Dr. Krantz for a 
very profitable and pleasant week. I 
always profit more from our Audi- 
tions than anyone, I believe. 

We thoroughly enjoyed and appre- 
ciated his kindness and understanding 
and hope you will let him come back. 

—tLela Jones 


MUSKOGEE, OKLAHOMA 
Our Auditions proved to be quite a 
pleasurable experience. It was a great 
privilege to have as our judge, Dr. 
Clarence Burg, whose encouraging re- 
marks brought new life to the entire 
group, inspiring them to study for 
higher goals next year. 
—Mrs. Mattie B. Mathis 


DANVILLE, ILLINOIS 
We were all very happy with Dr. 
Leo Lawless as our judge. The chil- 
dren fell in love with him as a judge 
and as a personality, and were unani- 
mous in their wish for his return 
next year as our judge. 


—Grace Garrett 


‘We Liked Our Judge’ 


MITCHELL, S.D. 

I took nine of my students to the 
Audition at Sioux Falls, S. D., and 
enjoyed Mr. Charles Wooton as our 
judge. He put the pupils at ease, and 
was very constructive in his remarks. 
I wish he would return again next 
year. 

Again, I want to say how much help 
the Guild has been to me and my pu- 
pils. I find it a splendid goal for them 
to work for. 

—Helen Schmitz 


WASHINGTON, D.C. 


Mrs. Gertrude Noll had a class of 
40 students to hear, ages 7-17, each 
with a different degree of music abili- 
ty; each was given time, patience, 
help, and the desire to do even better 
work next year. To me that is what 
makes an outstanding judge. 


—Madeleine Aughinbaugh 


VERNON, TEXAS 


We had a most successful and happy 
week of Auditions with Dr. Louis 
Galanffy as our adjudicator. The stu- 
dents, teachers, and even the care- 
takers of our auditorium where Au- 
ditions were held were praising Dr. 
Galanffy for his understanding and 
helpful criticism, as well as his gra- 
cious manner toward every one he met. 

Dr. and Mrs. Galanffy gave a two- 
piano program in Vernon, which was 
the closing number of our Community 
Concert Series. It was beautifully 
played as one piano, and a great in- 
spiration to all music lovers, especially 
students entering the Auditions. 


—Grace Nowlin 


SAN JOSE, CALIF 


We want to tell you that the Audi- 
tions were a fine success. Elliot Grif- 
fis was a great inspiration to so many 
of the students and the teachers were 
so pleased to become acquainted with 
his compositions. He was most gen- 
erous in giving copies to many, and 
we are always delighted to find more 
fine compositions by American com- 
posers. 

He made some excellent teaching 
suggestions. I have had some reports 
by teachers that their pupils have 
picked up tremendously both in the 
amount and quality of their work, 
and this makes me very happy to 
hear about this great value of the 
Auditions. My own pupils are always 
helped in this same way. 


—RHazel M. Kennedy 


WICHITA FALLS, TEXAS 


The Auditions were highly success- 
ful this year, due largely to our judge, 
Mr. Ralph Hays from Arkadelphia, 
Ark. He is a very conscientious mu- 
sician and judge, and went about his 
task in harmony with both pupils and 
teachers. 

—Mrs. Nettie B. Tittle 


S. EGREMONT, MASS. 


Our Auditions were a joy, and we 
were so grateful to have Lewis Lane 
as our judge. He is so experienced and 
so skillful in this very important work. 
Everyone who played was encouraged 
to try for higher goals, and happy in 
his present accomplishment. We are 
thankful to the Guild for making all 


this possible. 
—Charlotte Homer 


MAGIC IN PAGEANTS 


BEGINNING PIANO BOOKS 
DONALD WAXMAN 


ROCHESTER, NEW YORK 

Our Rochester Auditions this spring 

were entirely successful and all the 

teachers agreed that Mrs. Arax Heller 

was everything one could want in a 

judge—capable, understanding, fair 
and helpful. 

—Marjorie Corin Johnson 


SAN DIEGO, CALIF. 

May I say how very much we are 
enjoying Mrs. Malcom as judge this 
year. She was so pleasant and easy 
with all the students that it became an 
experience to be looked back to, and 
anticipated another year with great 
pleasure. She was very fair in all her 
evaluations also. 

—Florence Stephenson 


‘Love that Judge’ 

Mildred Gillis of Fort Morgan, 
Colorado wanted to pass along the 
glow she felt when one of her sev- 
en year old pupils said recently, “I 
just loved the lady who judged our 
auditions—I hope she comes back. 
She and I had more fun kidding in 
between my pieces!” 

Miss Gillis wrote that the fact 
that this child remembered Esta 
Taylor Riess of Phoenix from June 
through October should give our 
hard-working adjudicators “pause.” 

“The same pupil proclaimed this 
bid of advanced philosophy. ‘I nev- 
er know what Ill do, but I can sure 
try 


ROANOKE, VIRGINIA 
Thank you for sending us Miss 
Grace White for our Guild judge this 
year. She is a wonderful person and 


{| 2 splendid judge. I was so pleased 


that she heard Musicianship phases, 

which I feel are so important. She 

won the love and respect of us all. 
—Annie Laurie Ward 


SCRANTON, PA. 

I am delighted to tell you that we 
were all very happy to meet and work 
with Carrie Warrick of Tennessee. 
She is a judge who works much be- 
yond the call of duty; takes a very 
specia) interest in every student who 


‘plays for her; gives devoted attention 


to the beginner as well as the ad- 
vanced student; takes much care with 
each criticism. 

She inspired the younger teachers 
in the Guild with her constructive 
comments and her genuine enthusiasm 
for their efforts. I do hope Carrie will 
remember us, for I feel certain that 
teachers and students shall remember 
her for a long time. We all feel that 
we have met and worked with, not only 
a very capable adjudicator but also, 
a warm, friendly person. 

—Anne Liva 


OGDENBURG, N.J. Al 
We had for our judge Willard Mae. § a pl 
Gregor, and we all liked him so much, § Tiffi 
The children and I enjoy the Guild 9 seem 
Auditions much more than any others § jn th 
they enter. Miss Joralemon’s studig § Likec 
is so beautiful, and she is such g § writt 
wonderful hostess. quali 
—Mary Webb Alyea | in th 
stand 
WHITTIER, CALIFORNIA We 
We had our National Guild Audi- § will 
tions with Mrs. Melba Budge as our § teach 
adjudicator this year. We all liked § years 
| her so much, and the students reacted § men, 
so favorably to her. She has such 4 @ Mrs. 
very pleasant, friendly manner, which § are tc 
puts the children at their ease. helpft 
This was only my fourth year in @ teache 
‘the Auditions, and her manner put I c: 
me in mind of Mr. O’Toole, who was & gucces 
so helpful both to me and the students, § with | 
—Helen Lea Broadwell® ously 
[ woul 
I entered six pupils in the 19619 put t} 
Auditions, four for the first time § itself. 
They were all happy with the ex. 
perience, and with Miss Gwendolyn 
Marsh, our judge. Her charming man- 
ner put the children at ease, so they NEV 
played their best. of am: 
—Lillian E. Bennett envirol 
ing in 
HEMPSTEAD, NEW YORK a privi 
I would like to tell you what a won-§f ical ed 
derful experience I had, having my§ for the 
pupils auditioned. Maria Balling, for Dr. Irl 
the second time, did a wonderful job,—f cipline. 
judging my students. Since she did™ teachen 
it two years ago, it was especiallygjand in 
‘interesting to have her opinion ongin ped 
the progress of my pupils. ceived 
—Gertrude Baryiasm a 
right s 


BROOKLYN, NEW YORK 

Now that the season is over, and 

I am vacation bound, I feel that I must 
take time to express my gratitud 


vancem 
is a na 
ucts of 
burn ar 


for the excellent judge you provide I wa 
for my pupils. I have never met anMand hos 
individual so dedicated to her callingffers. I e 
so learned or so conscientious, as Ros@fat Olne 
Raymond. Key an 

With uncanny accuracy, she is abléfis a pri 
to pin-point the virtues and short@Then I 


Wilson 

Carl Ra 
ers. At 
hairma 
ean Mz 
At Dent 


comings of my pupils. The rating 
cards she provides, after listening to 
pupil after pupil under trying con 
ditions, are invaluable. 

—Pearl Amste 


WASHINGTON ore tir 

Thank you very much for sendingp@tions 
Marion Gabriel to Washington as ou!ns, wh 
judge this year. She was most helpgyoung p 
ful with criticisms and gave much imged effi 
spiration to the students. We woulg’ery mu 


e to h 
were bri! 
pral. 


love to have her again. 
—Gladys S. Sewé 


Exodus—main theme 


Harbor Lights 


| Could Have Danced All Night 
| Got Plenty o’ Nuttin’ Gershwin (Sirmay) 


Gen 


Simplified Teaching Editions 
vas stru 

ormance 

of great melodies that everybody knows, printed with big notes, e effor 

words included. Each piece is carefully fingered and phrased. hone 

All the Things You Are ..................0.... Kern (Portnoff) d have 

The Bells of St. Mary's ...................... Adams (Sirmay) is outstar 


Gold (Portnoff) 
Rodgers (Portnoff) 
Kennedy-Williams (Portnoff) 
Loewe (Portnoff) 


UP) 


We have never had a judge whom 
we enjoyed or appreciated more than | 
this year’s judge, Mrs. Gertrude Noll.| 
Her pleasant and natural approach | 
put the students at ease immediately. | 
Her intelligent and understanding ap- | 
praisal of each performer increased | 
the value of her comments. 

She endeared herself to us all. We| 
would be happy to have her criticize | 
us again. Thank you for sending her | 
to us. 


—Mabel R. Frost | 


Many teachers have asked, ‘‘Why is this thorough new 
method called PAGEANTS FOR PIANO, rather than 
WAXMAN’S PIANO COURSE?” Here is the answer! 
There is magic in PAGEANTS. Their creator has 
touched the secret natural forces of piano teaching: 
progressive ordering of all essential skills; beautiful, 
up-to-date, interesting music. He has been in close 
contact with those important super-natural creatures: 
children learning music. 

Mr. Waxman says only that “Pageant” is a colorful, 
suggestive term. But our usually dependable sources 
inform us that such a term was needed to define the 
difference between a “course” and what a leading 
teacher in Georgia called: “ ... the most singularly 
interesting new thing I have seen in a long time... 
will keep teacher interested as well as John J. Pupil.” 
From Washington, D.C., a self-appointed ambassador 
wrote: “There is freshness and imaginative treatment 
in all the material . ..I cannot resist mentioning 
the drawings which are a constant delight. Thank you 
me to these practical] and delightful 


Buy all five books: INTRODUCTORY, FIRST YEAR, 


FIRST FOLK SONG, SECOND YEAR, SECOND 
FOLK SONG. Then you will learn how magic rubs off! 


MUSIC CORPORATION 
BROADWAY NY 23 


| Whistle a Happy Tune... Rodgers (Portnoff) Wit 
It's a Grand Night for Singing ............... Rodgers (Sirmay) 

I've Told Ev'ry Little Star Kern (Sirmay) 
The March of Siamese Children .............. Rodgers (Sirmay) TT, 
The Night They Invented Champagne ........ Loewe (Portnoff) PREPARAT 
Oh, What a Beautiful Mornin’ ................ Rodgers (Sirmay) 

Sleepy Lagoon Coates (Sirmay) by ‘the ch 
Smoke Gets in Your Eyes ...................... Kern (Sirmay) 

Some Enchanted Evening .................. Rodgers (Portnoff) DEAR Way 
Wright-Forrest (Sirmay) SONNE! 
Gershwin (Sirmay) LITTLE’ Bc 


The Surrey with the Fringe on Top 
Thank Heaven for Little Girls 
True Love 


Rodgers (Sirmay) 
Loewe (Portnoff) 
Porter (Portnoff) 


Each, 50c order from your local dealer 


THE CHAPPELL GROUP 


609 Fifth Ave., New York 17, N. Y. 


GOOFY MoI 
HANDSPRIN 
JAZZ MINI 
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tmand hospitality of chairmen and teach- 
gmers. I enjoyed deeply my judging days 
dat Olney with Mr. and Mrs. A. Edwin 


wis a promise as a pianist and artist. 
Then I was charmed by Mrs. Douglas 
ingaWilson from Archer City, and Mrs. 


ers. At Fort Worth, Sister Mary, 


‘We Liked Students, Teachers’ 


BAYTOWN, TEX AS—lIt was a real 


ANN ARBOR, MICH.—It has been 
a pleasure to judge the students in 
Tiffin and Cincinnati, Ohio. It almost 
seems appropriate to have a column 
in the Piano Guild Notes entitled “We 
Liked Our Teachers and Students” 
written by the judges because the 
quality of the performances I heard 
in the two centers was of the highest 
standard. 

We need never fear that children 
will receive shoddy training with 
teachers such as I have met in my few 
years of judging. Both of the chair- 
men, Mr. Henry Gibson in Tiffin, and 
Mrs. Hattie Schatzman in Cincinnati, 
are to be highly commended for their 
helpful encouragement of fellow 
teachers and their own students. 

I can see nothing but the best of 
success for the Guild in the future 
with such teachers who are continu- 
ously striving for the highest goals. 
] would like to see more teachers per- 
forming in the Auditions, however. 
But then teaching takes full time in 
itself. 

Delmer D. Rogers 


* * 


NEW YORK, N.Y.—I lived 24 days 
of amazing experiences in the music 
environment of private piano teach- 
ing in Texas. I think your State is 
a privileged one, not only by the mus- 
ical educational laws existing, but also 
for the marvelous guidance given by 
Dr. Irl Allison through his NGPT dis- 
cipline. For two generations the 
teachers have been morally backed 
and induced to greater development 
in pedagogics. The results are re- 
ceived by the students, which enthus- 
jasm and dedication to study is the 
right stimulus for practice and ad- 
vancement. So the Texas musicallity 
is a natural source for giving prod- 
ucts of world recognition as Van Cli- 
burn and others. 

I was charmed by the gentleness 


Key and Caroll, their daughter, who 


Carl Ramsey from Olney—true teach- 


hairman, was wonderful, and Sister 
ean Marie, a wonder virtuoso pianist. 
At Denton, I stayed longer and had 
ore time to build good friendship re- 
ations with the chairman, Miss Col- 
ins, who is the vocational teacher for 
young people and the most thoughtful 
and efficient chairman. I admire her 
very much. Dr. Isabel Scionti invited 
e to her mansion for lunch. Pupils 
were brilliant and self-assured in gen- 
pral. 


Genoveva De Arteaga De Dalmau 


* 


DALLAS, TEX.—During my judg- 
ng term in Milwaukee this year, I 
vas struck by the high level of per- 
ormance. This was achieved through 
e efforts of the devoted teachers 
who are one hundred per cent behind 
he National Guild of Piano Teachers, 

d have maintained for many years 

Guild Chapter in that city, headed 
by Mrs. Dora Schroeder. Their work 
s outstanding. 


* 


privilege to go to North Carolina and 
South Carolina to judge. In the pro- 
cess of grading, I found with each day 
and each student a new challenge and 
interest. The experience of hearing 
the children, visiting and exchanging 
ideas with the teachers is the equiva- 
lent of a piano workshop. I returned 
home with many fine ideas to use in 
my own class. I hope I left with each 
teacher I met an equal inspiration. 

Everyone made our stay most pleas- 
ant. To each chairman—Mrs. Nell 
Middleton, Warsaw, N.C.; Miss Louise 
White, Wilmington, N.C.; Mrs. Faye 
McLaurin, Bennetsville, S.C.; and Mr. 
Edwin D. Clark, Greenville, S.C.—I 
want to express my appreciation for 
the many things that made the Audi- 
tions go off so well. 


— Lillian Bacon Spear 


* * 


PRAISE DESERVED 


LONG BEACH, CALIF.—I felt 
very proud to read the wonderful 
praise extended to the Eugene, 
Oregon, teachers by their 1961 ad- 
judicator, Monica Agnew. 

When the Eugene teachers were 
criticized for their repertoires a 
few years ago, they hired Mar- 
guerite Hughes Jones of Spokane, 
Washington, to help them in the 
selection of better material and 
editions for their teaching. A year 
ago, I gave 12 hours of lectures 
before that group of wide-awake, 
eager-to-improve teachers. Not 
only that, but they meet together 
within their own organization to 
share knowledge and experiences. 

With such a group attitude, how 
can they fail to improve year after 
year? My hat is off to them, the 
wonderful Guild teachers of Eu- 
gene. They are a group who “thirst 
after knowledge,” and know the 
truth of “seek and ye shall find.” 


—Rilla McReynolds Branyon 


* 


BROOKLYN, N.Y.—Thank you for 

sending me to judge in Bethel, Conn. 
Despite the miserable weather, I 
found it very enjoyable. The chairman, 
Mrs. Williamson, and her father took 
very good care of me, showing warm 
hospitality. Besides Mrs. Williamson’s 
pupils, I heard the students of Mrs. 
Payant and Mr. Warwick. Some chil- 
dren showed talent and accomplish- 
ment and were a credit to their teach- 
ers. I hope that I left all the children 
with a desire for musical advance- 
ment. 
Mr. Henry Levine was the judge 
for my own group of students. I am 
very happy to say that my entire 
class, including adults, was entered 
in the 1961 Auditions. 


* * 


Luba Galpern 


* 


BOSTON, MASS.—I enjoyed hear- 
ing the 133 pupils in Mansfield, in the 
beautiful Kenwood Center estate, and 
I heard some remarkable talent and 
training. It is a lovely town and the 
teachers and mothers were all most 
gracious and hospitable—the nicest I 
have met. 


* 


Betty Lief Sims 


Hazel Hallett 


SAN FRANCISCO—You are no 
doubt awaiting this letter reporting 
on my tour to Redondo Beach. The 
assignment was a most pleasant one. 
There was evidence of effort and, in 
many instances, sincere interest. 

Among the students, I found several 
real talents which is always exciting, 
and one can always hope they “will 
find their way” toward development 
of their gifts. Mrs. Niland was most 
kind and helpful. 


Alma Harrington 
* * * 


WASHINGTON, D.C.—I want to 
write you about my judging tour in 
North Carolina last May. It was a 
very good experience, the quality of 
teaching was very high, and I was 
received with incredible warmth and 
hospitality. 

My special thanks go to Mrs. Rey- 
nolds, the chairman in Lumberton, 
whom I learned to admire both as a 
person and as an outstanding teacher. 
Also, in Rockingham everything went 
smoothly, thanks to Mrs. McCloud’s 
organization. 

There is very much talent in this 
part of the country, and really serious 
work being done. Three weeks ago, I 
went to North Carolina, since I had 
been asked to give a talk at Dr. New- 
man’s piano clinic at the University 
in Chapel Hill. This, too, was a very 
stimulating experience. 


Hansi Alt 


* x * 


I returned a few days ago from a 
very enjoyable trip as adjudicator 
for the NGPT in Great Neck, L.I., N.Y. 
The level of teaching in Great Neck 
is very high, and the students showed 
the excellent work, talent, patience 
and perseverance of their tutors. 
There was many an outstanding pupil 
to be heard and much good music was 
performed. 

Having heard many of the young 
musicians two years ago, it was a 
special pleasure for me to hear their 
scholastic and musical growth on my 
return visit. Mr. Lawrence, the chair- 
man, had everything organized and 
planned to perfection and the Audi- 
tions ran very smoothly. This time 
even measles and other diseases co- 
operated, (i.e., stayed away) so that 
every single student could keep his 
date and hour. 

The hospitality of the teachers de- 
serves much commendation, especial- 
ly that of Mrs. Tuenda B. Kafka, who 
went out of her way to ease the strain 
of the judging assignments. The Guild 
can be proud of the Great Neck chap- 
ter—its students who perform with 
accuracy and “gusto’’, and the teach- 
ers who achieve these accomplish- 
ments. 


Maria L. Balling 
* * * 


WICHITA, KANSAS—I want to tell 
you again how much I enjoyed my 
week of judging in Pueblo, Colorado. 
The teachers seemed to go out of 
their way to see that I was well cared 
for, and the playing for the most part 
was well prepared. I was to have had 
140, but a few did not make their 
schedule and planned to play later. 


Nelle O. Taylor 


UPDATE YOUR TEACHING METHODS 
with THE MARK NEVIN PIANO COURSE 


Here is a piano course as modern as the space age! PIANO STUDY THROUGH MELODY AND MUSICIANSHIP is the 


guiding light which has inspired teachers and pupils since its inception! 


A combination of essential elements sets this course apart from the others: Technique is not taught in a cut and dried 
manner—rather it is stressed through the medium of meaningful music. Solos have words to aid the process of memorization 
. all the tunes are catchy and singable. The student reaches each new plateau assured of constant advancement. 


PREPARATORY BOOK ........$.85 


TWO OUTSTANDING MARK NEVIN BOOKS 


TEN LITTLE FINGERS 


A supplementary book for the earliest grade, intended to be used 
by the child beginner during the first weeks of piano lessons. 


CONTENTS 
A _TISKET. A TASKET CLAP HANDS 
DEAR LITTLE DEER * JACK AND JILL = 
MARY, MARY, QUITE CONTRARY 
BONNIE LIES OVER THE OCEAN »* 
ON + TEN LITTLE FINGERS * THIS OL 


DM 
LITTLE BOYS MADE OF? * WHAT ARE LITTLE 


HAVE YOU HEARD THESE DELIGHTFUL MARK NEVIN PIANO SOLOS? 


MUF 
POLLY PUT THE KETTLE 


BOOGIE settings. 


CURLY LOCKS 
LUCKY DUCKY => 
FIN MAN 


DEEP SOUTH BOOGI 
FARMER GOES B 


AN * WHAT ARE POLLY WOLLY BOOGIE (P 
GIRLS MADE OF? POP THAT BOOGIE! (Pop! Goes the Weasel) 
Price .75 


(Easy to Intermediate Grades) 


GOOFY MONKEY ............ .35 JAZZ PRELUDE ............ .40 NOCTURNE FOR 
HANDSPRINGS .............. .40 JUMPIN JALOPY 
MINIATURE ........... .50 MUSETTA'S WALTZ ......... .40  PEEK-A-BOO! | SEE YOU 


Write For Free Thematics And Piano Literature 


ALL AMERICAN BOOGIE 


Novelties based on all-time favorite folk songs in special original 


BARNYARD BOOGIE 


OOGIE (The Farmer in the Dell) 
MOUNTAIN TIME BOOGIE ag he Be Comin’ Round the Mountain) 


CONTENTS 


Old MacDonald Had a Farm) 
(Swannee River) 


ly Wolly Doodle) 


Price .85 


PARADE OF THE TIN 
SOLDIERS ........ 


THE B. F. WOOD MUSIC COMPANY, Inc. 250 W. 49th St. © New York 19, N. Y. 
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HADDONFIELD, N.J.—I certainly 
enjoyed my visit to Texas and have 
so many pleasant things to remember. 
Miss Landrum and Mrs. Parke both 
did everything possible for my com- 
fort. I am so glad I had the op- 
portunity of meeting all the teachers 
and hearing their pupils play. 

Also, the visit to Bethesda, Md., was 
a very rewarding one. Mrs. Imhoff 
and her group of teachers there do an 
exceptionally fine piece of work, and 
I enjoyed hearing all of it. 


Ella Ketterer 


* * * 


BIG SPRING, TEX.—I thoroughly 
enjoyed judging the Auditions in 
Omaha for the downtown chapter. 
They were held in the Schmoller- 
Mueller Music hall, cool, quiet, and 
a fine piano. And the personnel were 
most cordial. 

Mrs. Reiff, chairman, and the teach- 
ers were wonderful to me, most hos- 
pitable and friendly, and I heard some 
beautifully prepared programs. I also 
spent a delightful evening in Mrs. 
Alice Berryman’s home, seeing her 
slides of her trip to Alaska as judge 
for their Auditions. 


Ann Houser 


PORTLAND, ORE.—The days in 
Rocky Ford and Colorado Springs 
were filled—sometimes crowded—with 
interesting Auditions. Of course, the 
playing (and the teaching it repre- 
sented) was variable. Some was of 
great excellence—some not so good. 
It was an enjoyable and rewarding 
experience for me, and I believe the 
examinations were truly stime!sting 
and beneficial to the pupils and teach- 
ers involved. 

The teachers were in every case so 
cordial and cooperative, They seemed 
to feel it incumbent upon them to 
make me welcome and to arrange 
sight-seeing and social affairs for my 
pleasure. I feel inclined to mention 
each one, but you, no doubt, know 
them all as the delightful people they 
are. 


David Campbell 


From the pen of 


ROBERT WHITFORD 


12 Book Classic Piano Method, 4 Book Modern 
Piano Method, over 100 Original Composi- 
tions, over 200 Arrangements, urses in 
Technic, Pedaling, Interpretation, and over 
35 Educational Aids. 
Write Dept. G, for a Free Catalog, and 
Music Excerpts. State if Teacher, 


ROBERT WHITFORD PUBLICATIONS 
eee 3010 N.W. 2nd Ave., Miami 37, 


‘BETTER VISIBILITY 
IMPROVES ABILITY” 


The ite CORP. 


and all its employees, 
wish to extend to you 


“Season's Greetings’ 


and our very best wishes for 


“A Happy 


New Year’ 


See your local music supplier for 


The 


Whusic Lite 


unconditionally guaranteed for 3 years 
Retail Price $15.75 
or order directly from 
THE MAESTRO MUSIC-LITE CORP. 


P. O. Box 41 


GREAT NECK, L. I., N. Y. 


Accredited members of the Piano Teachers Guild are accorded a special 
discount of 20% when using the coupon below: 


MAESTRO MUSIC-LITE CORP. 
GREAT NECK, N. Y. 


[_]Enclosed is a check or money order for $12.60, Special Guild Member Price. 
Please ship my Music-Lite Model GCS at once, Postpaid, Insured, complete 


P. O. Box 41 


with lamps. 


Besides my Unconditional 3 Year Guarantee, | have an option to return 
it to you for a full refund within 2 weeks from date of delivery. 


[_]Mail descriptive literature only. 
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East-West, The Guild Is Best 


By Lucile A. Malcom 


I once had a friend who was fond 
of saying, “there’s got to be a first 
time for everything.” This past 
Spring, I had my first really long as- 
signment to Guild judging—some two 
and a half months! 

I began the work in Jerseyville, Il- 
linois, where Mrs. Ted Ringhausen 
was the gracious Chairman. It is a 
small center, but everything possible 
was arranged for my comfort and 
needed co-operation. 

From Jerseyville, I went to Greater 
St. Louis for four weeks of auditions, 
under the Chairmanship of Miss Doro- 
thy Lord. Mrs. Alleda Ward Wells is 
Chairman of the St. Louis Auxiliary 
Chapter. Everyone there, with whom 
I worked, was most helpful and inter- 
ested in assisting me in ways, both 
large and small. 

I spent a very pleasant week in 
Ferguson, hearing pupils from the 
classes of Miss Lord and other teach- 
ers, at the audition center in the stu- 
dio of Miss Lord. On Sunday after- 
noon, prior to this assignment, Miss 
Lord arranged a Tea so that I might 
meet the teachers whose pupils I 
would be hearing the following week. 

She had secured a pleasant room 
for me across the street, and gracious- 
ly offered me breakfast facilities in 
her home. 

Going next to Webster Grove, Mo., 
I occupied a most comfortable and 
conveniently located apartment in the 
home of Miss Essie Robertson, Chair- 
man of that area, and a member of 
the Guild’s Roster of Judges. I en- 
joyed the week’s stay in the Groves, 
where a significant center has been 
established. Miss Robertson and the 
teachers there, were most gracious 
to me. 

The last week in the St. Louis area, 
I spent at Festus, Mo., where Mrs. 
Sue Beck is Chairman. I was the 
guest of Mrs. Beck and her sister, 
Mrs. Nova Moose, in their comfortable 
home, and the recipient of many 
thoughtful gestures by them. 

Returning home to San Antonio, I 
had almost a month’s free period be- 
fore leaving again for San Diego, 
California, and two stimulating weeks 
of judging in that city. The auditions 
there were under the capable direc- 
tion of Mrs. Ruth McCoy, who was 
most thoughtful of my comfort! 

On July 3, I flew Jet (four hours 
and forty-five minutes!) to Honolulu, 
Hawaii, my first trip to the Islands. 

My plane was met there by Mr. 
and Mrs. Burt Bacon. Mrs. Bacon, 
known professionally as Ruth Orcutt 
Bacon, is Chairman of the Guild on 
the Islands. Also, at the plane to 
greet me, was Mrs. Mary Ann Horton, 
and son, Jack, and a number of her 
pupils from the Kamehameha School. 
I arrived in a flurry of warm greet- 
ings and thirty leis! For the first time 
in my life, I felt—and looked—like a 
VIP! 

I judged only four days in Hawaii, 
since Mrs. Evelyn Altmann of San 
Antonio, Texas, had been there ahead 
of me for the earlier and larger as- 
signment. For Mrs. Altmann, this was 
her fourth year in the Islands and she 
has worked faithfully and successfully 
for the interest of the Guild in that 
area. 

Mrs. Bacon will fill the office of 
Chairman, admirably, and under her 
guidance, the Guild will continue to 
grow, I feel certain. 

Mrs. Horton, by the way, was, I be- 
lieve, the first proponent of the Guild 
in Hawaii. I vacationed in Oahu and 
the other islands until July 22, when I 
sailed for home on the Matsonia, ar- 
riving in Los Angeles on July 27th, 
again loaded with leis, gifts and fav- 
ors! 

As a great many of you know, I 
have been closely associated with the 
Guild since its inception and because 
of this experience and the added privi- 
lege of having the wonderful Allisons 
for my close, personal friends during 
these years, I am thoroughly indoc- 
trinated with the merits of the Guild 


WOULD YOU LIKE OUR 
PIANO CATALOG? 


YOUR ADDRESS ON A POST 
CARD WILL BRING IT, 


THE BAY STATE MUSIC CO. 


Box 952 Lawrence, Mass. 


and the scope of its benefits to teach- 
ers, and pupils, and to the business of 
piano music in all its aspects. 

I want to close with a warm ex- 
pression of thanks and appreciation 
to all the Chairmen who were so gra- 
cious to me. They it is who organize 
in painstaking detail, and endlessly 
oil the machinery of the auditions— 
no small task! They are always re- 
sponsible, fine men and women, and 
through them I have been the recipi- 
ent of many courtesies. 

My association with the dozens of 
dedicated teachers has enriched my 
experience immeasureably! 

For all these things, I am deeply 
grateful! 


HILO, HAWAII—It was very grati- 
fying to be in Hawaii again this sum- 
mer and see the progress that has 
been made in the Islands. 525 students 
were auditioned, bringing our new 
state high on the list. 

Two new centers had students en- 
tered this year. Sister Therese Car- 
melle of St. Theresa Convent at Kea- 
lia, Kauai, had twenty-five students. 
I would like here to express my ap- 
preciation to Sr. Carmelle and the 
other sisters for their very generous 
hospitality. They did everything pos- 
sible to make my stay a pleasant one. 

At Wailuku on the island of Maui, 
Sister Loretta Cecilia of St. Anthony 
Convent entered twenty-eight stu- 
dents. Here also the sisters were most 
kind. One of the outstanding pupils 
was Ronald Gima who played twenty 
of his own compositions. This is re- 
markable because Ronald is only six 
years old, and has only two fingers on 
his right hand. I think he has a bright 
future in the composing field. 

The other new center was at Hilo 
on the big island of Hawaii. Miss 
Hatsume Tanaka entered thirty-one 
very talented pupils. 

While in Hilo I attended a recital 
given by Francis Okano, pupil of Ruth 
Oreutt Bacon, both of Honolulu. Fran- 
cis gave a superb performance and I 
feel sure we will be hearing great 
things of him in the not too distant 
future. 

From Hilo I went to Kona where I 
hope we will hear of a center next 
year. 

One of the most interesting things 
on my judging tour was to hear Mrs. 
Robert’s pupils play their Bach and 
Haydn numbers on the harpsichord. 
Two extremely talented children, Lisa 
and Stephanie Chang played on two 
harpsichords. 

Probably the most heart warming 
performance I have heard anywhere 
was an eleven year old blind girl, Mary 
Schulmeister. Mary’s mother is one of 
Honolulu’s fine piano teachers. Mary 
never has had a lesson, but plays any- 
thing on hearing it two or three times. 
I heard her play Claire de Lune by 
Debussy and Humereske by Dvorak in 
their entirety. She had heard the rec- 
ords only two or three times. Mr. 
Schulmeister told me a very interest- 
ing story about Mary. The family had 
gone to watch a parade, and one of 
the bands happened to stop in front 
of them. Fortunately for Mary they 
were playing. The next morning she 
went to the piano and played the 
march from beginning to end. Certain- 


MARY SCHULMEISTER, 10 year old pianist 
of Kailua, Oahu, Hawaii, was heard by 
Evelyn Altmann on her recent judging tour 
who wrote, "She impressed me em She 
wasn't note perfect in some places, but with 
no lessons, and totally blind, | think it quite 
amazing." 


ly God has opened another door for 
Mary in place of the one that is closed. 
She has deep emotion when she plays 
and anyone listening and watching her 
cannot help but be moved. Hearing 
her play was one of the most beauti- 
ful experiences of my life. What an 
inspiration she can be to others who 


are handicapped. 
Evelyn H. Altmann 

COLUMBIA, S.C.—My warmest ap- 
preciation to you for sending me to 
judge in Long Island, New York. The 
tour was a most enjoyable one. Mrs. 
L. D. Shane, chairman in Glen Cove, 
and Mrs. DeProspo, monitor, were 
wonderful to me as were Mrs. Bergen, 
chairman in Merrick, and Mrs. Wind- 
sor, chairman in Huntington. 

Not only did I hear some wonder- 
ful talent and teaching accomplish- 
ments, but was shown the most cordial 
hospitality. All of the teachers were 
quite dedicated to the aims and ob- 
jects of the guild, accepted criticism 
willingly and seemed to be pleased to 
hear “A” comments about their stu- 
dents and their teaching. The audi- 
tions were most satisfying and reflect 
the fine influence of our Guild pro- 


gram. 
Esther Baldwin 


* * 


NACOGDOCHES, TEX.—I want to 
let you know what a delightful time 
I had in Springfield. When I think 
of what you have done for the piano 
teaching profession, I feel that it is 
like a fairy story—“too good to be 

Now a word of praise for Mrs. John 
E. Moore. In her, you have one of 
the most dedicated and enthusiastic 
persons I have ever known. She lives 
and breathes the Guild. I went to the 
two recitals that she had while I was 
there and she presented the certif- 
icates to her pupils and made a won- 
derful speech in regard to the Guild. 

Springfield is a very lively center, 
and it amazes me to see how many 
teachers have so many pupils playing 


in the Auditions. 
Mamie Middlebrook 


“Fun With Scales” 

A melodic approach to scales and chords 
Endorsed by leading teachers 
HERMANN GRUSS 
290 Moreland Drive Canfield, Ohio 


Single Copies 50c 


Always on 
“Top! 


...and with good reason for Ada 
Richter’s innovations in teaching 
methods have made the piano 
teacher's task far easier. Pupils 
respond too, for at every level 
THE ADA RICHTER PIANO COURSE 
gives them the variety of activ- 
ities that they need to keep 
interest high. 


See the ADA RICHTER PIANO 
COURSE at your music dealer 
today! 


MARK REMICK 


Music Publishers Holding Corp. © 619 West S4th Street @ New York 19, 8. ¥. 


RICHTER 
PIANO 
COURSE 


WILSON, N.C.—It was indeed a 


5 | privilege to be sent to Williamsport 


and Carlisle, Pa., for the Guild Audi- 
tions. I feasted upon the beauty of 


ritory, as well as upon the very fine 


The chairmen, Miss Myrtle Stroup 
and Mrs. Whistler, arranged very 
smooth-running auditions, and they 


dial, friendly, and capable musicians. 
Thanks for the honor of serving the 
Guild in this capacity. 


Mrs. E. T. Stallings 
* * 


LOS ANGELES, CALIF.—The ex- 
perience of judging in Emporia will 
always be remembered as one of the 
most pleasant ten days of my life. The 
teachers are well organized and really 
support the Guild as an organization 
to which they truly belong. Mrs. Pen- 
na has their support, and they in turn 
are aware that they have her love and 
good will first and foremost. 

Everything, from the moment that 
I arrived, worked smoothly, and I 
found myself in a world of charm and 
feeling of high artistic worth. Here 
was playing of superior quality and 
status as an accepted and general rule. 
Here was teaching that reflected su- 
perior preparation, thought and love. 
Not everyone can be mentioned with- 
out taking at least one issue of Piano 
Guild Notes, but I believe that Miss 
Irene Johnson of Emporia State Col- 
lege should receive the greatest thanks 
for arranging the use of the magnifi- 
cent auditorium and the Steinway con- 
cert grand for our Auditions... . 

And then Wichita—I was back in 
familiar territory. Here was a much 
larger center, and yet I didn’t have 
so far to go. One block from my hotel 
was KFH radio station and the studio 
of our chairman Mrs. Cotton, and 
across the street was Jenkin’s Music 
Store with its air conditioned studios 
and two Steinway grands. Mrs. Cotton 
is a fabulous administrator as well as 
a delightful hostess. Again a world 
of imaginings. It was all too perfect. 

Clarence Bridenstine 


* 


ITHACA, N.Y.—This year, I was 
privileged to go to Albany, N.Y., to 
do the Guild Auditions for the chap- 
ter there. I have meant to write soon- 
er to tell you what a wonderful ex- 
perience it was. They have many ex- 
cellent pupils and teachers, and it was 
an inspiration to listen to them. 

Thank you so much for giving me 
the opportunity—my first experience 
—and a thoroughly enjoyable one. 


Dorothy Bronson Lyon 


* 


both cities, and the surrounding ter- | # 


talent among teachers and students. It | # 
| was an unforgettabJe experience. 


and all other teachers, were very cor- |/ 


CHICAGO, ILL.—Michael Rak, who 
been blind since birth, played his first Guild 
Audition program this spring after studyj 
music a year and a half with Marjorie Mit 
cahy. Grace Hofheimer of New York City 
was his adjudicator when he earned a su 
rior plus rating on his program. 


GARDNER, MASS.—I thorough 
enjoyed my tours of judging this 
year: the one at Plattsburg, and 
one at Watertown, New York. 

This was my second year of judging 
and I believe I went into it with 
more relaxed frame of mind than m 
first one of last year. I found the 
tours quite stimulating. What please 
me most was that I found that, ff 
the most part, the pupils were wé 
prepared. The repertoire was vari 
with selections of the different schoo 
of writing. And it was encouragin 
to meet teachers who are not afraj 
of “experimenting” with some of f# 
more modern writers. 

Of course, I believe that the Gui 
is an important thing. Not only is 
a stimulus for the teachers to ke 
their work improving, but a gre 
incentive to all piano students, par 
ticularly to the less gifted ones. 

John Padovai 


* * 


DALLAS, TEXAS—Thank you fe 
the privilege of meeting all the 
wonderful, cooperative piano teacher 
in Milwaukee during my recent judg 
ing stint there. I am still hearin 
from them, and with pleasure. I fom 
my visit there most stimulating, 
the playing of a high level. 

Mrs. Schroeder, the chairman, 4 
everything that she could to m 
me comfortable, and it was a delig 
to meet her. 


* 


Betty Lief S 


TUNER? 
OR TUNER 
TECHNICIAN? 


As minor corrections usually need to be 
made in the action of a piano every time 
it is tuned, you should be sure your ser- 
viceman is a tuner-technician. Not all 
piano tuners are also expert piano tech- 
nicians. Years of specialized training are 
required. Yet, the small corrections and 
repairs only a tuner-technician can make 
when tuning will postpone an expensive 
regulation job for many years. And you 
will have a more responsive instrument. 
All members of The Piano Technicians 
Guild have been tested for their skill 
both as piano tuners and piano techni- 
cians. Make sure your piano and the 
pianos of your students get qualified 
care. Look in the Yellow Pages for PTG 


members near you. 


the Pane 
ochnictant 
Guild Sua 


1121 WEST DREW AVE. 


* HOUSTON 6, TEXAS 
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‘ sending Mrs. Jimmie Mansfield as our 


OAK PARK, ILL.—Out of the forty piano pupils of St. Giles School who were auditioned 
by Grace Hofheimer of New York, these seven received superior plus ratings. They are 
[standing, left to right) Maria Ambrosia, Mary Kristine Baum, Catherine Zachar, Linda 
obert Sacoff; (sitting) George Mitchell and Mar 
Clarissa, O.P., their teacher, reported 34 out of the 40 rate 


Joyce, R 


EL CENTRO, CALIF. 

We should like to thank you so very 
much for sending to us this year for 
our Brawley center, Mrs. Rilla Mc- 
Reynolds Branyon of Long Beach. 
Mrs. Branyon proved herself to be one 
of the finest persons we have ever 
met, and also to be a most unusual 
musician in so many ways. She en- 
deared herself to all of the boys and 
girls, and they were enthusiastic 
about her fine piano playing, which 
unfortunately they heard very little 
of. 

It is so very wonderful and en- 
couraging to meet a warm, sincere 
and dedicated person such as Mrs. 
Branyon, and this warmth was trans- 
mitted to all wkom she contacted. The 
children were made to feel very com- 
fortable, and she exhibited all of the 
traits of a fine person, and yet, a very 
serious minded musician. Her interest 
in the welfare of each child, and of 
their love for music, etc., was very 
impressive for the parents. She gave 
so generously of her time with all of 
the children, and never rushed any 
of them. She seemed delighted to hear 
the very simple pieces played by the 
very youngest, and this same interest 
was shown by her when she heard the 
more advanced performers. 

Her confidential opinion of my work 
was very sincere, and not over done, 
but fair and complete. She was praise- 
worthy of my work, and offered some 
fine suggestions. 

—Frank M. McCoy 


BERTRAND, NEBRASKA 
We extend our thanks to you for 


judge this year. We all enjoyed know- 
ing her. The children loved her and 
look forward to playing for Guild 
Auditions again. 

Her wide experience as a teacher 
and performer made her a very capa- 
ble critic. 

—Mrs. Gail Baily 


BERKELEY, CALIF. 

The East Bay Center admires the 
fine musicianship of Mrs. Monica M. 
Agnew, the judge you sent to us this 
year. Her enthusiasm for Guild stand- 
ards marked the entire nine days she 
spent with us. Comments by Mrs. 
Agnew were helpful, constructive and 
stimulating. I fee] sure each teacher 
of this group enters another year of 
preparation determined to train chil- 
dren to respect the music they love to 
perform. 

—Shirley L. Adams 


LOWELL, MASSACHUSETTS 

It was a privilege to have Rose Ray- 
mond for our judge this year. Her 
usical ability and experience in judg- 
ng was a great influence on our pu- 
pils. The students were very much at 
pase with her, in fact one little girl 
went up the stage crying and came 
back smiling. 

Her remarks were so helpful, I am 
ure it will be an inspiration for great- 
work. 

—Eva M. Lequin 


SAN JOSE, CALIF. 


Our Audition judge this year, Dr. 
lliot Griffis, was very popular with 
ll of my students. He made them all 
eel at ease, and this, to my mind, is 
ne of the main requirements. 
—Clara H. Brass 


CORONA, CALIF. 

Just a tardy but sincere message 

D tell you what a joyful long session 

e had again this year. Our judge 

as Ina Mae Guinn, and we all kept 

er busy for six full days. 

| We enjoyed her “in between” so- 

lability as well as her judging. The 

upils are already practicing new 

ach and Mozart, etc., for next year. 
—Genevieve H. Dart 


KNOXVILLE, TENN. 
We liked our judge, Mrs. Dorothy 
oll, and felt she was very fair and 
Pry thorough in her judging. Thank 
bu for sending her to us. 


superior or above. 


WICHITA, KANSAS 


Helen Thegze. Sister Mary 


FALL RIVER, MASS. 
Our 28rd annual Guild Audition 
was another musical achievement, and, 
as in the past years, we teachers all 
feel greatly privileged to have had 
Lewis Lane as adjudicator. 

Mr. Lane was appreciated in his 
judgment, understanding, tact, kind- 
ness, integrity, and he impressed both 
teachers and students. We all agreed 
that he must love children to under- 
stand them so well. 

—M. Alma Canuel 


AUBURNDALE, FLA. 
Mrs. Evelyn W. Johnston proved an 
ideal adjudicator in this new Guild 
center. She was most understanding, 
encouraging, sincere, fair and compe- 
tent in her grading. She endeared her- 
self to each student and teacher and 
inspired all to do much better next 
year. Thank you from the bottom of 
our hearts for sending us Mrs. John- 
son, who is of the highest caliber as 
an individual person as well as a 


Bridenstine for his very careful grad- 
ing and analysis of my students’ play- 


I am very grateful to Mr. Clarence 


ing. He was most generous with his 
time and had that kind manner and 
personality that made each student 
try to do his very best. All felt that 
he was really “tops” as a judge. 

—Nelle O. Taylor 


SCARSDALE, NEW YORK 
The teachers all cooperated pleasant- 
ly, and we were so happy to have Mr. 
Darrell Peter as our judge again. He 
is so fair in marking and also so con- 
siderate of the young students. He 
seems to know how to put them at 
ease. We thank you for helping us out 
as you have. 


—Margaret G. Love 


musician of the highest rank. She is 
most welcome to return any time. 


year were all very favorably im- 
pressed with their judge Volya Cos- 
sack. Her criticisms were very fair 
and constructive. 


the other teachers as well as myself 
when I say that we enjoyed having 
Mrs. Blanche Gruss for our judge. She 
was very competent and put everyone 
quite at ease. 


—Ruth Bacon Lockmiller 


HAVERTOWN, PA. 
My fifteen pupils who played this 


—F. Genevieve Lord 


INDIANAPOLIS, IND. 
I am sure that I can speak for all 
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VERMILLION, S.D. 


A big “thank you” is due to you and 
to your staff for sending so quickly 
the beautifully written report cards 
and pins for the 36 students of Christ 
the King School, who played in the 
Auditions. The students of Sister M. 
Amica of Salem, and the students of 
Mrs. Phil Wachendorf of Marion were 
also auditioned at this school. Both 
teachers and students expressed their 
joy after having taken part in the 
Auditions. This was their first ex- 
perience. 

The playing of all my students was 
better than last year. All showed much 
improvement and played with greater 
confidence and sureness. 

Thank you also for sending Mr. 
Charles F. Wootton of Texas as the 
adjudicator for the Sioux Falls area. 
His great interest in listening to all 
the selections of the students made 
them feel that they had prepared for 
a great occasion. This encouraged 
them to begin programs with more 
pieces with greater care for the com- 
ing year. We welcome Mr. Wootton to 
come again. 

—Sister M. Hugonia 


WAUWATOSA, WIS. 

I would like to have you know that 
Mrs. Betty Lief Sims, our auditor this 
year, was so very well liked by all of 
my students. Personally, I felt she 
was a most experienced, capable, and 
sincere judge, who showed personal 
interest in each program and per- 
former. 


—Elizabeth Brock 


‘Thanks for Our Judge’ 


KENYON, MINNESOTA 


Both my pupils and I were very 
pleased with Dr. Louis Mouldner, who 
was our judge in Rochester. His kind- 
ness and understanding immediately 
put the pupils at ease. He was very 
accurate in evaluating their musician- 
ship, and they all came away with a 
greater desire to work harder and 
with a feeling that what they were 
doing was worthwhile. 

—Helen Flick 


CHENEY, WASHINGTON 

Time for a brief note to say again 
that I was well pleased with our 
Spokane adjudicator, Robert Vetlesen 
from San Francisco. My students al 
seemed to respond very favorably to 
him, and he has definite talent with 
youngsters. Their ratings from him 
were higher than I would have given 
my own students—of course, I look 
at each in a different light through 
weekly contact, etc. 

I have had a highly successful and 
busy teaching year. I am enclosing 
programs from both my studio and 
that of my husband’s in voice work. 
My piano ensemble-solo recital June 
11 was quite an innovation for this 
community from reports I received. 
From my point of view, my students 
played well and all thoroughly en 
joyed the experience of ensemble work. 

I am still teaching this summer and 
have picked up several new students. 
Some intelligent parents take advan- 
tage of leisure time to the betterment 
of their children’s minds. 


—Rose Lentzner 


—Esther S. Pefley 


‘ 
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briefly? 


questions? 


course. 


Name. 


she 


S a music teacher or music educator, have you 
ever been asked any “technical questions’— 
asked for explanations of what piano tone really is, 
what causes good or bad tone, or similar “simple 
questions” which are really very hard to answer 


Do you feel that any of your students or associ- 
ates would better understand and appreciate the 
piano, if they could easily know the answers to such 


The “technical papers” illustrated above (and 
others now following) have been written and pub- 
lished by Story & Clark primarily as a contribution 
to piano technicians and tuners. The response has 
been far beyond our expectations, and it has now 
been suggested that their contents would make 
equally invaluable source material for music 
teachers and educators. 


These articles are NOT “advertising pieces.”’ They 
are easy-to-read, easy-to-understand explanations 


Story & Clark Piano Company, (Department R) 
28 E. Jackson Blvd., Chicago 4, Til. 


Write for these 
valuable, free teaching aids 


of 


to many such apparently simple yet really complex 


questions as: 


“What Is Tone Quality?” 
“What Is A Piano Scale?” 


“What Happens When A Piano Hammer 


Hits A String?” 


“The Piano Sounding Board” 
“What Is Meant By Piano ‘Pitch’?” 


Copies of the above papers 


will be gladly mailed 


to any music teacher or educator, upon request — 
and subsequent articles will be announced as they 


are published. 
We think you will be glad 


to have them in your 


files. The coupon below is for your convenience. 


€ 


Clarch 


PIANO COMPANY 


’ 28 East Jackson Boulevard, Chicago 


“ INSTRUMENTS OF QUALITY — BY ONE 


FAMILY — FOR 104 YEARS 


Gentlemen: I would like to receive the technical sheets referred to above — without obligation, of 


Street_ 


—Lois E. Richardson 
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Researcher's Paradise 


with permission from Musical America, October, 1961, written 


Reprinted 
by Rafael Kammerer. 


Housed in a modest but spacious apartment in Cliffside, N.J., there is 
what may well be one of the largest private collections of rare books on 
music to be found anywhere. Gathered together over a period of many years, 
from many quarters, these books have furnished the inspiration and source 
material for a recently completed history of the piano, Romance of Keys 
and Tones, by the owner of the collection, Jacob Eisenberg. 


Besides the 1,500-odd books of rare, 
old and modern vintage, some of 
which date back 300 years or more, 
that are neatly stacked on wall-to- 
wall and floor-to-ceiling bookshelves 
—bookshelves which Mrs. Eisenberg 
himself built—there is also a picture 
collection of some 15,000 items: etch- 
ings, engravings, lithographs, water 
colors and photos that Mr. Eisenberg 
has accumulated to illustrate the book. 
There are also original designs and 
drawings of his own. All of these he 
has photographed, developed and 
printed himself. All, too, have been 
neatly wrapped, indexed and cata- 
logued. 

Indeed, everything in the library— 
which also serves as Mr. Eisenberg’s 
study and workshop—is a model of 
neatness and order. 

Despite his penchant for meticulous 
workmanship, Mr. Eisenberg is a 
friendly, easy-going, quiet-spoken 
man who wears his scholarly attri- 
butes lightly. Born in Alton, Illinois, 
shortly before the turn of the century, 
Mr, Eisenberg has had a long, active 
and varied career as a professional 
musician, piano teacher, lecturer on 
music, adjudicator at piano playing 
contests, and as author and editor. 

He has been a frequent contributor 
to leading musical journals and is au- 
thor of Natural Technics in Piano 
Mastery, which in turn was an out- 
growth of a previous book, Weight 
and Relaxation. The Pianist, a collec- 
tion of familiar and beloved piano 
pieces, which he edited and annotated 
in 1941, still sells consistently well. 

He has written many pamphlets on 
musicological subjects, among them 
one on Virdung’s Keyed String-In- 
struments, in which he proves that an 
engraving in Virdung’s work, which 
experts for 450 years considered 
ce was not, in fact, an error at 
all. 

For such and other scholarly re- 
searches, Mr. Ei was recently 
made a Life Fellow in the Interna- 
tional Institute of Arts and Letters, 
whose headquarters are in Lindau- 
Bodensee, Germany. 

The Romance of Keys and Tones 
traces the evolution of keyboard in- 
struments from antiquity to the pres- 
ent. Mr. Eisenberg believes that his 
ability to “live in the past” and to put 
himself “in the place of the people” 
he writes about enables him to view 
the problems encountered by the an- 
cients in developing their musical in- 
struments “from their angle and their 
knowledge” rather than from the 
hindsight of our 20th-century knowl- 
edge. “They built on what they knew, 
not what we know,” he says. 

Romance of Keys and Tones com- 
prises 15 separate histories of musical 
development in various fields, each of 
which is limited to the part it played 
in the evolution and development of 
the piano. The story of the piano runs 
through the histories like a thread 
binding them together. 

The information contained in the 
book did not come exclusively from 
learned treatises on music. Much of it 
was gleaned from the literatures of 
the world: from ancient Chinese writ- 
ings and classical works of antiquity, 
as well as from more modern sources. 

Much of it was gathered in the field 
at first hand. In 1955-57, Mr. Eisen- 
berg made a 17,000-mile tour of this 
country, He visited leading piano fac- 
tories, sawmills that manufacture 
lumber for pianos, action makers, felt 
manufacturers, iron foundries, and 
other factories where piano parts are 
made. He also studied ancient instru- 
ments in museums and libraries. 

Writing a history of this kind, Mr. 
Eisenberg found, was often a matter 
of “correcting errors that have been 
handed down from one author to an- 
other.” Unwilling to take any state- 
ment on faith or hearsay, he has 
tracked down all facts to their “orig- 
inal sources and to the limits of 
knowledge of the original sources.” 

Asked when he found time for all 
this, Mr. Eisenberg replied: “Oh, it’s 
been a 24-hour-a-day proposition. I 
started to write the book in 1939 and 
it was ready for publication around 
1941. But I wasn’t satisfied with it. 
There were certain things that I felt 
needed further rechecking and I saw 
the need for additional expansion. I 
haven’t worked on it steadily. I’ve 
dropped it from time to time, even 
thought of abandoning it entirely on 
occasion. Now that it is completed, I 
hope it will be accepted. Whether it 
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‘GUILD REPERTOIRE’ 

NASHVILLE, TENN.—I judge 
the value of the material I use by 
its student appeal and the teach- 
ing points or values I am trying to 
emphasize. 

Every student I have given the 
“Guild Repertoire” books to have 
been more than pleased with the 
music, and the parents have also 
remarked how pretty the music 


sounds. 
—Mrs. W. W. Phelps 


New Teaching Method Makes 
Scales ‘Ridiculously’ Simple 


By George F. Lawrence 

GREAT NECK, N.Y.—I have just 
found a new (that is, it is new to me) 
method of teaching the major and 
minor scales to my students which 
is so ridiculously simple and easy that 
I cannot for the world of me imagine 
why it did not occur to me sooner. 

Scale playing is a relatively simple 
matter, yet to impart this particular 
phase of piano technic can sometimes 
become very frustrating because so 
many, especially the younger students, 
find difficulty coordinating the op- 
posing fingering. 

With this scheme that I have de- 
vised, I find that pupils with less than 
eight months experience can begin 
and master scales playing in unison, 
parallel motion over a compass of four 
octaves without difficulty and frustra- 
tion. 

I would submit this scheme to you 
and through you to my colleagues. If 
this will in some small measure light- 
en their task as it has done for me, 
I shall be very happy. The method con- 
sists of a simple schematic diagram 
setting forth only the fingering that 
constitutes the coordinating require- 
ments necessary for a smooth execu- 


repetitions, the pattern becomes 
established in the student’s mind and 
fingers and the entire problem of scale 
coordination is resolved. 

I have had such excellent results 
since working out this method, that I 
want to share it with my fellow teach- 
ers and offer it to you for publication 
in the Guild News, if you see fit to 
print it. I would appreciate your com- 
ments very much and also the com- 
ments of teachers who will test this 
scheme. 


FOUNDER ENDORSES 
Because we feel that the National 
Guild of Piano Teachers should help 
the members in every way possible, 
we shall be pleased to publish your 
simplified scheme for teaching scales. 
Your device should make a trouble- 
some and very necessary problem 


much easier. 
Irl Allison, Jr. 


SCALE FINGERING 
Diagramatic scheme for major and 
harmonic minor scale patterns by 
George F. Lawrence, Sept. 10, 1961. 
Mr. Lawrence will be pleased to an- 
swer any questions if you will write 
to him at 8 Drury Lane, Great Neck, 


tion of the scales. After several} N.Y 
Start_-=~, 
Right Hand| 5 CED AE 
Left Hond | 5] 21 | 4] 3 1} 3 
. For turn ascending to 
Fine descending only. 
Return Return 
» : : 1 3 C= minor 
mater | 3) 4) 1 3 3 
For start, Teacher should instruct use of 4th 
finger of left hand. 
Return Return 
| 3) 4/1 3/1 243 3) 1:42 Fe major 
Return 
mejor 3) 4] 1:42 2 4: A® minor 
Db major |] 23 1} 4] 3 3 miner 
Return 
E> major > major 
Return Return 
2; 413 1 | 5 3 ii3 


7 
===" skip square when 
descending 


NOTE: When playing scales ascending—read from left to right 
When playing scales descending— i 


The above patterns apply to designated diatonic major scales 
and the relative harmonic minor scales. 


DIAGRAMATIC PRESENTATION 


OF FINGERING PATTERNS FOR 


PLAYING SCALES IN UNISON IN PARALLEL MOTION 
The use of these schematic patterns will facilitate the teaching and learn- 


ing processes of scale playing, by overcoming the difficulty of coordinating’ 


the opposing fingering between the left and the right hand. 
The diagram consists of two rows of squares one above the other. The 


upper row is for the right hand, and the lower row for the left hand. The 
numbers in the squares indicate the finger to be used. When a square is 
blank it means that the player is to use the next finger in series, which will 
usually be the second finger. 

The teacher will find it convenient to draw the pattern in the students 
note book, and in making the assignment for a particular scale, all the in- 
structor needs to do is to indicate to the student the key signature of the 
particular scale that is being studied. It is of the utmost importance that the 
student concentrate at all times on the pattern and never look down upon 
the fingers, until the scale-playing finger pattern is well established. The 
instructor should point out to the student the advantage of making a mental 
note of the key in which the same finger in both hands is common; for ex- 
ample, where both hands play with the 3rd finger simultaneously. 

Instructions For Use Of Schematic Patterns: Commence by placing the 
finger indicated in square #1 on the Tonic (key note), skip square #2, con- 
tinue with square #3, 4, 5, 6, 7, 8 now recommence reading from square #2 
through #8. Repeat this process two more times, the last time continue on to 
square #9, then follow back, rereading from right to left, through #8, 7, 6, 
5, 4, 3, 2, 1, repeat #8, 7, 6, 5, 4, 3, 2, 1. Repeat this process two more times; 
the last time skip square #2 and finish on square #1. You will have played 
a scale in unison, parallel motion ascending and descending four octaves. 


is or not, I believe the book will stir} As to what future developments 


up considerable controversy since I 
have demolished some ‘sacred cows’ 
along the way.” 

Although the Romance of Keys and 
Tones is a scholarly work, Mr. Eisen- 
berg has written it primarily for the 
layman, the music lover and the stu- 
dent, rather than for the professional 
musician. The latter should, however, 
find much of interest in it. 


may be in store for the piano, Mr. 
Eisenberg would not hazard a guess. 
“As a matter of fact,” he remarked, 
“it beggars the imagination to con- 
ceive of any development. My guess 
is that any ‘improvement’ would tend 
to lessen, not enhance, its artistic ef- 
fectiveness. I believe any future prog- 
ress must take the form of evolvement 


CHRONICLE OF NEW PUBLICATIONS OF 
PIANO GUILD, U.S. A., MEMBERS 


pte wild, U. S. 
THIS COLUMN is a li of new lications of members of the Piano Guild, U. S. A, 
all business firms in NGPT periodicals, which consist of Piang 
Guild Notes, the Guild family newspaper, and The Guild Yearbook, the annual volume 
devoted to the American College of Musicians, the National Guild of Piano Teacher 
and the National Fraternity of Student Musicians, received between publication dates 
Lack of space prevents classification, grading or comments. 


Title Published by Composed or Arranged by 
CENTURY MUSIC PUBLISHING CO., INC. 
CHAPPELL & CO., INC. 
8 Songs for Children .....+.eceeeccecssceeesncnsseseeeeees Albert Hague 
CONSOLIDATED MUSIC PUBLISHERS, 
The Duet Book, I and II i 
The Etude Book, I and II ....+-.eeeceececeseesseccecees Poldi Zeitlin an 
David 
The Solo Book, I and I] .....ccccccccccccccccesccsccecse Poldi Zeitlin a: 
Solo Book, I and II Goldberger 
The Sonatina Book, I and II ....-.-eeeeeecesseceeceeeee Poldi Zeitlin 
onatina Book, I and II fevid Goldberger 
The Theory Papers, I and II ..-.-+++eeessecececeeseeceees Poldi Zeitlin and 


David Goldberger 
ELKAN-VOGEL PUBLISHING CO. 


Clair de Lune (duet arrangement) ..----+++++++++++e000* Debussy-Richter 
‘Clair de Lune (grade 1% arrangement) ..----++++++e+e0+5 Debussy-Richter 
CARL FISCHER, INC. 
Yankee Doodling Dorothy Bishop 
A Christmas Recital for Piano .....-+-+++++e0eseeeeeeee Maxwell Eckstein 
Bayou Nocturtte Maxwell Eckstein 
Piano Pieces for Young People .....-+-++-++ee+eeeeee0% Maxwell Eckstein 
Waltz for a Summer Night ...+-..++eseeseceeeceeseceess Maxwell Eckstein 
Venetian Village .....ccccccccccccccccccccccccccccccceccces Violet Reiser 
GALAXY MUSIC CORPORATION ; 
From The Four Corners ......cccccccccccccccccscscsccce Sidney Harrison 
Moment Musical No. 3 in F minor (Schubert) ...-----++ Gwendoline Peters 
Vikings of the Sunrise John Longmire 
Pianoforte Tests in Musical Perception ...----++++- L. Woodroffe Robinson 
LEEDS MUSIC CORPORATION 
ere rere ee ree ere Harold Bogin 
MILLS MUSIC, INC. 
Down Home Melody «....2...cccccccccccccccccccccccsscccecs Dick Hyman 
Short Original Pieces (All Aboard, By the Pond, The Wanderer) .------ 
Thomas A. Johnse 
60: Marvin Kahn 
4 Divertimenti for Piano Frank Ly 
Three Pieces for Pianoforte (Toccatina, Victory, Siciliana) ...------- 
Franz Reizenstet 
Three Pastoral Pieces (Morning Song, Midday Rest, Happy Evening)---- 
Mervyn Robe 
OXFORD UNIVERSITY PRESS 
Sarabande (Bach) ...-..-eccescccccccccccscccccccccccees Rosalyn Tu 
Three Little Pieces for Piano Duet (Bruckner) «.---++-+++++++ Jack Wern 
THEODORE PRESSER COMPANY j 
Twelve Mosaics for piano Alec Wild 
SUMMY-BIRCHARD PUBLISHING CO. 
Dancing Party Ida Bostel 
Valse Tzigane and Czardas John Chag 
Guild Repertoire (Elementary D) Leo Podolsky, 
June Davison and Ardella Scha 
Giants of Opera .....----sceccceccceccccccccees Irene Harrington Youn 


stories, Irene Bennett Needhai 


speaking for us kids... 
it’s fun 
FOR 

ME and MY PAL 


to play duets! 


They’re easy to 


play... there 
are poems to read 


...and we can 
switch places and play each other’s 
part! It’s even fun to practice! 


See it at your music dealer today! 


“= $1.00 


rather than betterment.” 


Music Publishers Holding Corp. © 619 West 54th Street © New York 19, 4, ¥. 


Si 
*T 
Br 
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Ce 
Cle 
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Co 
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Da 
Dir 
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El 
Fle 
Fo: 
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Fre 
Gal 
Gr: 
Gre 
Ha 
Hal 
Ha: 
Ha: 
He 
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Hot 
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Ker 
Ker 
Kil; 
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Litt 
Lut 
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Mer 
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Mt. 
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Ode 
Oln 
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Pan 
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P: as. 
Plai 
Ple: 
Por 
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San 
San 
San 
San 
Sem 
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Spu 
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Swe 
Tem 
Tex: 
Tuli 
Tyle 
Van 
Ven 
Vict 
Wac 
Was 
F: 
Wic! 
: of 
In 
Yoal 
VER 
Bart 
Brac 
Brat 
Burl 
Rutl 
VIR 
Alex 
Alex 
Arli 
Fred 
A Norf 
De 
Port: 
Rich: 
4 Roar 
Stua 
— 
\ WAS 
Bron 
: Cash 
Dayt 
ose 
Olyr 
| Quin 
= Rayn 
Rich] 
Seatt 
Seatt 
Spok 
Spok 
FOR ME AND MY PAL 
by William Scher Winl. 
: Beck! 
Char] 
Keys 
WIS 
Appk 
Greer 
( 


Schedule of Dates— 
(Continued from page 20) 
*Tentative dates. 


Bryan ...... April 30-May 8 
Carthage ....... April 26-28 
M 


ay 1 
Cleburne .. April 13(pm)-14 
ooo City . To be assigned 


us 
risti ... April 30-May 7* 
Crosbyton .......:. May 1-2 
Crystal City .... April 27-28 
ay 1-31 
Denton ...... April 23-May 4 
Dimmitt April 30-May 3 
To assign 
Floydada .. — 26(pm)-28 
Fort Worth .. ril 19-May 1 
ay 5-June 2 
Fort Worth (Our Lady of 
May 2-4 
Fredericks- 
burg .... April 30-May 3* 
Galveston .......... May 3- 
Gilmer ...... o be assigned 
Grand Prairie April 26-30 
Greenville ...... June 11-15 


Hale Center .. To be assigned 
Haltom City .... May 21-26* 


Harlingen ...... April 23-28 
Haskell ...... To be assigned 
pe June 4-9 


Houston .... April 30-May 3 


May 7-25 
Houston (Houston 
Conservatory) ... May 4-5 


Houston 
(Catholic) . To be assigned 
Jacksonville . To be assigned 


Kenedy ..... April 30-May 2 
May 7-9* 
Kilgore ..... May 28-June 4 
Levelland ... April 30-May 

Littlefield ......... May 4-7 
Livingston . — 23-25 (am) 
Lubbock .... April 23-May 8 
April 19-21 
April 16-21 
Memphis ....... April 24-28 
ay 9-19 
Mt. Pleasant ...... May 4-5 
Mt. Vernon . April 13(pm)-14 
Nacogdoches . To be assigned 
May 7-16 
- April 24(pm)-28 
pril 30-May 4 
Panhandle ...... April 16-18 
April 23-28 
Plainview ...... April 20-25 


Pleasanton ... To be assigned 
Port Arthur .... April 17-28 
Port Lavaca .... May 14-17* 
Refugio ..... To be assigned 
San Angelo ...... May 3-5* 
San Antonio . April 30-May 26 
San Marcos .... April 26-28 


ay 11-12 
ay 5-7 
May 10 
May 11-12 
Sweetwater ...... May 14-15 
May 23-26 
Texas City ... April 30-May 1 
April 27-May 1* 
ay 18 
VL April 28-May 5 
May 3-21 
Waxahachie ..... May 11-12 
Wichita 


Falls .... April 27-May 11 
Wichita Falls (Academy 

of Mary 

Immaculate) .. April 25-26 
Yoakum .... April 27(pm)-28 


VERMONT 
May 21-24 
May 11-12 
Brattleboro .... May 26-28* 
Burlington ....... ay 14-19 
Rutland ..... To be assigned 
VIRGINIA 
Alexandria ...... June 11-16* 
Alexandria 
(Kylin) ... To be assigned 
Arlington ..... May 4(pm)-5 
Fredericksburg .. April 27-28 
Norfolk .... May 28-June 17* 
June 20-28* 
Norfolk (R. Nathaniel 


Pennington Gap .... June 6-9 
Portsmouth .... May 14-16* 
Richmond .. April 30-May 5* 


Roanoke ........ May 21-31 
WASHINGTON 

Bremerton April 30-May 1 
ashmere o be assigned 
May 10-12 

ril 28 
Ephrata ....... April 12-14* 

oses Lake . April 21-26 

Quincy .......... April 16* 
Raymond . March 30(pm)-31* 
Richland .... To be assigned 

To assigned 
Seattle 

(Catholic) . April 30-May 19 
Spokane ........ April 9-24* 
Spokane 

(Catholic) March 28-April 7 
Sprague ....... May 14-15* 
Vancouver ...... May 28-30* 
Wenatchee .. To be assigned 
Winlock ........ April 25-26 
WEST VIRGINIA 
Beckley .......... June 7-10* 
Charleston ....... April 14* 
Keyser ..... To be assigned 
WISCONSIN 
Appleton .... April 30-May 1 

reen Bay ... To be assigned 


(Continued to Col. 2) 


OXNARD, CALIF.—Sister Virginia Joseph La Lanne, CSJ, chairman, reports that their 


1961 Guild Auditions produced 48 winners, including two with International honors 
(pictured left) who are both from Santa Clara High School, sophomores Linda Laubacher 
and Joan Marie Sharp. The 1961 Guild judge, Mary Ruth Keithley of Escondido, heard 
four National programs by Elise Borchard, Margaret Parrish, Alfred Friedrich, and Ethel 
Johnduff. Pictured are Ethel and Alfred with Dennis Sullivan (State) at the piano. 


Hayward ........ June 5-6* ISHPEMING, MICH. 

Janesville ... May 11(pm)-12 

Madison .......... May 3-4* Thank you very much for having 

sent us Glen Sherman for our judge 

Phillips ........--- June 8-9 for the Auditions in May. It was very 

inspiring to my pupils and myself to 

feats April 30-May 16* have had the opportunity of having 

Cheyenne ....... June 4-11* a judge like Mr. Sherman. 

A It would be wonderful to have him 
again even though he is a very busy 

Riverton ..... To be assigned person. I liked his system of marking, 
See January-February issue his very good comments, and his con- 

for additions and revisions of structive criticism. 

dates. —Virginia Schugren 
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Publications Edited and Issued 
Especially for Guild Members 


GUILD MUSICIANSHIP BOOK, Part I, Elementary through Intermediate 
Part II, Preparatory. Edited by Lindfors, published by Summy-Birchard 
Publishing Co., 1834 Ridge Avenue, Evanston, Illinois. 


GUILD REPERTOIRE in fourteen volumes, Elementary A, B, C, D; Inter- 
mediate A, B, C, D, E, and F; Preparatory A, B, C, D. Edited by Podolsky- 
Schaub-Davison, published by Summy-Birchard Publishing Co., 1834 
Ridge Avenue, Evanston, Illinois. 


GUILD TEACHER’S RECORD BOOK for permanent reference of two years’ 
entries in auditions with space for programs, grades, judges comments, 
etc., by Elizabeth Brient Smith, published by American College of 
Musicians, Box 1118, Austin 66, Texas. 


HARMONY CERTIFICATES for Elementary, Intermediate, Preparatory 
for Collegiate, and Collegiate, copyrighted by John Mokrejs, published 
by National Guild of Piano Teachers, Box 1113, Austin 66, Texas. 


SOCIAL MUSIC COURSE in four volumes, edited by Binkley-Allison, 
published by Summy-Birchard Publishing Co., 1884 Ridge Avenue, 
Evanston, Illinois. 


TOURNAMENT WORK SHEETS for Elementary, Intermediate, Prepara- 
tory, Collegiate, Artist, and Social Music, Olivia Ledbetter Farrow, 
1414 East 7th Street, Tucson, Arizona. 


Suite for Strings New Composition 
In First Position By William Scher 


“Southwestern Suite for Strings in} BROOKLYN, N. Y.—Carl Fischer 
First Position” by Clifton Williams is| wishes to announce a new and inter- 
available in full score from the South-| esting composition, “Madrid,” by 
western Music Publishers, University| William Scher, Guild member of 
Station, P.O. Box 7760, Austin, Texas.| Brooklyn, N.Y. 

The Suite consists of a Spanish} Guy Maier once said in reference 
Dance, Cowboy Song, and Indian War| to a Scher composition, “ ... un- 
Dance for symphonic and concert in-| pretentious and lots of substance.” 
strumentation. An excellent recital number for 

Mr. Williams. is a faculty member] grade 3, the composition is very 
of the Department of Music, Uni-| melodious and harmonically interest- 
versity of Texas College of Fine Arts. | ing. 


The Wurlitzer Augmented Soundboard... 


People ask how such big, rich sound comes from all— 
even the smallest — Wurlitzer pianos. 

There are many reasons, but a major one is the free- 
form slice of spruce you see beneath the treble bridge 
when you look at a Wurlitzer soundboard. 

This is the Calibrated Element—so exclusive it’s pat- 
— —that creates the Wurlitzer Augmented Sound- 

It works on a very simple principle, although it rep- 
resents a major advance in piano design. String vibra- 
tions are projected from the bridge over the soundboard 
for amplification. Wurlitzer engineers discovered that 
placing a scientifically shaped thin strip of spruce in the 
correct position between the bridge and soundboard 
added weight and strength to the projecting power, and 
distributed the sound waves evenly over the entire 
soundboard. 


Greater volume naturally results. Equally important, 


the vitality of the keyboard is increased, since those 
finer little notes or shadings of tone that would other- 
wise be lost are picked up and adequately amplified. 
The music sparkles with brilliance. 

Still not satisfied, Wurlitzer engineers further aug- 
mented the soundboard by creating its hexagonal shape 
(with 8% to 10% more amplifying area) through the use 
of the “grand piano” pin block to utilize greater string 
length in the middle and bass registers, for fuller tone. 
That’s why a Wurlitzer “covers the keyboard,” augment- 
ing the entire range of notes. 

All these, and more interrelated features, create the 
Wurlitzer unduplicated “high fidelity” soundboard. 


Roy Newstedt, Wurlitzer Development Engineer, says: “Tuners 
tell us that the Wurlitzer built-in extras, like the Calibrated 
Element for extra shadings of tone, simplify tuning and get 
results that satisfy the most discriminating ear.’ 


WURLITZER, DeKalb, Mlinois 


Please send me complete information on the superior construction of 
WURLITZER Pianos 


Name. 


Street 


City. Zone. State. 


and 
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1962 NATIONAL PIANO PLAYING AUDITIONS 


INDEX OF 
ADVERTISERS 


AMERICAN CONSERVATORY 
OF MUSIC . . 6 


AMERICAN MUSIC EDITION 5 
ASSOCIATED MUSIC us 

BALDWIN PIANO CO. 
BAY STATE MUSIC CO. .....16 
BLEDSOE MUSIC CO... 5, 9 
CHAPPELL & 
COMPOSERS PRESS, INC. It 
EDWARD H. 
EVERETT PIANO 
POWELL 8 
OLIVIAL. FARROW........ 8 
CARL FISCHER, INC....... 9 
J. FISCHER & BRO........ 4 
GALAXY MUSIC CORP. 14 
HERMANN GRUSS........ .16 
MAESTRO MUSIC-LITE 15 
MILLS MUSIC, 
MUSICORD PUB.,INC....... 9 
MUSIC PUBLISHING 


HOLDING CORP. _.7, 16, 18 
PIANO TECHNICIANS GUILD 16 
THEODORE PRESSER CO. 

J. R. REED . 


SAN ANTONIO MUSIC 
co. 


SHERWOOD MUSIC 


*Tentative dates. 


ALABAMA 
Birmingham .. May 25-June 7 
Cullman 

(Sacred Heart) .. an 7-8 


Greensboro ....... ril 6-7 
une 8* 
Montgomery .. To be assigned 
Opelika ........ April 27-28 
April 24-28* 
Sylacauga ......... May 3-5 
ALASKA 
Anchorage ...... May 3-14* 
Fairbanks ... To be sesiguéd 
Phoenix .... April 27-May 3* 
ARKANSAS 
Booneville ......... May 4-7 
Dardanelle ........ April 30 
El Dorado ....... April 9-21 
Fayetteville Joseph’s 
School) .... To be assigned 


Fayetteville. .. To be assigned 
Fort Smith ... To be assigned 
Fort Smith ( Benedictine 


Consv.) ..... April 26-28* 
Fort Smith 

(MacDowell) .. April 24-25 
Harrison .... To be assigned 
Heber Springs . To be assigned 
Hot Springs ....... May 3-5 


Convent) be assigned 
Little Rock (Down- 


town) .... April 30-May 8* 
Little Rock ‘(Benedictine 

Consv.) . To be assigned 
Little Rock (Benedictine 

April 25- 96 
McGehee ........ April 9-11* 
Monticello ......... May 3-5 
Paragould ...... April i1- 14 
Perryville . To be assigned 
Pine Bluff (Down- 

town) .... April 30-May 3 
Pine Bluff 

Acad.) .... To be assigned 
Pine 

(Zachary) .... April 26-28 
Russellville ........ May 1-2 
Texarkana (First 

Chapter) ..... May 16-17* 


Texar ( 


SCHOOL Chapter) ... To be assigned 
6 | CALIFORNIA 
SOUTHERN MUSIC CO. aheim April _30-May 
akersfie assigne 
STEINWAY & SONS ........ 3 Berkeley (East Bay : 
STORY & CLARK PIANO CO. 17) ,,Center) June 
TEXA Oo! Burlingame ........ May 26 
S SCH OF FINE Claremont April 3-7* 
ARTS 5/ Corona ....... 
OBERT WHITFO Downey ...... ‘o assigne 
WH Encino ...... ‘Oo assigne 
Fortuna ...... Oo assign 
B. F. WOOD MUSIC Glendale... May 18-20* 
andro . ay une 
THE WURLITZER Co. _..... 19] Hollister ..... To be assigned 
Inglewood ...... May 17-19* 
Lancaster .... To be assigned 


REGULAR 
FEATURES 
ACM ENDORSEMENTS 3 
BULLETIN BOARD .......... 2 
CHRONICLE OF NEW 
PUBLICATIONS ........ 18 


GUILD MEMBERS IN THE 
NEWS 


PIANO RECITALS 
WELCOME, NEW 
SPECIAL 
FEATURES 
Audition Comments ..... 10-19 
“East-West, The Guild is Best'’ 
by Lucile Malcom ......._ 16 
Financial Reports .......... 4 


“Guild Teachers in Texas" by 
Miriam Gordon Landrum _. 5 


“New Scale Teaching Method" 
by George F. Lawrence 


“Rehearsing for a Miracle" 


by Robert W. Dumm 
“When to Begin Piano Lessons” 
by Edwine Behre 


NEXT ISSUE 


January-February, 1962 
Press date, subject to change, 
February 6 


DEADLINE for copy, January 17 


Long Beach . “April 27-May 12*| M 


Los Altos . ay 24(pm)-25* 
Los Angeles .. To be assigned 
Modesto ..... To be assigned 
Norwalk ....... May 14-16* 
Oceanside ...... June 16-20* 
aes June 19-22 
Oakland 

(Montclair) ... May 17-19* 
April 17-18* 
Pasadena ......... May 4-5* 
Porterville ...... Ap ri 9-11* 
Redondo Beach .. ioe 27-29 


Sacramento .. To be assigned 
San Bernardino .. May 21-22* 
San Bernardino 


(Holy Rosary : 

School) .... To be assigned 
San Diego ....... June 15-30 
San Francisco . May 28-June 2 
San Gabriel ..... May 9-14* 
Santa Ana..... .. May 7-12* 
Santa Maria ...... June 1-2 
Santa Rosa ...... ey 21-23* 
Sherman Oaks .... June 2-4* 
Walnut Creek .. . May 21-24 
Whittter "May 14-22 
Woodland Hills ..... June 4-5 
COLORADO 
Boulder ........ April 24-28 
Canon City .... — 27-28* 
Colorado Springs ... May 1-9 
Denver ...... 7-23 26 
Fort Morgan .... June 13-15 
Gunnison .......... April 25 
Loveland ....... April 16-21 
Pueblo ..... April 30-May 5* 
Pueblo 

(Catholic) . To be assigned 
CONNECTICUT 
Danbury ........ May 18-19* 
Torrington .. June 8(pm)-9* 
DELAWARE 
Wilmington ...... May 11-12* 


DISTRICT OF COLUMBIA 
had ington, 


Washington, D. C. (Special 
To be assigned 
FLORIDA 
Auburndale ...... May 9-12 
Clearwater ...... May 14-19 


SCHEDULE OF DATES 


. To be assigned NEW JERSEY 


y - 
. April 30-May 7 


Miami (North- 
. April 28-May 21 


. April 30-May 19| B 
May 2-5 


June -7* 
M 


ne pe assigned 
o be assigne 
. April 11(pm)-14* -25 


J 
... To be assigned 
1.12 


NEW MEXICO 
St. Petersburg . . April 19(pm)-21 
Winter Haven ax of 

. To be assigned 
. To be assigned 


Mald 
alden (Immaculate Albuquerque (St. Vincent 


Car Isbad (Mac- 


June 1 2 . To be assigned 
... April 30-May 26 South Lancaster ... me A 


Atlanta (West 
. To be assigned 


be 
To be assigned 
To be assigned 


. April 28-May 1* 


To be assigned 


Detroit (Catholic 


Detroit 
To be assigned 
To be assigned | Fli 


Grand Rapids .. To be assigned 


ssi 

To be assigned 
To be assigned ... To be assigned 
Buffalo (Lackawanna- 


April 30-May 7 To be assigned 


May 11(pm)-12 
10 -12* 

. To be assigned MINNESOTA ed (pm)- 

ST(pm)- 28* i 


Chicago (Sisters o 


y 
Chicago (St. Eugene 
t .. To be assigned 
Chicago (The Im- 
. To be assigned 


. To be assigned 
Ithaca (Mac- 
To be assigned 7 . To be assigned 


Mankato .... 4 


N. St. Paul (St. Peter 
... To be assigned | } 
. April 30-May 16 
Paul (Holy 


) 
St. Paul 
1) .... To be assigned 
May 5(pm)-8 
To be assigned | Ny 


Jeffersonville 
.. To be 
. March 29- April 7 


. May 4(pm)- 
Mount’ Vernon . To be assigned 


New York City .. 
New York City FN Light- 
.... To be assigned 
New York (St. Joseph 


To be assigned 


Niagar a Falls . 


Ss field (Down- 

7 28-May 1| MISSISSIPPI 

Rochester (Nazareth 
Conservatory of 


. April 30-May 2* 
l . To be assigned 
May 


Col 
Springfield ( 
oes Jackson (Down- 


( .. To be assigned 
Jackson (St. Mary’s “i 
.. April 30-May 1* 
Jackson (Jackson State 
. To be assigned 


Yonkers (Elizabeth Seton 


NORTH CAROLINA 


ay 
. To be assigned 


. To be assigned -- To be assigned 


To be assigned 


ingt 
. To be assigned Charlotte (Beckwith Sch. 
M ) M 


Cape Girardeau .. 


Chillicothe (St. 
Acad.) Apr. 30 (pm)- 


30-May. 5* 


To be assigned 


. May 22- 24(am)* 


pli 
City (Down- 


wn) 
City (Notre 
. June 16-20(am) 
.. April 30-May 18 
— (Down- 


wn) 
St 


. To be assigned 


. April 30-May 5 
May 28-June 2* 


y - 
. April 30-May 10 


. April 30-May 1* 
. To be assigned 


ri] 25-May 5* 

ay 17(pm)-19 

. April 11 & 14 

May 8-9(am)* 
May 


University City .. 
. To be assigned 


To be assigned 
Webster Groves .. 


April 30-May 5 
To be assigned 


April 21-27 
Louisville (St. NORTH DAKOTA 
. To be assigned i 


James 

. To be assigned 
‘ . To be assigned 
To be assigned i 


rrill 
Norfolk (Sacred Heart To be assigned 


To be assigned il 30- . To be assigned 
April 30-May 2| .. April 30-May 1 
. To be assigned - To be assigned 


Omaha (Down- 


Omaha (Marian 


Columbus (Capital 
April 27-May 5* 


. April 30-May 5 
. To be assigned 


. To be assigned 
New Orleans (Down- 

. March 21-April 6* 
New Orleans (Dominican 


. To be 
Sidney (St. Patrick’s 


town April 23(pm)-25 (am) 


Yerthatan: Fallon .. 


. To ae assigned 
NEW HAMPSHIRE 


. To be assigned ’ 
To be assigned 


To be assigned |/N . To be assigned 


Bartlesville ...... May 1, % 
Bartlesville 

(Boucher) .... April 23398 
June 
Chickasha ........ April 3% 
Edmond .... May 14- “16 (a 
Frederick .. May ii(pm)s 
Guymon ..... To be assig 
Heavener .... To be assignam 
Lawton 

(Catholic) .. To be assig 
McAlester ...... M 
Midwest City ...... 
Muskogee (Down- 

June 
Oklahoma City .... June 1g 
Oklahoma City 

A .. To be assign 
Pauls Valley . To be assigngl 
Pawhuska 
Ponca City 
Ponca City ... 
Shawnee ..... 
Tulsa (Down- 

town) ... April 23-May # 
April 


OREGON 
Salem (Sacred Heart 

Academy) .... April 16 
April 165% 
May 18-2 
Klamath 

ee To be assi 
SERS To be assi 
Pendleton .... To be assig 
May 
Roseburg ...... June 11-% 
The Dalles ...... April 13-] 
tas A Trill 10- 


PENNSYLVANIA 


Altoona ..... April 30- May § 
Bradford (St. Bernard 

April 264 
y 
Hanover ..... May 
Langhorne ... To assi 
Oil City (St. 

Joseph) ... To be assig 
Oil City (St. 

Stephen) May 1% 
Philadelphia ...... May T4 
Pittsburgh ...... June 123 
May 
Royersford ....... May 3 
Seranton .....6% June 11 
Sharon, To be assig 
State College .... June 9-H 
St. Mary’s ... To be assig 
Warren ...... To be assig 


Wilkes-Barre .... April 34 
Williamsport ..... ay 19 
April 30- Mag 


SOUTH CAROLINA 
Bennettsville . To be assig 
To be assig 
i 
Denmark 
Greenville ... To be assig 
1 
Orangeburg ...... April # 
(Christ the 
King Sch.) . April 30-Ma@ 
April 23-3 
pril 19% 


SOUTH DAKOTA 

May 
Brookings ...... 13- 
Emery ...... To be assign 
April 


Madison .... April 30-Mag 
Watertown ...... April 26% 
TENNESSEE 
Chattanooga (Down- 

COW) April 1% 
May 15-8 


Jackson (Union 
University) ....... Maya 
Kingsport .... To be assig 
Knoxville .... May 30- 
McMinnville . April 30-May 
Memphis .. May 31-Juné 
35 55% June @ 
Nashville (Down- 


town) . April 27-May 
Nashville (St. 

Cécilia): May 
Washington 


College ....... May 26% 


May 
.... April 30- Mail 
Ama 

nario To be assig 
Austin .... April 30- May 
Beaumont 


(Downtown) .. April 
Beaumont 
(Catholic) . To be assigf 
Beeville ...... May 4-9¢ 
Big Spring ....... May @ 
Breckenridge .. May 8(p™ 
Brownfield ........ May 
Brownwood ..... April "4 
(Continued on page 197% 


| | 
| Fort Myers 
Fort Myers . 
| Jacksonville Baltimore 
| Lakeland ... Pt Bethesda . 
Melbourne .. 19 | Silver 
| Miami 
(South) . 
| Orlando ... ye Cod Trenton ..... May 10-14 
GEORGIA 
ante 
Cartersville .... April 25-28) MICHIGAN 
|Columbus .. April 30-May 10} Allegan ........... June 3-7 4 
| Decatur ......... May 21-24) Alpena ....... = 
| Savannah ......... May Berkley ............ May 14| Urnces 
| Valdosta ..... To be assigned | Detroit ........... June 1-16| -- May 
| Waycross .......... May 7-9| Portales ........ May 11-12" | 
| - ny 1-4| Roswell ........ April 19-26* | 
| HAWAII ity |NEW YORK 
| Honolulu ..... signed| Albany ............. May 7-9] 
[HHO ........... dune 1-2* 
; | IDAHO | ron Kiver ......... May 12 inghamton ...... May 14- 
| Boise ............ June 1-12| Ishpeming ........ March 5*| Brooklyn 
| Caldwell ..... 
| ILLINOIS | 
ms a Austin .......... April 7-12*| Huntington ..... May 11-12* 
| April 14] Ithaca (Les- 
| Crookston .... 
Duluth ..... 
orne) ay 
ig Danville .. ..... March 24 
a | Decatur .. 
River Forest .... May 11-12* 
Rock Island_...... April 10 May 27) 
May 3-5 | 
fay 14-19| 
May 12* town) ........ April 25-25/ Svracuse 
| Zion ............ May Jackson Downtown) .. - May 1415 
INDIANA tertown ._....._ Mav 
| Anderson ........ June 11-12} 
| Evansville ....... April 2-11 May 
| Fort Wayne ...... June 9-20 
| Huntington ........ May 4-5| Laurel ........... June 4-6"! Albemarle . 
| Indianapolis . Lucedale... April _20-23* | 4lbemarle 
Logansport .. 
7-12 
chmond ... 
South Bend . 3-16* 
| April 6-7 — say 
= arkton .......... May 7- 
is | Burlington ..... June 11-12*| Clayton ..... To be assigned | 
‘ort ge ..... April 28-29 | Fayetteville 
| Perry ............ May 12%) £erguson Gastonia .. 
| Sioux City ...... April 16-20| Festus APY Goldsboro 
| Waterloo ......... May 1-4* lane 18-19 Greenville hiasm April 16-19 
es ig oint ...... May 10-12 
KANSAS Kinston ........ May 14-23 
Atchison ... | | Laurinburg ........ May 3-5 
7] | Concordia ....... April 2-4* | Moores- | 
| Dodge City . | __ ville .. April 30-May 1(am) | 
Great Bend ........ May ed New Bern . : 
Hutchinson ........ June 5-9| April 3-12*| Raleigh ... 
| Ottawa ...... Rapids . 
| St. John ..... 
|Topeka ...... MONTANA 
| Wichita ......... June 11-18| Lewistown ....... June 1-2* Salisbury ... 
| KENTUCKY NEBRASKA 
| Corbin .......... May 28-30/ Alliance .......... May 7-11] 
a | Frankfort ......... June 1-2} Bellevue .... June 6(pm)-7* aw. ...... & pril 26-28 
| Paducah 24 
| Alexandria ....... May 1-11 ( 
: | De Ridder .. 
| Grand Cane TEXAS | 
: |Hammond .... 
| Lake Charles t ... June 8-21*| 
Logansport .. 
Natchit« Ss | 
ansfield ....... June 11-16] 
| Aeedemy) May marion May 10-14") 
College) April 3* | NEVADA 
Orleans May 3-5* 
| (Ursuline) pril 14* p (Catho 
‘ | Shreveport .. Portsmouth ...... May 23-24 
Winnsboro .. 
MAINE 
| | Portland. . . | 


